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THE 


MULE 


AND HIS FRIENDS 

THE GREAT T.V. FEATURE NOW FOR 

HOME MOVIE SHOWS 
XMAS PARTY LIST 
Dick Muffington &his Cat Muffin and the Squeaking 
Muffin’s Spring Cleaning Shoes 
Muffin’s Birthday Cake —— the Pavement 
Dick Muffin Special Agent 0s h 
Father Christmas Muffin Muffin and the 


iran Visi Metronome 
Muffin’s French Visitor Muffin’s Olympic Games 


Muffin’s Treasure Hunt Muffin Goes on Holiday 
) Muffin and the Muffin b 
Birds Parliament oe 
ae Helicopter 
1; ] Muffin’s Picnic Muffin’s 
‘Y Schoolboy Muffin Aquarium 
Muffin’s Bath Muffin’s Bedtime 
Muffingoes Fishing Muffin’s Circus 


Muffin’s Window Muffin’s Surprise 
Box Muffin in a Jam 


Le ek el el ee ae 
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Charming stories and songs with ANNETTE MILLS~ each story (1 
reels) runs [3 mins. approx. _lémm. B. & W. SOUND only _ for hire from 
your usual library or outright purchase £12 per tittle. 


PLACE YOUR ORDERS TODAY !! 





WORLD DISTRIBUTION CONTROLLED BY 


PEAK FILM PRODUCTIONS 


171 VICTORIA ST., LONDON, S.W.|! 
TRADE AND EXPORT ENQUIRIES INVITED 
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THE LATE KING GEORGE Vi 


ie ? 
Wim QUEEN ELIZABETH THE QUEEN MOTHER 
SUPPLIERS OF PHOTOGRAPHIC EQUIPMENT 


WALLACE HEATON kL: 


127, NEW BOND STREET, LONDON, W.I 
Telephone: MAYFAIR 7S5II 


PLAN NOW FOR A 


HAPPY cine CHRISTMAS v : 


Wy PUDDIN on a show at Xmas ? Whether you 

use 8mm. or |6mm. you can't have 

a better projector than a G.B.-Bell & Howell. The 8mm. 

model with 400 watt lamp costs £63 and the 750 watt l6mm. 

projector £87 10 0. There is also a new AC/DC l6mm. 

sound model priced at £205. Drop us a line for illustrated 
leaflets and details of our easy payment plan. 
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CAKE-‘: a piece of—keeping the kids quiet if you 
have a few Mickey Mouse films. 1!00ft. 8mm. 
and l6mm. cost £2 10 0; whilst in 9.5mm. 30ft. lengths 
are priced at 5/-, 60ft. 9/6, 200ft. 32/6 and 300ft. £2 10 90. 
Buy some for your personal film library and give the children 
a real Xmas treat. 


YUL love this new Bolex 8mm. camera. It is the 

Paillard B.8, a real pocket size movie with 
twin lens turret and many other fine features that enable 
you to add that extra ‘something’ to your personal movies. 
Like all other Paillard products, the B.8 is a precision job 
and a camera that anyone would be proud to own. Fitted 
with a Kern f/1.9 lens it is priced at £86 C. 
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PART film shows will be the highlight of the 

Xmas festivities if you augment your 
personal pictures with a few carefully chosen films from 
our library. We have the world’s finest selection of films 
for hire in all amateur sizes—8mm., 9.5mm. and l6mm. 
silent or sound. Write to-day for full details and our library 
catalogue. 


SNOW use being upset if your Xmas film show is a 
flop. Insure against disaster by changing 
your old projector to a modern Specto 500. There is a 
model for each film size as well as two dual gauge machines. 
The Specto 500 is excellent value. An 8mm. model costs 
only £39 15 0, 9.5mm. or l6mm. models £48 10 0, dual 
9.5/16mm. £56 0 0, and the dual 8/l6mm. £60 0 0. 
We will take your old projector in part exchange. 


ARKKKKKKRKKAE 


NUTS bolts and washers will not drop off any 
9 second-hand projector sold by us! So if 
you decide that you cannot afford a new machine, buy a 
used model from us with complete confidence. Further- 
more, our prices are the lowest in the country. Write 
to-day for free list of second-hand cine equipment and 
details of our easy payment plan. 
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DUAL 8/l6mm. 


REWINDERS 


(TWO GAUGES FOR THE PRICE OF ONE) 





These latest Rewinders feature the usual 
Premier refinements in workmanship, 
materials and finish, and are offered at the 
same price as single gauge models, enabling 
you to work in two film gauges without 
further expenditure. 


Oak Board on Table Clamp Models 
FILM EDITOR (both ends geared) £5 15 0 

“ = (without baseboard) £5 § 0O 
REWINDER (2heads,! geared) £4 4 0 
(without baseboard) £3 15 0 


” 


They can be supplied with adaptors for 
9.5mm. spools making them UNIVERSAL 
REWINDERS, at |5s extra. 


(Trade and Export Enquiries invited) 


ROBERT RIGBY LTD. econo 


PREMIER WORKS - NORTHINGTON ST. - LONDON WC. “Soqgare 
Manufacturers of Precision Cinematograph Equipment for 30 Years i 


TREAT 22) 
T0A 


| A modern, well-proved projector giving a new 
e experience in cinema shows at home. Precision 
built, easy to operate, quiet running—the ‘‘GEM"’ 


- . oe takes up to 900ft. spools and will give a half-hour 
FREE ! Sendfor full information” and show while you sit back and watch! Only 


**Pathéscope Monthly ’’, Ciné Magazine £37 10 0. See your dealer about it now ! 
SATUESCOPE LTD (AW108), NORTH CIRCULAR RD., CRICKLEWOOD, N.W.2 GLaAdstone 6544 
$108 
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OF PHOTOGRAPHIC EQUIPMENT 


WALLACE HEATON L: 
47, ‘BERKELEY: STREET 


LONDON, W.I. GRO. 2691 - 2102 (2,2INUTES, FROM 


(Green PARK T UBE 
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BOOKS 
Focal “How to”’ Series :— 
Film, Direct, Script, Project, 
Title, Process, Use Colour, 
Cartoon, Edit, Make Holiday 
Film: T7/6d. each. Cine 
Chart 3/6d. ; Cine Almanac 
15/-; Technique of Film 
Editing £1 10 0; Better 
Colour Movies £2 2 0 ; Build 
your own Projector 12/6d. ; 
Cine Photography for the 
Amateur £1 2 6; Colour 
Cinematography £4 4 0; 
Cine Titling Simplified 3/6d. ; 
Trick Effects with a Cine 


at. 


NORIS 9.5 & 8mm. 
PROJECTORS 


95MM. — an 
favourite having an  out- 
standing performance. Price 
£19 19 0 or on Easy Pay- 
ments. Deposit £5 19 0 
secures. 





established 


8MM.—The most reasonably 
priced 8mm. projector today! 





£6 2 0. 
carrying case, 


20 or E. P. Deposit 
Prices include smart 
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8mm. Zeiss 


mated Edi 
16mm. Zei 


mated Editor 
ee, ae 


Splicers 


Ensign Universal Splicer 
8/16 Geared Rewind arms, ea. 


9.5mm. Ge 
each 


6mm. Diagonal ‘Splicer oe 
Crater Multiple Plug, six way 
Gnome Cine Titler ... 

Gnome Cine Titling letter set 


Weston 
Meter 


M. & B. Film Cement .. 
Film Preservative ss 
Reels and Cans complete— 


8mm. 200ft. 


16mm. 400ft. 8/- ; pe 17 


ACCESSORIES 
Moviscop Ani- 
itor 

iss Moviscop Ani- 


16mm. Popular 


ared Rewind arms, 


Master ba are 


gy 


WO ARO CAaARS Can co o 


5/9d. ; 





FILMS TO BUY 
Black & White, 8mm. 50ft. 
£1; 9.5mm. 100fc., 19/6d.; 
16mm. 100ft. 32/6d. 

STUNT MEN—Motor Cycle 
acrobatics. CUE CRAZY— 
Trick Billiards. WIRE 
WONDERS—High Wire Act. 
FAIR FUN—A thrill a second. 
Colour l6mm. 100ft. £6 10 0; 
8mm. 50ft. £3 6 0; 9.5mm. 
100fc. £6. 

B. & W., l6mm. 100ft. 
£1130; 8mm. 50ft. £110; 
9.5mm. 100fc. £1 5 0. 
Walton Glamour Films are 
just the right thing for the 
Xmas Party. 
Cabarets-de-Paris, Bikini-Girl 
World Contest, Beauty Brev- 
ities, Bikini Bathing Beauties, 
Sunshine Sweethearts, etc. 


Camera 3/6d.; Ideas for short 
Films 3/6d.; Exposing Cine 
Film 3/6d. ; Amateur Movies 
15/-; Complete Projectionist 
10/- ; Sound Film Projection 
£1 10; 6mm. Projection 
8/6d. Cine Data Book £1 10 ; 
Cine Hints, Tips and Gadgets 
10/6 ; Manual Narrow-gauge 
Cinematography £1 7 6. 
Cinefact Series :—Cine 
Camera, Family Movies, 
Travel, Filming Indoors, 
Editing and Titling, Movie 
Projectors, Home Movie 
Shows : 2/6d. each. Acting 
for the Stage 6/-; Prac- 
tical Make-up for the 
Stage 10/6d. ; How to write 
a Movie 7/6d.; Sound- 
recording for Films 10/6d. ; 
Art of Film Production 5/- ; 
Photographic Make-up 18/6d. 








CINE REPAIRS 
166 VICTORIA ST., <<: 


LONDON, S.W.I. 


Make sure your projector is all in order 
for your Xmas show! 
repairs on all cine apparatus. 


We guarantee 


vic. 





MORE IDEAS IN OUR 
FREE Cine Catalogue. Send 
for your copy today 24d. post. 


Or for Everything Photo- 
graphic — Still, Cine, En- 
largers, Accessories and 
Binoculars. Send for our— 


BLUE BOOK 1/- 


(Post free) 
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DOLLONDS 


SECOND-HAND CINE CAMERAS 


8mm. Keystone K/8, f/2.5 ctd. lens and lin. £/2.5 
Tele-Wollensak, case : £37 10 O 





l6mm. Paillard Bolex H/16é 
With 20mm. f/1.5 Dallmeyer, and 3in. £/3.5 
Dallmeyer, case £125 0 0 








lémm. Agfa Movex, f/!.5 Dallmeyer, 2-speeds, 
case wv 10 © 





l6mm. Siemens F2 Magazine 
f/1.5 Dallmeyer, Multi-focal viewfinder with 
parallax compensator, case, 4-speeds £65 0 O 





lémm. Cine Kodak Magazine, yy lens, 
3-speeds, case. Good cond. £60 0 0 





l6mm. Bell & Howell 70DA 
ISmm. f/2.5 W.A. lens; lin. f/1.5 Cooke; 
3in. {/4 Cooke, Mayfair case £150 0 0 





l6mm. Cine Kodak Magazine, {/!.9 lens, 
3-speeds £57 10 O 





l6mm. Bell & Howell 70 DL 
lin. f/1.9 Comat ; 2.8in. f/2.3 Cooke Panch- 








rotal. As new £275 0 0 





16mm. Bell & Howell Standard 70, pS 5 lens, 
2-speeds, case 10 0 


Cine 


Service 





8mm. Paillard Bolex H/8 
f/1.5 Kino-Plasmat ; 25mm. £/2.5 
35mm. f/2.8 Trioplan, case 

£130 0 0 


12.5mm. 
Trioplan. 











NEW CAMERAS 
iémm. G.B.-Autoload 603, f/!.9 Cooke Comat, 
5-speeds £90 0 0 
ion. Paillard L/8, {/2. 8 coated Yvar, 4- speeds, 
case £55 13 0 
8mm. G.B. -Viceroy 605- 7, ‘turret head, £/2.5 
coated Mytal, 4-speeds £62 18 9 
8mm. Cinemaster II, £/2. 5 coated Wollensak, 
3-speeds. Shop soiled £30 0 0 
8mm. G.B. en 605, (1.5 coated Mytal, 
4-speeds a2 6 2 


MISCELLANEOUS ITEMS 
8mm. Kodascope 80 Projector, 300-watt lamp 
£24 0 0 
100-watt lamp, case 
£19 10 O 
lin. f/2.7 Cooke lens, for Sportster £7 10 O 
lin. £/1.9 Dallmeyer lens, in focusing mount 
£9 0 0 
3in. £/4.5 Kodak Telephoto —_ for Kodak BB 
Junior old model 3 . &wd® 
8 and I6mm. Craig Splicer ... oo 
40 x 30in. Self-Recta Silver Screen £2 10 0 


l6mm. Specto Projector, 


i9I1, Tottenham Court Road 


LONDON, W.!. 


Tel. : MUSeum 0852, Ext. 5 








SECOND-HAND PROJECTORS 
8mm. Home Kodascope, 200-watt, case. Good 
condition £27 10 O 
8mm. G.B. -Screenmaster 606, 400- watt, trans- 
former, case. V.G. cond .. £48 10 0 
9.5mm. Pathe Ace, with motor and Super 
Attachment. V cond £9 9 0 
9.5mm. and I6émm. Specto Dual Standard, 
100-watt, good condition £29 10 O 
8 and I6mm. Paillard G/816, 2in. and lin. lenses. 
Case. V.G. cond £55 0 0 


8mm. “PORTA” 
PROJECTOR 
This projector re- 
mains in its case ; 
it may be _ con- 
trolled in its case 
(Speed, focus, etc.) 
Just plug in ; open 
the lens port-hole; 
thread the film ; 
and start the show! 
Fitted with £/1.4 
Dralotar lens ; 
built-in trans- 
Be former; 80-watt 
e. lamp ; electric 
m cable and plugs. 
= only 1[3lb. 
£29 19 «6. 


SECOND-HAND CAMERAS 

8mm. Cine Kodak 8/20, f/3.5 Anastigmat. Very 
good condition ; £19 10 O 
8mm. Cine Kodak 8/55, f/2.7 coated Ektannon. 
V.G. condition £31 10 O 
8mm. G.B.-Sportster, £/2.5 coated Mytal, 
4-speeds. V.G. cond. £36 10 0 

9.5mm. Pathe H, cond. 
£16 10 O 


16mm. Cine Kodak Magazine, f/!.9 lens, case. 
Very good condition .. £52 10 0 
16mm. Bell & Howell Filmo, | 100ft. a Ay 
case. Good condition 0 


{/2.5 lens. V.G. 


PROJECTOR 
Fitted with 900ft. spool 
arms. Projects sound 
and silent 9.5mm. Cine 
film. 1lOin. speaker is 
included. Complete 
with case £78 0 O 
Or deposit of £19 100 
and 6 monthly pay- 
ments of £1049. Or 
12 at £5 7 3. Or 18 at 

£3 18 |. 


428, Strand 


LONDON, Ww.C.2. 


Tel. : TEMple Bar 6009 
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DOLLONDS 


PAILLARD B-8 
8mm. TWIN-TURRET MODEL 
A new model which you 
will immediately recognise 
as the twin-turret version 
of the famous L-8 camera. 
This new B-8 features : 
rapid interchange of lenses; 
easy loading ; camera can 
be fully wound quickly ; 

yj seven speeds and single 
shots; Variable optical 
viewfinder may be set for 
12.5, 25 and 36mm., 
requiring no masks. 
Complete with f/1.9 
“*Yvar'’ coated lens 

in focusing mount. 


£86 2 6 


36mm. £/2.8 “Yvar’’ Telephoto, coated, 
focusing mount for Paillard B-8. 326 
SECOND-HAND I6mm. CAMERAS 
Keystone A/1!2, a 9 Wollensak, excellent 
condition : 95 0 
Revere, f/\.9 lens, case, excellent condition 
£87 10 0 
Keystone, f/2.7 lens, g. cond. ... ae 8S 
Cine Kodak Magazine, f/!.9 lens. Very good 
condition £65 @ 0 
Cine Kodak Magazine, ffl. 9 coated lens, case. 
Very good condition ... . 472 16 0 
Cine Kodak E, f/3.Slens. G. cond. £35 0 0 
Cine Kodak Magazine, f/!.9 lens. Good 
condition . £62 10 0 
Cine Kodak BB, {/3. 5 lens, case ier we 8 
Ensign Kinecam, f/1.9 le case. Good con- 
dition 210 0 


l6mm. Bel! & Howell 70E, {/2.7 lens, case 
£55 0 0 


Cine Kodak Magazine, 25mm. f/!.9 lens ; 
63mm. Telephoto lens; I5mm. Wide-angle 
lens focus finder, case. Very good condition 

£110 0 0 
SECOND-HAND 9.5mm. CAMERAS 

Pathe Motocamera, f/3.5 lens ... £14 10 

Pathe Webo, f//.9 lens, case ... ... £27 10 

Pathe Motocamera, {/2.9 lens, case £15 15 

SECOND-HAND 8mm. CAMERAS 

Siemens B, f/2.8 lens. G. cond. . £222 10 0 

Cine Kodak Magazine, f/!.9 lens, case. Very 
good condition £57 10 0 

Paillard L/8, £/2.8 coated Yvar, 4-speeds, case 

£45 0 0 

Paillard L/8, f/1.9 coated lens, 

Eumig C/4, f/2.5 lens. G. cond. 

Cine Kodak 8/20, f/|.9lens ... £29 10 O 

Paillard H/8, 3-lenses, f/1.9 Wollensak, {/2.8 
Tele. Meyer, {/2.5 W.A. Trioplan, leather case. 
Very good condition ... wél45 0 0 

NEW CAMERAS FROM STOCK 

G.B.-Autoload-603-T, 16mm. twin-turret, f/1.9 
coated Super Comat .. 6 8 

G.B.-Autoload 603, ffl. 9 coated Super Comat 

£90 0 0 


4-speeds, case 
£60 0 0 


. £15 15 0 


Cine Kodak pitas 16mm. f/1.9 — Re 


case 


Cine 
Service 


G.B.-70-DE, |6mm. tri-turret head, f/1.9 coated 
lens, case fan 8 0 
G.1.C., 16mm. f/I. 9 coated lens . Man 32 6 
Revere 50, 8mm. f/2.8 coated lens ... £38 IS 0 
Paillard L/8, 8mm. f/2.8 coated Yvar, 4-speeds 
£55 13 0 

G.B.-Sportster, 8mm. {/2.5 coated Myrtal, 
4-speeds, case £52 0 2 
G.B.-Viceroy, 8mm. tri-turret head, “4/2. 5 coated 
Mytal, 4-speeds 218 9 
Eumig C/3, 8mm. f/1.9 coated lens, E.R. case 
7617 0 

Cine Kodak Magazine, 8mm. f/!.9 coated lens, 
case £99 7 6 
Zeiss Movikon, 8mm. f/\. ‘9 coated Movitar, 
single speed 4 ; ae | 8 
Dekko, 8mm. f/I. 9 coated lens . ar Fs 

CINE PROJECTORS 

G.B.-Screenmaster 606, 8mm. 400-watt lamp ; 
universal voltage. New oor. 
Specto 509, 8mm. 500-watt ‘lamp ; universal 
voltage. New ... 39 1-6 
Kodascope 8/30, 8mm. 100-watt lamp. Good 
condition £12 10 0 
Paillard G/16, l6mm. 500-watt lamp. £126 0 0 
Siemens, |6mm. 250-watt lamp .. £96.06--® 
Paillard G/l6, 16mm. 500-watt lamp. Good con- 
dition ... : fan Bee 
Eumig, |6mm. 250-watt lamp | .. £45 0 0 
Dralowid Porta, 8mm. 80 watt lamp. New 
£29 19 6 


MISCELLANEOUS ITEMS 

I6mm. Haynor Animated Viewer. G. cond, 
£10 10 O 

35mm. Strip Carrier, for Aldis. New £3 10 0 
2 x 2in. Leitz Slide Projector £22 10 0 
Voigtlander Universal Zett model S, with 
10cm. f/2.8 lens, slide and film strip carrier, 
2}in. sq. adapter, I5cm. f/3.5 lens, 250-watt 
lamp and case. New .. St . £65 0 6 


SPECIAL OFFER 
Slightly shop soiled Soundmirror Magnetic 
Tape Recorder. Perfect reproduction of 
speech and music from one instrument to a 
full orchestra. Provision is made to record 
direct from the radio. All contained in 
polished wooden cabinet. Complete with 
high fidelity omni-directional microphone. 
Reduced from £69 10 0 to £50 0 0. 














Specto 
Projectors 


Specto Projectors 
are the best value 
today and each film 
size is served by a 
separate model. Models 
quoted are 500 watt, 
A.C./D.C., 900ft. spool 
arms, 8mm. Model, 
£39/15/0 ; 9.5mm. 
Model, £48/10/0 ; 
l6mm. Model £48/10/0. 
Dual 9. — Model, 


28 Old Bond Street 


LONDON, W.1I. 


Tel. : Hyde Park 5048/9 
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GREETINGS TO OUR 


CUSTOMERS ! 


PROFFITITS 


WE EXTEND OUR MOST 
SINCERE WISHES TO OUR 


HUNDREDS OF NEW AND 
OLD CUSTOMERS AT HOME 
AND OVERSEAS FOR A VERY 
HAPPY (MOVIE) XMAS AND 
THANK THEM SINCERELY 
FOR THEIR PAST AND 


CONTINUED SUPPORT. 


AAA AA ANAASA TAY 


R. W. PROFFITT LTD. 
49-51 KNOWSLEY ST. 
BOLTON 


Phone: Bolton 4422 (3 lines) 


PROJECTORS, MAGNETIC TAPE RECORDERS, CINE CAMERAS, FILMS | 
O.K. FOR ALL THE THRILLS OF SOUND—WITH ANY OF THESE PROJECTORS 


G.B.-B. & H. 


The only currently produced sound 
projector for AC/DC supplies with- 
out the need of an external trans- 
former, resistance — built in or 
otherwise. Embodying the features 
of the world famous 62!, the 626 
weighs only 35jilbs., has a 750 watt 
lamp and an 8 watt amplifier. 

Price £205, or £41 deposit. Balance 

over 24 months. 


AMPRO 
STYLIST 
MAJOR 


Unique light weight, extremely 
quiet running projector—750 or 
1,000 watt lighting, 12) watts 
output. Projector housed in 
speaker lid when not in use. 
Price £257 10 0 inclusive Standard 
transformer. Standard Universal 
Stylist for A.C. mains, 44 watts 
sound £192 10 @ complete. 
Stylist Educational direct mains 
A.G./D.C. 44 watts output £180. 


AND 


Yes indeed tempus really does fugit especially as far as the 
cine enthusiast is concerned for come summer, autumn or winter | 
there is always some aspect of his hobby to keep him fully pres, 
occupied and for him the seasons roll on only too quickly. Especial 
at Xmas time the home cinema is a source of constant joy a 
pleasure whether you are content to hire films or go the whole 
hog and make your own personal family films, and now at Xm@ 


surrounded by your own family circle possibly augmented by}! 


relatives from near and afar you can evoke those pleasurable 
memories of the past with lifelike realism on your own screen, 


B.T.H. 401 I6mm. SOUND 
PROJECTOR 


BRITAIN’S LEADING | | 


XMAS COMES BUT 


G.8.-B. & H. MODEL 
m. 


Suitable for home or 
small hall. Sound output 
11 watts, 750 or 1,000 
watt lighting, still picture 


Superbly finished and 
constructed the 621 costs 
£264 inclusive of speaker 
and transformer. £52 160 


PATHE SON 9.5mm. 
Suitable for home or small hall use, 
the Son projects your own personal 
silent films or hired films with 
extreme clarity of both picture 
and sound. 

Price only £78, or £15 12 0. Balance 
4 months. 


This new machine has all the attrac- 
tions of its predecessor PLUS 30 
watt amplifier, extremely quiet 
running (blimp unnecessary), new 
designed sound head and optical 
giving high fidelity reproduction. 
The 401 is a winner at £235 abso- 
lutely complete, or £47 deposit. 


MAKE YOUR OWN SOUND FILMS! 


A MAGNETIC HEAD AND MIXER UNIT 
FOR YOUR VICTOR Ié6mm. SOUND 


PROJECTOR ! 


EKCO MAGNETIC SOUND UNIT 


621 I6m 


reverse motion. 


VICTOR 
deposit secures. 


projector. 
revelation. 


Representing the cheapest yet most efficient 
magffetic unit on the market. Designed for use in 
conjunction with the incomparable Victor sound 
Sound quality with this unit is a 
Conversion from magnetic to optical 
sound is effected simply by replacing the magnetic 
head with the standard Victor optical head—a 
matter of seconds. 

Price of the unit £5715 Oordep. él Il 0. 
l6mm. PROJECTOR £239 0 0. OR 
COMPLETE WITH MAGNETIC UNIT £295 0 0. 


LA AAA AAA AAA AAA AAA 
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OF BOLTON 


CINE SPECIALISTS 
FUGIT 


ONCE A YEAR! 


Be you beginner or advanced worker, it is our sole pleasure 
to assist you to the best of our ability, and if you have never owned 


H.P. IN CONFIDENCE 


20°/, Proffitts self - financed 

/O terms make Hire Pur- 

it chase transactionsalmost 
as straight-forward as a cash pur- 
chase. Low deposit and interest 
charges, up to 24 months credit, 
minimum of formalities, applicable 
to most goods—new or second- 
hand—value £10 and over. Please 
writefordetails and proposal form. 


a cine camera before why not have your first film record of your 

Xmas party this year? Take it from us, untold pleasure will be 
yours in the years to come... . we have also huge stocks of 
projectors, screens, etc., magnetic tape recorders, cine cameras, 
films for purchase outright, film library (silent and sound). In 
fact everything for che enthusiast to ensure complete success 
this Xmas and for many Xmas's to come ! 


W% 
i 
W% 
Ww 
% 
W 
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R. W. PROFFITT LTD. 
49-51 KNOWSLEY ST. 
BOLTON 


Phone: Bolton 4422 (3 lines) 


FOR OUTRIGHT PURCHASE, FILM LIBRARY (Silent and Sound), SCREENS 
BAGS OF FUN AND GAMES WITH A RECORDER THIS XMAS! 


Illustrated leaflets 
on Recorders, and 
details ofour 
terms on request. 


THE SENSATIONAL 
NORIS 9.5mm. Projector 


BAIRD MARK II NOW ONLY 59 
GUINEAS including mike and tape. 
Features include frequency response of 
50/10,000 cycles. Inputs for mike and gram/ 
radio, rapid rewind, twin track recording 


GRUNDIG REPORTER 


Special features of this popular 
recorder include push button 
controls, dual speeds, twin track, 
wide frequency response, con- 
denser microphone, portability. 
Price with microphone and tape 


At last a sprocket driven 
preaorwed approved by Film 
ibraries everywhere, the 
price within the reach of all 
pockets. 300’ film capacity, 
100 watt lighting for AC/DC 
mains, separate motor lamp 
controls, ete. Price £19 19 0 


giving one hour’s playing time, modulation 
level indicator, 44 watts output in push pull, 
£8 deposit secures. 


easily portable. 


SPECTO 500 
For honest-to-goodness value 
for money the Specto is un- 
beatable. Machines in stock 
single and dual gauges from 
£37 100 to £60 0 0. Illustrated 
brochure op <-9lication. 


G.B.-B. & H. 606 8mm. 
The ideal companion to the 
Sportster cine camera. Fast 
auto-rewind, still picture 
device, suitable for AC/DC 
supplies, geared take-up and 
take-off arms, 400 watt lamp, 
etc, Price £63, or £12 12 0 
deposit. 


£84 or deposit £10 10 0. 


inclusive of attractive fibre 
case or deposit £3 19 10. 


PATHE H 
MOTOCAMERA 
9.5mm. 
Filming indoors this 
Christmas or any other 
time with this camera 
with the aid of a little 
wrnae eveartad Hy hting is 
simplicity itself. Fast f/2.5 
fixed focus lens, strong 
clock-work motor, etc. 
Price £26 100 or £560 
deposit. 





. Films on Hire Purchase. Send for details of 


. Our new cine catalogue now ready, price 


. Film Libraries : 8mm., 9.5mm. and 16mm. 





THE ‘GEN’ PANEL 


our amazing offer. Augment your private 
collection NOW in time for Christmas. 


6d. post free. 
silent catalogue, price Id. 9.5mm. sound 


catalogue 6d. |6mm.sound catalogue 6d. 
All post free. 
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ILFORD LIMITED 
ILFORD « LONDON 


ILFORD 


16 mm. 


negative films 


HPS 

















The best by ANY standard ! 


Made of hard aluminium, satin finished 
Dynamically balanced for dead-true running 
Edges machined to prevent scratching 


The 800, 1,600 and 2,000 ft. reels are 
strengthened with steel centres 


STANDARD CANS — Inexpensive, but of 
Sizes: 8, 9.5 and l6mm. 50ft.—2,000ft. robust construction. from tinplate. 


Packed in cartons, coloured according to size 


There are “‘Cyldon”’ Reels designed specifically 
for TAPE RECORDING. Details on application. 





Stan- | De- | Stan- | De- 
dard | Luxe Reels | dard | Luxe 
Cans | Cans Cans Cans 





lé6mm. | 
5 


if- | 
DE-LUXE CANS — In lightweight aluminium 
embossed for strength and satin finished, 


Obtain ‘‘Cyldon’’ Reels and Cans 
from your local Stockist 














SYDNEY S. BIRD & SONS LTD. CAMBRIDGE ARTERIAL ROAD, ENFIELD, MIDDX. 
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THE MOST OUTSTANDING 
8mm. CINE-CAMERA 


incorporating 


4 EXPOSURE GOVERNOR 
$e COUPLED VIEW-FINDER 
te and TWO LENSES . 


8mm. MODEL S.2.R. 


With all these features :— 


Built in PHOTO-ELECTRIC EX- 
POSURE GOVERNOR. AUTO- 
MATIC LENS-SETTING whilst filming 
with either lens. RAPID LENS- 
CHANGE from }” to 14”. RAPID or 
SLOW MOTION speeds from 8 to 
64 f.p.s. SINGLE-FRAME RELEASE 
PERMITS ANIMATION and titling. 
FILM-REWIND mechanism _ gives 
‘fade-ins’ and ‘dissolves’. OPERATOR 
can appear in his own ‘takes’. TWO 
VIEW FINDERS—direct and angular. 
PARALLAX ELIMINATOR. SPRING 
MOTOR with AUTOMATIC stop. 
STANDARD DAYLIGHT-LOADING 
DOUBLE 8mm. FILM colour or 
black and white. 
ELEGANT STYLING—SMALL SIZE. 
43” x 5” x 2)” weight 43o0z. 


Get full details and prices from 


THE PULLIN OPTICAL CO. LTD. 


Pullin House, Popes Lane Corner, 
South Ealing Road, London, W.8 
Telephone: EALING 9481-3 
Telegrams : Pullopco, Wesphone, London 








£200 PER REEL ALLOWANCE FOR YOUR 
200FT. 8MM. FILMS 
In part exchange for new or used films selected 
from Walton, Peak, Moviepak lists etc. Un- 
limited selection providing films are exchanged 
type for type—comedy for comedy, interest for 
interest, etc. New films £3 100. Used films £2 100. 
£1 10 0 PER REEL ALLOWANCE FOR 
YOUR 9.5mm. SOUND FILMS 
In part exchange for new or used copies 
selected from the whole of the Pathescope Illus- 
trated Film Catalogue (Price 2/-). Unlimited 
selection providing films are exchanged type for 
type—cartoon for cartoon, etc. Used copies of 
all films listed in the catalogue available in 
exchange at £2 2 0 per reel. 
£166 PER REEL ALLOWANCE 7 YOUR 
9.5mm. SILENT FILM 
In part exchange for new or used ~~ selected 
from the whole of the Pathescope Catalogue. No 
restrictions except films be exchanged type for 
type—drama for drama, comedy for comedy, etc. 
Used copies of all 300ft. films available at 32/6d. 
per reel in exchange 200ft. (M) films at 21/- per 
reel. (Allowance 15/-). 
£3 10 0 PER REEL ALLOWANCE FOR 
YOUR I6mm. SILENT FILMS. £440 PER 
REEL ALLOWANCE FOR YOUR Ié6mm. 
SOUND FILMS 
Unlimited selection of 16mm. sound and silent 
films from any package distributors lists. Peak, 
Walton, Moviepak, etc. Exchange type for type— 
comedy for comedy, travel for travel, etc. Used 
silent films supplied at £4 0 0 per reel. Sound 
films at £5 0 0 per reel. 
PICK WHERE YOU LIKE 
Exchange 8mm. for l6mm. or 9.5mm. for 8mm. 
Silent for sound. Tell us the films you want and 
send a good condition film of similar type to the 
one required—we guarantee to supply the 
requested title if in print and available for sale. 
Here are moe films selected at random from 
our huge stock 
6mm. SOUND and SILENT FILMS. ** West of 
Laramie’ ‘*Prairie Vengeance’’, ‘* Danger 
Tre **, ” Western Feud "’, ** Lawless Frontier "’, 
** Western Honour’, ‘‘ Bar 20 Rides Again" 
lémm. SOUND MUSICALS. “ River 
Folk "’, ‘* Harry Parry "* (2), ‘* Cedric Sharpe and 
his Sextette "’ (2), **Swingonometry '’ (2), 
** Piano Reflections ’’, ** Tunes of the Times ”’ (2), 
** Melodies of the Moment ' * (2). 
l6mm. SOUND TRAVEL & INTEREST. 
**At the Circus ’’ (2), ‘* The Holy Year ’’ (2), 
**Moorish Spain’’, ‘*Morocco’’, ‘* Speeding 
Skates "’, ‘‘Here and There’’, ‘‘ Boys Playing 
Field Activities '’, ‘‘ Golf Magic ’’, ‘* Magic of 
Photography "’, ‘‘ Paradise Island °’, ‘* London "’, 
** Confirmation in Sweden "', ‘‘ The Azure Coast 
of Southern France "’, ‘* Hawaii’, ‘* Malaya "’, 
‘*Odd Hobbies "’, and hundreds of others in 
8mm., 9.5mm, and l6mm. SOUND & SILENT. 
EXTENSIVE FILM LIBRARIES. 9.5mm. 
SOUND & SILENT LIBRARY as PATHESCOPE 
CATALOGUE (Price 2/-). l6mm. SILENT FILM 
CATALOGUE I/-. !6mm. SOUND FILM CATA- 
LOGUE I/-. 8mm. Films Library List |/-. Bookings 
now opened for December and early January 
dates. Minimum hire period between December 
10th and January 3rd three days. BOOK EARLY 
FOR CHRISTMAS. BOOK NOW FOR CHRIST- 
MAS. BOOK EARLY FOR CHRISTMAS. 
THINKING OF A CHANGE IN PROJECTORS 
THIS YEAR ? Drop us a line and tell us what you 
have and what you want. Hire purchase arranged 
if required. By the way, may we recommend the 
DURNOS !6mm. Sound Film Projector for a 
really first class equip tatar ble price? 
750w. or 1,000w. lamp. 1I2w. sound output. Neat, 
compact and light and the price is only £175. 
INustrated leaflet free upon request. 


KIRKHAM FILM SERVICE LTD. 
111-115 WINWICK ROAD, WARRINGTON 
Specialists in Motion Picture Equipment and Films 




















Makalototaletetatadotatatettatotate 
A VERY HAPPY XMAS : 


W:TH 


Mu ffin roe Mule 


Ry 
CHARMING STORIES AND SONGS—WITH AS 7 
ANNETTE MILLS AND ALL THE LOVABLE —, 
te CHARACTERS. l6mm. B&W SOUND. EACH TITLE 
> 4 14 REELS. 13 MINS. PRICE £12-0-0 EACH 


ACTION PACKED ! ! 
RANGE BUSTER 


TWO REEL WESTERNS “GEM” series 


WITH TOP COWBOY STARS 16mm. 8mm. 9.5mm. 





aaa 


SILENT 100ft. 50ft. 100ft. 
16mm. £13-10-0. 8mm. £7-10-0. 9.5mm. £7-10-0 EACH 35/- 22/- 25/- 


THESE ARE DYNAMITE ! SILENT FILMS FOR THE 
SSRSERASESSRSRSRRARRERSRRRRRSRRRRREREEEAB YOUNG CHILDREN 
THE ONE AND ONLY AND ADULTS 


Cc h ar i § e HUNDREDS 


CHAPLIN SUILE 


BUILD 
SOUND and SILENT 


YOUR OWN 
GREAT COMEDY FiLMs 


LIBRARY 
400ft., 16mm. 200ft., 8mm. and 100ft. VERSIONS 


SOS0SS0000e Sees eeeeeeeeeeeeeeeeeeeeeeeeeen «AND HERE'S 


ANOTH [ PEAK | 
MANY MORE OUTSTANDING eee CAN OWN 


HOME MOVIES and COLOUR SLIDES § BILLY GILBERT 
we Youn OBER fon LL wromunon onware ome ¢ TWO LAME DUCKS 
EXPLOSIONS OF LAUGHTER 
SPECIAL !! nave vou seen ‘The CORONATION’? | REEL B&W : 6mm, SOUND 
STILL A TOP SELLER 
ARTISTIC FILMS 


PEAK FILMS | on sate 


171 VICTORIA STREET, LONDON, S.W.! TODAY or HIRE 


(NEAR VICTORIA STATION) FROM ALL PHOTO. 
J. S. FRIEZE & CO., LTD. VIC 3767-8 GRAPHIC DEALERS 


WORLD’S GREATEST HOME MOVIE OFFERINGS 


TRADE AND EXPORT ENQUIRIES INVITED 
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ERITH 
2543 


A GOOD SELECTION OF GUARANTEED USED 
APPARATUS AND NEW EQUIPMENT ON H.P. 
SEND STAMP FOR FULL LIST. 


8mm. Kodak 8-46, display used ‘ 4 
8mm. Bolex “M8R’’, new 

8mm. Spectos and G.B. Bell Howells a 
9.5mm. Pathe ‘‘200B’’, case, good 
9.5mm. Pathe “Gem”, excellent ... a 
l6mm. Kodak “EE’’, 300 watts, case £17 
lémm. Zeiss-Ikon, 500 watts, good £26 


ocooouwcoe 





BRAND NEW TRUVOX 2 SPEED 3 motor 
tape deck. List £23. Sale price £20. 


8mm. G.B. “Sportster’’, display used £45 0 0 
8mm. Bolex “L8’’, new £55 13 0 
8mm. Dekko “‘128"’, new clearance £30 0 0 
9.5mm. Pathe “‘Pat’’ . £13 18 3 


_—_——uet OOOOOOO 











l6mm. Magazine Kodak with f/1.9 lens 
and case, etc. PERFECT 40 gns. 








spools, P.E. coupled 


lémm. Ditmar, 50ft 
£49 0 0 


exposure meter, f/!.8, case 
i6mm. Pathe Super Webo with 2 
lenses. All refinements. Brandnew £195 0 0 


COLOUR FILM by Kodak and Agfa, 8, 9.5 and 
I6mm. Large selection short dated film stock at 
VERY LOW PRICES 








FROM OUR HUGE STOCKS 


Bolex G.916 500 watt projector in fitted Paillard case, 
complete . £38 10 0 


Gaumont L.516 talkie, complete with resistance and 


speaker for A.C. or D.C., 
condition 


in perfect order and 
. £75 0 0 

Kodak bronze model D 300 watt I6mm. projector, 
complete in fitted case and in absolutely mint 
condition . 4225 0 6 
Pathescope Pat cine camera, 9.5mm., used for few 
films only, in perfect order . £10 0 0 
Boneham & Turner soundhead for G.9I6 Bolex 
projector, complete with amplifier and speaker for 
!6mm. or 9.5mm. sound films ae 8 8 
Brand new 2” x 2” slide and filmstrip projectors of 
various makes, unused and boxed £7 10 0 


Send for illustrated list 








Don Briggs 


Kinescope 


Service Ltd. 
74A and 6 Alfreton Road, Nottingham 


























FOR READERS 
IN ESSEX 


COME TO WESTCLIFF AND SEE WHAT WE 
CAN OFFER YOU 
16mm. Specto, 30v. !00 watt 


Sofil Junior 6mm. Sound Projector, lovely 
little one case model, for home use, 200 watts, 


. £22 0 0 


in very good condition, guaranteed, Priced 


at only 710 0 
3jinch £/3.2 Cooke Telekinic, |6mm. mount, 

wonderful definition, complete with hood, 

only... . £19 10 0 

CHAPLINS—We can still sini some of the 
rare Chaplin comedies on |6mm. and 9.5mm. 
(besides the 8mm. Moviepak versions) send 
S.A.E. for list. 

TITLES—The increasing number of orders and 
compliments we receive for our comprehensive 
titling service indicate that it must be really good, 
send S.A.E. for our comprehensive titling leaflet, 
and make your films look professional. 

CINE CAMERAS—WVe stock all the best— 
Bolex, G.B.-Bell & Howell, Kodak, Pathe, Specto, 
etc., and their projectors, both sound and silent. 


CHARLES W. BRUCE 


THE ESSEX CINE DEALER 
5 & 7 WEST ROAD, WESTCLIFF-ON-SEA, 
ESSEX. ‘Phone : Southend 3676 





EALING PHOTOGRAPHIC 
EXCHANGE LTD 


PROJECTORS 

Specto Educational 9.5 and l6mm., 
with ext. arms, as new 

Specto Standard, 100 watt, 9. 5/16mm., 
in new condition . ne 

Pathescope 200B and Resistance, in 
good condition a 

Pathe Gem, 9.5mm., very little used 

Latest Model Ace (i amp.) with 
transformer and 2 films 

Dekko ‘48’ 9.5mm., with carrying case 

Agfa |6mm., motor-driven with con- 
tinuous running film attachment 
(optional) to same ae 


CAMERAS 

Miller, 8mm., f/2.5 lens, nearly new ... 

Dekko, 9.5mm., f/2.5 Taylor-Hobson 
anas., latest die-cast model, in — 
new condition a i 


SPECIAL OFFER: Kodak 8mm. 
Home Kodascope, 200 watt, with 
carrying case, and 8 x 200 ft. assorted 
films, the lot for : £25 0 0 


IN STOCK: Atom-8, Dekko ‘500°’, Specto 
**500'’ Projectors; also Pathescope ‘‘Pat’’ 
Motocamera 


41 BOND STREET, EALING, W.5. 
Telephone : EALING 4401 
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Greetings anny 
Camera House 


To all Movie-Makers wherever you may be, especially 

to the many thousands of enthusiasts w ho deal with 

Camera House. We assure you that during 1954 the 

same enthusiastic and courteous service will be given 
by our sales staff. 


ie ae 


1954 heralds the opening of Birmingham’s newest 

specialised Still and Cine Photographic Shop, when 

on January 4th a new Camera House will be opened. 

Our Company is taking over the retail photographic 

shop of Messrs. Kodak Ltd., 45 Corporation Street, 
Bir mingham rs 
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At No. 45 we shall operate a specialised Cine-Kodak 

Service, the only one in Birmingham and the Mid- 

lands, together with a full range of all the leading 

makes of popular movie-making equipment and 
accessories. 


Our existing Sales Departments will, of course, 
continue as before, and give you the specialised 
service you deserve to expect from Camera House. 


England’s $20.1 Cine Centres 


Paradise Street, And 8 Lozells Road, 


Birmingham, 1. on Birmingham, 19. 
MID. 0747 Jan. 4th 1954 NOR. 3090 


45 CORPORATION STREET, BIRMINGHAM 2 
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On the Beam with 


Mazda 


PROJECTOR 
LAMPS =a 


LH 


Jig-formed Filament Supports. Precise alignment of the 
filament segments is ensured by the use pf mechanically 
formed filament supports. This eliminates the strains and 
distortion previously associated with hand forming, and 
results in greatly improved maintenance of screen 
brightness. 

Threaded Contact Plug. Electrical contact between 

filament and lead is positively ensured by a special 

threaded plug, thus achieving greater durability both at 
the filament junction and at the lead-in wire weld. 

Multi-section Leads. Expansion characteristics of the 

filament and its mount are carefully matched to prevent 

distortion. 

Mechanically Formed Filaments. A more concentrated 
ight source and more uniform performance over the full 
ife results from the use of mechanically formed filaments. 

High Temperature Alloys. Special alloys with a low 

co-efficient of expansion are used wherever necessary to 

apes the strength of welds and to keep the filament in 

exact focus. H 

Jig-formed Bridges. Here again mechanical assembly Projector Lamps 

makes for accuracy and uniformity throughout the life provide a concentrated 


of the lamp. and constant source of 
.-. and the whole of each Mazda Projector Lamp is prijtiant light. They are 
Precision-Built for Accurate Focusing ! robustly made to give the 


an azd a longest and most reliable 
service possible, and are 
PROJECTOR LAMPS precision-built to the fin- 
stay brighter longer est tolerancesforaccurate 
THE BRITISH THOMSON-HOUSTON CO. LTD. 
focussing. 


Crown House, Aldwych, London, W.C.2 
(Member of the A.B.I. Group of Companies) 
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G.B./B. & H. One of the most attrac- 
tive 8mm. Projectors, 
the ‘'606’’ has a geared 
take-up and rewind, 
and eliminates the use 
of belts. “Scill’’ 
picture movement pro- 
vided. All lenses easily 
removable for cleaning. 
Ideal for Kodachrome. 

00 
H.P. Deposit £7 0 O 
11 P’mesof £5 12 0 
18 P’mts of £3 11 7 
24 P’mts of £2 16 0 





381 
GREEN LANES 
PALMERS GREEN 
N.13 


Palmers Green 8664 


A new, lightweight Sound 
Projector, the ‘'626'’ em- 
bodies the features of the 
““621"’, yet weighs only 
354lb. Ilumination 750w., 
suitable for AC/DC mains. 
No external transformer 
or resistance required. 


£205 0 
H.P. Deposit ... £21 0 
I! Payments of £18 8 
18 Payments of £11 5 
24 Payments of £9 4 








l6mm. Zeiss Moviscop Cine Viewer £38 15 0 
8mm. Model £37 4 0. 


H.P. deposit £4 0 0. 








9.5mm. PATHE “SON” Latest model with separ- 
SOUND ate amplifier switch. 5 
watts undistorted out- 
put. Film capacity 900ft. 
Gram. and Mic. Pick-up 
socket. 19” loud speaker. 
Brilliant i!lumination. 
Complete in case 


£78 
H.P.Deposit £8 
11 Payments of £7 
18 Payments of £4 
24 Payments of £3 10 


8mm. NORIS PROJECTOR 

Motor drive. Sprocket driven 
claw movement. Detachable 
handle. A new model supplied 
complete with a de _ luxe 
carrying case vos ne. © 
H.P. Deposit 42 12 0 
1! Payments of 


9.5mm. NORIS 
Complete with de luxe carry- 
ingcase ... £19 19 0 


H.P. Deposit £119 0 


11 Payments of 
£116 0 


SECOND-HAND CINE CAMERAS 
l6émm. Magazine Cine Kodak, {/!.9, {/2.7 “" 3” 
£/4.5 lenses, case £85 0 0 
l6mm. Magazine Cine-Kodak, ft 9, 3 Rw 
lenses, case . £19 0 
9.5mm. Pathescope Motocamera. H, "12. 3 
8mm. Cine-Kodak ae, ss 
latest Sia ae aa . £3110 0 





SECOND-HAND 9.5mm. PATHE SUPER 
FILMS 


In excellent condition, with cans, per reel 
£1100. List of titles available sent on request. 











SPECTO “500” 
8mm. ‘'500"’ 
9.5mm, ‘*500"" 
16mm. ‘500°’ 


Dual 8/16 ‘500"’ £60 0 
Dual 9.5/16 **500°" 
£56 


9.5mm. 

9.5/16mm. 

H.P. Deposit 10% 

over I1, 18 or 24 months. 





Larger pictures for 

8mm. Specto users. }” 

lens for 8mm. Specto 
15 0 











GRUNDIG 


The choice of the discrim- 
inating. Offers push-button 
control, dual speeds, twin 
track recording giving two 
hours’ recording per reel 
of tape, and many other 
features. Complete with 
Microphone and tape 


£84 0 0 
H.P. deposit £9 0 O and 


18 payments of £4 15 10. 


SECOND-HAND PROJECTORS 


l6mm. Agfa Super Movector, with case = 
l6mm. Dekko 118A, 500w. 

l6mm. Siemens Standard, 250w., case rt 
Bolex G.3, 3 lenses, resistance, case . £68 I 
Bolex G. 916, 500w., case . £39 
Ditmar Duo, 8/16mm., 500w., like new £55 
9.5mm. Pathe 200-B, 200w., resistance, 


case ae as aS 
9.5mm. Pathe 200-B, 200w., 

former, case an 
9.5mm. Dekko 118A, 500w., like new ... 
9.5mm. Coronet, motor driven model 


8mm, Kodascope Eight-45, with case ... 
8mm. Kodascope 50-R, 200w., with case £19 10 0 


trans- 
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3573 
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: Vel otal 6. | 
on) LTD 


69, STREATHA™ HILL, LONDON, S.W.2 'Phones TULSE HILL 5602 & 5603 





NEW CAMERAS Il6mm. 
G.B. Autoload 603 ... ... £9 
Paillard-Bolex H.16 .. £167 
Pathe Webo M Special _...£212 


NEW CAMERAS 9.5mm. 
Pathe Pat a sf ae 
Pathe ‘H’, f/2. 5 . £26 
NEW CAMERAS 8mm. 
G.B. B. & H. Sportster, f/2.5 £52 
Kodak Mod. 8/55, f/2.7 Re 
G.B. B. & H. Viceroy, f/2.5 ... £63 
Paillard Bolex L.8, f/2.8 . 635 
Dekko 128 ___... ° ‘oe ee 
EumigC.3_... . £71 
NEW BINOCULARS 
Wray 10 x 35 Defiant . £19 
Wray 8 x 30 Magnivu . £16 
Ross 9 x 35 Stepruva ... + £33 
Ross 8 x 35 Steptron . £32 
Ross Operos x 23 £5 
P.S. Sports Glasses £2 


18 
10 


NEW PROJECTORS 

Ampro Stylist |6mm.sound £192 
Ampro Major | 6mm. sound...£265 
G.B. B. & H. 621 |6mm. sound £234 
G.B. B. & H. 630 16mm. sound 

stripe .. .. £350 
B.T.H. 401 16mm. sound — ...£235 
G.B. B. & H. 626 16mm. sound £205 
Pathe Son 9.5mm. sound . £78 
16mm. Specto 500w. silent ... £48 
9.5mm. Specto 500w. silent ... £48 
8mm. Specto 500w. silent ... £39 
8/16mm. Specto 500w. silent £60 
9.5/16mm. Specto 500w. silent £56 
9.5mm. Specto Standard .. £37 
9.5/16mm. Specto Standard ... £45 
G.B. B. & H. 606 8mm. silent £63 
G.B.B & H. 613 |6mm. silent £87 
Pathe Ace (hand) aan 
Pathe Ace motor only » 
Meopta 8mm. ... os “+0 eee 
Bolex M8R 8mm. .. £68 


10 
19 
0 
15 
0 
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REELS — CANS — SPLICERS — REWINDS -— LAMPS — SCREENS — METERS 





SECOND-HAND APPARATUS 





CAMERAS 
Revere 8mm., exc. ... ch 
Pathe H from £24 to . £15 
Dekko 9.5mm., f/1.9 ... . £24 
Pathe Webo ‘M’ Special 
l6mm., f/1.9 and f/3.5 .. £160 
Zeiss Movikon |6mm. ... £90 
Miller 9.5mm., £/3.5 Wray ... £10 


. £40 


PROJECTOR LENSES 
Dall. Maxlite 34” ' 0 ee 
Dall. Maxlite 3” 

Kodak 3” 

Siemens 3”... 

Meyer 65mm. ... 

Simplex atlas 2 

B. & H. 2” 

Supertal Ro = & 

De Brie 70mm. ffl. 5. 


CAMERA LENS 
Dall. Popular, f/4 !4", Bipost 
for 860 or 820 oe 


oooooococo 


£6 10 0 


PROJECTORS 

G.B. 621 16mm. sound, mint ...€205 
G.B. 120G Filmosound l6mm. £105 
Pathe 200B 9.5 wos RD 
Pathe 200B+ 9.5... a 
B. & H. 57ST 750w. |6mm. 

silent . ’ . ee 
Bolex c 16mm. ‘silent aos eae 
Victor Mod. 10 |6mm. silent £25 
Pathe Son 9.5mm. sound ... £60 
Pathe Luxe 9.5 ee 
Specto |6mm. Standard -. hal 
Ace 9.5mm. hand ame | 
Pathe ‘H’ 9.5 . £16 


VIEWERS 
Wakefield Animated 


SCREENS 

Raybrite No. 3 Beaded sie ee 
Kodascope Box, 30” x 40’, silver £2 

Silver 37” x 23’ i oe 
Cinepro 45” x 59” Beaded £3 
Celfix Box No. 2, 50” x 40’, 

mint ... £10 
Roller Screen 90” x 66’ White £10 


. £14 


©Ceoosco coce 


15 
10 

5 
10 
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PART EXCHANGE — HIRE PURCHASE 
OPEN ALL DAY SATURDAYS 
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SUPPLIERS OF PHOTOGRAPHIC FoulrmERT 
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THE LATE BING GEORGE HF 


WALLACE HEATON LTD 


127 NEW BOND STREET, LONDON, W.! 


MAYfair 7511 


A HAPPIER XMAS WITH FILMS FROM OUR LIBRARY 


8mm. 

Latest catalogue of library 
films in 8mm. now available. 
Among latest releases are new 
Movie Pak titles ‘Knights of the 
Bath’ with Abbott & Costello, 
‘Mickey's Grocer Boy’, ‘Pets 
Store,’ ‘Beach Party’ and 
‘Babies in Sportland’. A series 
of eight 2-reel Westerns also in 
October releases. Have you 
seen the Coronation in 8mm. 
colour? Copies ava lable from 
the library include 1953 ‘Troop- 
ing of the Colour’. All on one 
200ft. reel. 


9.5mm. 

Good news for our 9.5mm. 
silent members. The Range 
Buster Westerns are now listed 
in this section of the Wallace 
Heaton library. Eight 2-reelers, 
“West of Pinto Basin,’’ ‘Silver 
Spur,’’ ‘‘Wranglers Roost,’’ 
“*Range Busters,’’ ‘Kids Last 
Ride,’’ ‘‘Fugitive  Valley,’’ 
**Ranch in Arizona” and ‘‘Trail- 
ing Double Trouble’’. For the 
first time we are proud to 
release a9.5mm. colour film, for 
hire. This is the Walton Coro- 
nation film of 200ft. 


16mm. 

For your winter evening 
shows a new selection of colour 
cartoons now available in 
l6mm. sound and silent. Special 
reduced hire charges operating 
for private home shows. For 
example ‘Great Expectations’, 
previously £5 (1 day hire), now 
£2/10/0. Each and every film 
in l6mm. can be booked 
through us. New catalogues 
shortly available. Write today 
for full details and lists. We 
are agents for G.B., M-G-M, 
Pathe, Ron Harris, etc. No 


& 
& 
4 
& 
SRARKKRER 


One day or week- 
end hire 7/6. extra costs for booking. 
FILMS TO SEE ALL VERSIONS OF THE CORONATION | MUFFIN THE 
AND BUY in our | in GLORIOUS COLOUR are now available in | MULE 

list ‘FILMS OF THE 8mm., 9.5mm. and l6mm. THE 1953/54 CATA- 

MOMENT’ now avail- LOGUES OF FILMS FOR HIRE are now available | 
able free from our | from the library. May we remind you to book | 
Cine Department. | your Christmas and New Year films NOW. | 


A number of titles 
are now available for 
hire from the library 
in 16mm. sound. 


y 
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CINE TETLER 


Designed for horizontal or vertical use, che 
Gnome Cine Titler is sturdily made of stove- 
enamelled castings and chromium plated steel 
tubing. Adjustable card holder ; screened lamp- 
holders easily positioned ; vertical adjustment on 
camera and card holders; various sized’ card 
holders available ; calibrated steel scale fitted. 

Price £7 17 6 











CINE TITLING SET 


Complete set of self-adhesive letters comprising 
166 capital letters and symbols, 136 lower case, 
42 silhouette cut-outs, | ruled background and 
pair of -weezers. Available in Red, White, Blue, 
Black, Yellow and Green. 

Price, per set £2 0 O 
Ask your dealer for a demonstration or write for 
illustrated catalogue. 


GNOME PHOTOGRAPHIC PRODUCTS LTD 
354 CAERPHILLY RD., CARDIFF 
723 

















SPECIALISTS in PHOTOGRAPHY ann APPARATUS 


Colmore Row Dale End Queen Street 
Tel. : Cen. 6055 Tel. : Cen 1769/1760 Tel. : 26303 
BIRMINGHAM BIRMINGHAM WOLVERHAMPTON 


PROJECTION PERFECTION 
—BY B.T.H. 401 
i6mm. SOUND PROJECTOR 











We are main Agents for the B.T.H. 401 Projector 
and offer after sales Service and Advice by 
Engineers trained in the B.T.H. factory—this is 
your guarantee of trouble free projection. 

Hire Purchase terms can be arranged and we 
shall be happy to quote you. 


Features :— DEMONSTRATIONS ANYWHERE IN U.K. 
750 watt Lighting. 
30 watt Sound Output. 





12” Speaker in specially designed baffle case. TAPE RECORDERS OF MERIT WE 

So quiet that no Blimp is required making CAN SUPPLY FROM STOCK 

for easier operation The **‘ GRUNDIG "’ Twin Track Push Button 
@ UNIT CONSTRUCTION ENSURES RAPID Model—Complete 80gns. 

SERVICE. The ‘'G.B."" Twin Track Model Fidelity— 
@ COMPLETE = P or eatinenicet A.C. 10 watts output £99 0 0. 

195v.—250v. £235 0. ; 









































PROJECTION 
PERFECTION 


8mm., 9.5mm., l6mm., 9.5/l6mm., 8/l6mm. 





Our products are in considerable demand at 
home and overseas, and there may be delay 
in obtaining your SPECTO CAMERA or 
PROJECTOR. You will find however that 
they are well worth waiting for. 



































for 9.5mm., 8 or 

14, HIGH HOLBORN, W.C.I l6mm. (statesize 
(1 min. Chancery Lane Tube) when ordering) 
ESTABLISHED 1889 500 watt lamp. 


Phone: HOL 1792 & 2183 you must see 
this machine in 


The Noris—a — pro- operation, 
jector at a reasonable price . 
Models for 9.5mm. and Price £64 8 0 
8mm. film—motor driven Case £5 0 O 
—brilliant screen produc- 12 EQUAL PAY- 
ee MENTS OF 
Price 9.5mm. model sis i. 
£19 19 0 
or 12 payments of £1 168 BELTS 
- For all Pathe 
Price 8mm. model £2320 [Projectors wire 


case included or rubber 
or 12 payments of £2 2 4 I/- each. 


/ WE HAVE THE NEW 
C 33 EUMIG P.25 
OM POn J = 














“SERVICE” HIRE PURCHASE TERMS WILL SUIT YOUR 
POCKET—SOME TYPICAL EXAMPLES 


Cine Cameras &| Cash Initial Ml m’thly 
PAILLARD Projectors Price Perm Instal- 


8mm. 
PROJECTOR 


ments 





Pathe Son pro- | 
jector (sound) ...| £78 0 O€7 3 3 0 
Standard Specto 
projector9.5mm.| £37 10 O43 8 8 9 
Standard Specto 
ot nent on £40 10 O/£3 14 
watt 8mm. 
Specto projector 1S O€3 12 
500 watt 9.5 or 
16mm. Specto ... 10 8 
‘500 watt Dual 
Specto9.5/16 ... 0 
G.B. Bell-Howell 
8mm. 400w. pro. 
Paillard MR8mm. 
500 w. projector 
G.B. Bell-Howell/ 
l6mm. 613 pro- 
jector 750 watt 
Kodak 8/55 cine 
camera {/2.7 lens 
G.B. Sportster 
8mm. camera 
f/2.5 lens, case ... 
canes 2.5 Rm pundits ss cee 
4 | . iewer 
ry bye kal aaltes for 8-9.5 or 16mm. film, with 
load camera /1.9 magnifier and_ illuminated 
lens. case ‘ 0 base, can be clamped to 
Dekko Senck, rewind base. ais 0 
camera {/2.5 lens 























WE HAVE THE NEW ZEISS IKON Sportico Rewinds 


MOVIKON 8. Unique and ingenious : ? ; 
design—{/1.9 Movitar coated lens—a super Highly geared for rapid rewind. Mounted on base 
instrument £66/1/9. board takes 1600ft. reels for 8 and |6mm. film £3 0 0 


Also 9.5mm. model ... ea lis ne ae” Oe 





Also 
MOVISCOP 8 and Iémm. FILM 
EDITING VIEWER. 
Editing viewer Moviscop for 
8mm. film with lamp. SECOND-HAND 
ie ae WE HAVE A GOOD SELECTION OF CINE CAMERAS 
As above, for iémm. film with AND PROJECTORS ETC. ADVISE US YOUR 
rewinder £38 REQUIREMENTS. 
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WE INVITE A.C.W. READERS TO 


SAVE POUNDS 


WHY PAY MORE? LOOK AT THE FOLLOWING BARGAINS 





SPECIAL OFFER WANTED. Incomplete L516 and 35mm. 
B.T.H. Model S.R.B. Talkie Projectors, complete G.-B.N. Portable Machines. 
and overhauled, each £55 0 
pe a ea 3000.1 10v.0 100 New |6mm. 1,600fc. Aluminium Spools, 8/- each, 
pare lamps, Ww v.or v. ove . Wh ? 
Exciter lamps, |Ov. 7.5 ar ; 3 for C1/2/6 th Brasnesie 
Exchanges or part-exch anges on any < cine or still 
equipment invited. New Cecol Spools and Cans at nearly half list 


Spares available B.T.H., S.R.B. price. 
1,600ft. I6mm. Spools with Cans 14/6 each, 


PROJECTOR CLEARANCE P. and P. 1/6. 
a 800ft. 16mm. ditto 7/- each, P. and P. 1/6. 


16mm. G.B. Model C Talkie £35 0 0 
lémm. Dekko Silent, S00w £20 0 0 400ft. 16mm. ditto 3/- each, P. and P. I/-. 


Pathe ‘‘Son’’ 9.5mm. sound/silent, mint £60 0 0 
Ampro silent |6mm. in transit case, 750w. Fitted The following spools and cans are used and are 
for rear projection ; .. £40 0 0 well-known makes offered at a fraction of 
Specto 9.5mm., |00w., new condition £25 0 0 manufacturers’ cost. To clear. 
Pathe Luxe 9.5mm. S/H ... £1110 0 
Kodak 16mm. mode! C, |00w . £12 10 0 LIMITED QUANTITY ONLY 
Kodak l6mm. model G de luxe, 250w., carrying l, , 16mm. Spools with Cans, 3 for £1, P. and 
case £30 0 0 
Victor !6mm. silent/sound, 750w . £80 0 0 avin. ie ditto, 3 for 6/-, P. and P. 1/6. 
= Howell |,000w., 50w. output, ideal for large Ensign l6mm. 1,600ft. Rewind Arms, complete 
all £110 0 0 on Baseboard ... eS e 
ner Kodak Model 80, 300w ... £20 Fibre Transit Cases to hold 2 1,600ft. 6mm. 
9.5mm. Pathe Ace, motor driven £9 spools and cans, new, each . 8 0 
Paillard Bolex Dual 8mm. and |6mm., 500w., Fibre Transit Cases to hold 2 800ft. - Spools and 
16mm. lens only, no fitted case . £35 Cans, each + 3 0 
‘Pathe Gem"’, |6mm., as new .. €25 Ditty for 3 Spools and Cans, each a 46 
Ensign 16mm. Projector, complete with transfor- New Pathe folding projector stands £4 each, 
mer, 500w. lighting in fitted carrying case carriage 5/-. Few only. 
£22 10 

















l6mm. Still Projector, 900w. lighting, 14” lens, 
fitted motor blower . < 8 © New British Acoustics non sync gram units. 
Gerrard A.C. 200/250v. silent induction motor, 
CINE CAMERAS 12” turntable, variable speeds, volume control. 
8mm. Bell Howell Companion, f/2.5 coated lens, Gerrard Pick-up. In steel black crackle finished 
4 speeds, L/case a 6 6 carrying case with locks and keys « -— 
8mm. Bolex (pre-war) H8, turret, 3 lenses, fitted carriage 5/-. 
. £70 0 0 














nee 
9.5mm. Dekko, f/3.5 lens .«- £12.00 © 
16mm. Magazine Siemens £20 0 0 NEW TRANSVOX SCREENS 


l6mm. Kodak Magazine Camera, very good 12ft. x 9ft. complete with fixing tapes and screen 

condition, f/!.9 lens, fitted case .. GO 0 86 frame in box. £6 each, carr. 6/-. Worth treble 
this price. Ideal for large hall, schools or clubs. 
PROJECTION LENSES Other screens available, ex-Govt. reconditioned. 


16mm. lenses for Debrie, Pathe or B.1.F. machines 

45mm., 50mm., and 60mm 43 0 0 

16mm. lenses for Ampr o and Victor 2” £3 0 0 

16mm. Dalimeyer lenses for B.T.H. S.R.B. 2” 
£ 











NEW PROJECTION LAMPS AT REDUCED 
PRICES 


Osram, Mazda, Siemens, Philips, Atlas. 
200w. I15v. ASCC for 8mm. Kodak, Agfa, etc., 


2 
0 
16mm. Maxlite Dallmeyer for B.T.H. 2 
12/6 each ; 300w. I 10v. Ditto, 15/- each ; 300w. 
0 
0 


S. 

£/1.65 a 
té6mm. lenses for Bel! Howell 2” aan 
16mm. lenses for Bell Howell | }” £ 
16mm. |” lenses for L516 sa 


110v. Prefocus for B.T.H., Kodak l6mm., 12/6 
each ; 250w. 230v. Prefocus Lamps, 12/6 each ; 
S00w. 1!0v. Lamps for L.516 I6mm., 27/6 each. 
750w. | 10v. Prefocus for Victor, Ampro,Carpenter, 
12”P.M. Goodmans Speakers,new ... £5 15 0 T-H., etc., 20/6 each ; 1.000w. |10v. Prefocus, 
Universal Splicers, 8mm., 9.5mm. and Ié6mm., 1,000w. 110v. Bell Howell, 32/6 ; 500w. 
second-hand £2 0 . Special Cap for Bell Howell, 27/6 each ; 
500w. 1 10v. Resistances for L516 se ie 750w. | 10v. Lamps for Debrie, B.1.F., Pathe l6mm., 
300ft. Ortho Neg. Film in 25ft. lengths 10 0 27/6 each : 1,000w. 110v. Lamps G.E.S. for 35mm. 
Ditto Pan. ‘ is 0 G.B.N., or 230v. Simplex Kalee machines, 10/6 
We have many spares for L.516 and 8.T.H each ; 750w. I|15v. Bell Howell 30/- ; 220w. 50v. 
‘Sco ppt sic es Prefocus 15/- ; 200w. 50v. Prefocus 15/-; 20v. 

‘ 10w. for Pathe Home Movie 3/6 ; other lamps in 
S.A.E. for Lists to stock. Prefocus Lamp Holders 4/6 ; ES Holders 


HARRINGAY PHOTOGRAPHIC 2/6; GES Holders 5/-. 
SUPPLIES LTD. Photo Electric Cells for G.B. L16, B.T.H., S.R.B., 


Victor, Bell Howell, R.C.A., etc., 30/-, each. 
423 GREEN LANES, LONDON, N44. Exciter Lamps in stock; various machines. 


MOU 2054 


R. 
3 
R. 
3 
3 
3 


0 
B. 
5 
0 
10 
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ROYAL SUTCLIFFE 
CINE EQUIPMENTS 


PRESENTS 
» 


G.B. BELL HOWELL 
B.T.H. 401 
AMPRO TALKIES 
SPECTO 
PATHE ®ANGE OF MODELS 
£6°19°0 to £78 


LIBRARY 
Mail Order Section 
16mm. silent/sound 
9.5mm. silent/sound 
8mm. and filmstrip 





HIRE PURCHASE FACILITIES 











Certified Service Engineers—G.B.-Bell 

Howell, B.T.H., Ampro, etc. Librar- 

ians—Gaumont British, Metro Gold- 

wyn Mayer, Pathe Pictures Ltd., 
R.F.L., etc. 


Send 9d. for list incl. S.H. projectors, 
film lists for library and sale. State 
gauge interested in. 


ROYAL SUTCLIFFE 
CINE EQUIPMENTS 


55/57, GODWIN ST., BRADFORD 
Telephone 22778 (2 lines) 


Royal Sutcliffe, F.R.G.S. (Principal) 
H. Allon Terry (Manager) 








WOOLLONS OF HENDON 


PRE-XMAS OFFERS 


CINE CAMERAS 
9.5mm. 
Coronet, f/3.9 coated, case es: 3:6 
Pathe ‘‘Pat’’, interchangeable lens, new £13 18 3 
Pathe *‘H’’, f/2.5, interchangeable, new £26 10 0 


SPECIAL OFFER 
9.5mm. Pathescope Cameras, each one 
guaranteed in perfect mechanical and optical 
order. 
‘H'"’, £/2.5, interchangeable lens £17 0 
“*H’', £/2.5, interchange. lens, case £17 10 
*“*H’’, £/2.5, interchange. lens, spds. £19 0 
“H’’, £/1.9 Laack, interchange. lens £29 10 
“*H’"’, {/1.9 Cinor coated, speeds £32 10 
EARLY APPLICATION ADVISED 
Set of 3 Pathe Portrait Lenses and Filter for 
{/2.5 lens, in case ee ~ Te ee 














8mm. 
Cine-Kodak 8-20, f/3.5 , .. £20 
Paillard L.8, f/2.8 cdt., speeds, case, new £53 
Paillard B.8, twin lens, !3mm. f/1.9 
Yvar coated, 36mm. f/2.8 Yvar 
coated, speeds, complete, new . £19 
Paillard H.8 with I3mm. f/!.9 coated, 
1” {2.9 Dallmeyer coated, and | 4” [4 
Dalimeyer, eye level focus finder ...€115 
Dekko 110, f/1.9 Dallcoated, speeds ... £34 
Specto 88, f/2.5 ctd., spds., inter., new £37 
Specto 88, f/1.9 ctd., spds., inter., new £43 
Miller Model C, f/1.9 Dall., speeds ... £34 
Sportster, f/2.5 ctd., speeds, case £37 
Eumig C.4, f/2.5 Cassar, battery model £16 
l6émm. 
Kodak B.B. Junior, f/1.9, inver., case £37 
Mag. Cine-Kodak, f/1.9, inter., speeds £52 
Ensign Kinecam, turret head, f/1.5 
Cinar, 3” f/2.9 Dallmeyer, speeds, 
case... 4 we za .. £65 


ZEISS MOVISCOP VIEWER (inc. Rewind 
Arms), | only, l6mm., little used, as new 
(list £38 15 0) ref . me 


CINE PROJECTORS 


8mm. 
G.B.-Bell & Howell 606, 400 watts, new £63 0 
Paillard-Bolex M8R, 500 watts, new ... £68 9 
9.5mm. 
Pathe Ace, 300ft. arms, inc trans.,new £6 19 
Motor for above, complete, new . £5 
Pathe Ace, 300ft. arms, complete een” 
Pathe Gem, 1!2v. 100w., 900ft. arms, 
demonstration model pa rex on 
Pathe 200B, 200w., resistance, complete £19 10 
Noris, motor driven, 100 watts, new £18 18 
Specto Educational, 50v. 250w. .. £36 10 
l6mm. 
Specto Standard, no rewind, 30v. |00w. £15 
Specto, 500w., 900it. arms, dem. model £41 


SPECTO “500"’, NEW 


oo ecoooocoo 
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8mm. 
9.5mm. 
!6mm. 
9.5/16mm. dual 
AND NOW THE 
8/16mm. Dual £60 0 0 
ALL MODELS COMPLETE WITH 800/900ft. 
ARMS, 500w. LAMP. 12 months’ guarantee 
HIGHLY RECOMMENDED 











l6mm. Pathescope Gem, with Ace 
sound-on-film Unit, complete, sound 
unit needs attention £37 10 0 
8mm. Agfacolor Film in Movex Cassette €1 0 8 
PART-EXCHANGE HIRE PURCHASE 


256 HENDON WAY, LONDON, N.W.4. 
HENdon 334! (3 lines). Open all day Saturday. 











BRIGHTEN UP f | 
FOR XMAS * 


with 


The ONLY Successful Screen Renovator | 


SCREEN 
WHITE ™ 


SPECIALLY DESIGNED FOR ROLLER SCREENS 


%& it does not crack or y¥& easily applied by 
flake brush or spray 
¥& will not rub off % is non-directional 
¥ is whiter than white ¥ non-inflammable 


WITH BRUSH OR SPRAY 
A NEW SCREEN—EITHER WAY 


SCREEN-WHITE, 6/- per bottle 
BORDER BLACK, 2/9 per bottle 


Now stocked by leading dealers everywhere 
if in difficulty please write the sole manufacturers 


DAWSON & LAW 














33a Withy Grove, Manchester 4 
‘Phone : BLA. 0593 
Prompt attention to Dealer Enquiries 





Post your enquiries to 


A. P. MANNERS LTD 


6mm. =a Cine Kodak 

Royal, mint .. £90 0 0 
i6mm. Keystone, f/l 9 with I” 

and 3’ Tele. lens oF £95 0 0 
Cine Kodak, 4}” Tele. lens 

with Magazine Adapter ... £20 0 0 











Pathescope Ace 9.5mm. Pro- 

jector. The ideal present 

for any child .. £619 6 
Order now while stocks are available. 








16mm. Silent and Sound, 8mm., 9.5mm. 
Silent Film Library. Brochure now 
available, post free. 








A Gift Token will solve your Photo- 
graphic Christmas Shopping. Send your 
remittance now for any amount and an 
attractive Gift Token for the value will 
be sent by return of post. 

N.B.—Gift Tokens can be used only 
from whence they are obtained. 


A. P. MANNERS LTD 
Photographic and Cine Specialists 


Il Westover Road, Bournemouth 
Telephone 3394 























AT CROYDON 


CINE EXCHANGE 


XMAS MOVIES 


Pathe Ace ... ~ | 
Pathe Ace with motor soo eee 
Pathe Gem ... rhe er 
Specto Standard ee --» £36 
G.B.-Bell & Howell 606... £63 
Specto 8, 500 watt ... «-. £39 
Noris 9.5mm. a ... £18 
Pathe Films Screens 


Second-hand Projectors 
Kodascope C., |6mm. sos ES 
G.B.-Bell & Howell Talkie ... £95 
Pathe Gem 9.5mm. ... . £28 
Specto Dual 9.5/!6mm., mint £37 
Specto 9.5mm. ee . £27 
Kodak 8/30... , .. ll 
Pathe Son 9.5 Talkie, mint ... £65 
Pathe 200B equal to new ... £21 
All the Cine Cameras in stock, or 

immediately obtained. 


48 SOUTH END : CROYDON 
Croydon 0236 

















STILL THEY COME! 


MORE AND MORE RELEASES 
FOR THE FRANK JESSOP 
LIBRARY 


Fear in the Night - Lady Chaser 
Shaggy * Accomplice * Avalanche 
*The Man Who Walked Alone ° 
Ghost Ship * Strange Illusion - 
Escape * Dangerous 


FRANK E. JESSOP 


FILM HOUSE 4 OXFORD ST LEICESTER 
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CAMERA BANISHES 
EXPOSURE 
PROBLEMS! a f 


(A.C.W. Tese 4 
October /953) 


waarmee Appeme 


CS 


@ The world famous ’mm. camera with built- 
in photo-electric exposure meter automatically 
coupled te the iris control giving consistently 
accurate exposures at 8, 16 or 32 f.p.s. with 
colour or black and white film. Scheider 
Xenoplan”f/1.9 13mm. coated lens. 


PRICE (with P.T.) .. Ab ~« oer a2 @ 
Ever-ready case ay a .. &5-6 @ 





@ A high precision projector giving brill- 
iant, flickerless pictures with perfect 
definition. 

Forward, reverse and still projection 
takes lamps up to 500w., die-cast body 
with tilt, highly effective cooling system. 
Models for 8mm., 9.5mm. or 16mm. 

PROJECTOR P.25 .. £59 10 0 
Resistance for 500w. .. £418 0 
Carrying Case - .. £5 0 @ 


Exclusive Distributors in Great Britain: 
JOHNSONS OF 
HENDON 3 


| 











GREETINGS to our Customers and 
Friends — THIS XMAS SEASON 
We are always 


ON THE BEST OF TERMS 


1/Sth deposit—balance 12, 18, 24 months 
(Our Family Business Gives Personal 
Service) 


Pathe ‘PAT’ 9.5mm. Cine 
Camera __.... . £13 18 
Deposit £1 10 0 and 12 pay- 
ments of... £i 3 

Noris 9.5mm. Projector and 
case . £19 19 
Deposit £3 190 and 12 pay- 
ments of... £1 10 

Pathe ‘SON’ 9.5mm. Talkie £78 0 
Deposit £16 and 1/8 pay- 
ments of... £3 18 

Specto 9.5 or l6mm. Pro- 
jector . £37 10 
Deposit £7 100 and 18 pay- 
ments of <k 


co S&S f& 6o8So 8S S&S Ww 





Send your Orders or Enquiries to our 
MAIL ORDER CENTRE 
(The Postman is your servant and our 
Messenger) 


@ Bargain List of Cine Equipment. 

@ Easy Payments Guide on our H.P. 
@ Film Hire Order Form—state m/c. 
@ Quotation for a Part Exchange. 

@ Our Illustrated Business Brochure. 


(Above post free upon request) 


HOLDINGS FIDELITY FILMS 


(Proprietors—HOLDINGS of BLACKBURN Ltd.) 
39-41 Mincing Lane, Blackburn 


Tel. 44915 


BLACKBURN 











Cine MART 


PROJECTORS 


16mm. Sound Ampro ‘Stylist’, light- 

weight, 1,000 watt, complete with 
speaker in one case, new . £169 0 

9.5mm. Sound Pathe ‘Son’ , complete in 
one case, new £78 0 

l6mm. Bell & Howell, ‘400 watt, case, 
£37 0 


use 
16mm. Kaylee, “300 watt, stills and 
reverse, case, used .. . £30 0 
8mm. Eumig, 500 watt, reverse and 
stills, with resistance,new ... ... £64 8 
8mm. Kodak, 100 watt, used . £15 0 
peop Specto, 100 watt, 900ft. arms, 
new £30 0 
tien. Pathe ‘Gem’, 100 watt, 900ft. 
arms, new £37 0 
9.5mm. Pathe ‘ACE’, latest model, new £6 10 
As above, but motordriven... £11 15 
9.5/l6mm. Dual Specto, 500 watt, new £56 0 
8/!6mm. Dual Specto, 500 watt, new ... £60 0 
9.5/16mm. Dual Bes scstad 100 watt, as 
new... ae ee 


o eoecooo0o coc oo ceo 8S 8 





BEADED SCREEN MATERIAL 


, Two widths available ; packing ynd carriage 
extra. 27 inch width: 10/- foot. 54 inch 
width: £1 foot. 











CAMERAS 


16mm. G.B.-Bell & Howell 603-T, f/1.9 

lens, twin turret, 5 spds., mag. 
loading, new £107 6 

8mm. Paillard-Bolex L.8; “2. 8 focusing 
lens, 4spds., zip case, new £55 13 
8mm. Miller, /2.5 lens, 5 speeds, new £34 0 

8mm. Dekko, f/1.9 lens, four speeds, 
£39 0 


used ' tae 
9.5mm. Pathe ‘H"’, 4/2.8 Trioplan 
focusing lens, leather case, used + ae .® 


9.5mm. Pathe ‘*‘H’’, f/2.5 lens, 3 spds. 

used as ... £19 10 
9.5mm. Pathe-Webo ‘A’, f/1.9 lens, 

50ft. magazine loading, as new ae 2 
9.5mm. Coronet, f/3.9 lens, used i oe 
9.5mm. Pathe ‘‘H’’, f/3.5 lens, used . 3. 9 





WANTED, GOOD CONDITION !6mm. 
SPOOL LOADING CAMERAS. ALSO GOOD 
8mm. and 9.5mm. PROJECTORS 








TAPE RECORDERS 


WIREK, battery operated, completely portable. 
Descriptive leaflet on request. One only, shop 
soiled, £45. (List price : £59). 

GRUNDIG Reporter; push-button control, 
dual speeds, two hours recording per reel. 
Complete with microphone, £84. 


CHEAP FILM FOR 8mm. CAMERAS 


Kodak Panchromatic, dated Sept. ‘53, 15/- (List 
price: 20/10d.). Gevaert, Gevapan Super, 
26Sch. dated Feb. '54, 13/6d. (List price : 18/3d.). 


7 The Boulevard, Balham High Road, 
S.W.17. Telephone : BALham 2303 
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LEWIS NEWCOMBE 





COPY-WRITERS HAVE SO MANY TRICKS ...! ™ 


In advertising so much can be considered 
approach (which we find so completely irresistible in the advertisements 


adopt the ‘‘confidential’’ 


—- ed ow 
ry ad od 


‘fair game'’’. We could for example 


we read !), or with the aid of strip cartoon illustrate the progress from tyro to Ten Best winner—but 


we don't. 
of the service with which these are sold. 


We believe that our best sales-aids are in the quality of the goods we sell and the excellence 
In doing so we logically preserve truth in advertising. 


USED EQUIPMENT—FULLY GUARANTEED 


CAMERAS 
8mm. Viceroy, turret head fitted {/2.5 coated 
Mytal critical focuser, as new £58 12 6 
8mm. Bell & Howell 134H, f/3. 5 ‘interchange- 
able anas., 4 speeds and single shots, complete 
with e.r.c. £30 0 0 
8mm. Kodak Model 8/20, 77 .9 Kodak anas. 
single speed ... £30 0 0 
lémm. Kodak Magazine Cine-Kodak, Bie 9 
anas., 3 speeds, case ... £67 | 0 
I6mm. Kodak Model K, ffl. ‘9 anas., 2 theodir 
complete with 3” Kodak telephoto and case 
00 
16mm. Bell & Howell Model 70D, 8-onze, f/!.9 
coated Lumax, turret head, visual focusing, 
multi-speeds, case £115 0 0 
l6mm. Victor Model 5, f/l. 9 ‘Speed’ Dallmeyer 
anas., turret head, visual mania aes 


case . £62 10 O 


lé6mm. Bell & Howell Model 70DA, f/1.5 
coated Cooke Kinic, turret head, visual focusing, 
multi-speeds, case £135 0 0 
Paillard- Bolex HI6 outfit, f/l. 9 coated ‘Gene- 
var’, turret head, multi-speeds, backwind, 
outfit includes latest Octameter finder, rear 
focuser, B.J.L. alignment gauge, Matte Box, etc., 
etc., complete with Malor case ...€182 10 0 


PROJECTORS 

8mm. Paillard-Bolex M8R, 500 watt lamp, 
400ft. arms . £45 0 0 

9.5mm. Specto Standard, 30v. 100 watt lamp, 
built-in transformer ... £24 10 0 

16mm. Kodak Model E, 300 \ watt lanai, built-in 
transformer, case... . £30 0 0 

16mm. Siemens, 50v. 200 | watt lamp, built-in 
resistance, single pictures . £32 10 O 








THE TWIN-TURRET 


BOLEX MODEL B-8 
@ Seven Speeds—and single shots 


@ No Sprockets—simple drop-in loading 
with instantly locating take-up spool 


ie @ Variable Optical Viewfinder—indicates 


full field of lenses without masking 


Paillard-Bolex Model 


124mm. factory coated f/1.9 Kern ‘Yvar’ 


36mm. telephoto, coated ... 


PAILLARD THE NEW HAYNOR 


VIEWER 


“ HAYNORETTE ” 


2in. x = Iiin. 


Viewing 
Screen 


in 8mm. 
sizes. 


DELIVERY SHORTLY. 
PRICE £12 I7 6 


To be available 


and l6mm. 


B-8, fitted 


£86 2 6 
£33 2 6 














RECOMMENDED NEW EQUIPMENT 





CAMERAS 
8mm. Bell & Howell ‘Sportster’, {/2.5 fixed 
focus coated T.T.H., 4 speeds and single shots 
£52 0 2 
8mm. Paillard Bolex Model L8, f/2.8 factory 
coated Kern ‘Yvar’, 4 speeds . £55 13 0 
9.5mm. Pathescope ‘Pat’ . £13 18 3 
l6mm. Kodak ‘Royal’ Magazine, f/!.9 factory 
coated ‘Ektar’, 3 speeds and single shots 
£113 12 7 


@ PECORDERS 
@ ANIMATED VIEWERS 


@ TITLERS 
@ SCREENS 





PROJECTORS 
“ Paillard Bolex Model M8R, 500 watt 
lam £68 0 0 
Gunma, Bell & Howell ‘Screenmaster’, 400 
watt lamp £63 0 0 
8mm. Specto ‘500’, built-in resistance £39 15 0 
9.5mm. Pathescope ‘Gem’, |2v. 100 watt lamp, 
built-in transformer, swing open one, separate 
lamp and motor switches... . £37 10 0 
16mm. Specto ‘500’, 800ft. arms ... £48 10 0 
l6mm. G.B.-Bell & Howell Model 613, 750 
watt lamp, 800ft. spool arms, SS with 
transformer me ‘ 710 0 


@ SPLICERS 
@ REWINDERS 


ORDER BY MAIL ORDER—WE GIVE BY-RETURN DESPATCH ! 





ACCESSORIES 














SCREEN 


The TRAVELLER Tripod Type 
The TRAVELLER Wall Type 
The CELFIX i 

The SELF RECTA de Luxe 
The SELF RECTA 

The WRAYBRITE 


Your dealer stocks them all or — 3d. stamp for 
brochure to the Manufacturers : 


HUNTER 





















..from £10 5 0 THE 
..from £612 6 
..from £11 5 0 games 
em: “i oF 
_.. from £5 00 For the quick and 
. from £110 0 faultless splicing of 
8mm., 9.5mm. 


‘ONLY 
\ £4 00 








R. F. HUNTER 


LIMITED 


“Celfix House,” 51 Gray's Inn Rd., London, W.C.1. Phone: HOLborn 7311/2 























THEODORE PYKE 


89a CLARENCE STREET, 
KINGSTON-ON-THAMES. 
TEL: KIN. 0723. 


. 


NEW PROJECTORS 


8mm. Noris, |00w., carrying case . 3 2 8 
8mm. Porta, case enclosed model . £29 19 6 
8mm. Specto, 500 watt . £39 15 O 
9.5mm. Pathe ‘Ace’, 400ft spools £619 6 
Motor for ‘ Ace * projector Pe Oe me 
9.5mm. Specto Standard, 900ft. arms... £39 15 0 
9.5/16mm. Dual Specto, 500 watt . 6 0 0 
8mm. G.B.-Bell & Howell 606, 400w. ... £63 0 0 
8mm. Paillard-Bolex M.8.R,500w. ... £68 0 0 
9.5mm. Noris, |00 wact . £18 18 0 
9.5mm. Pathe ‘Son’ sound £78 0 0 
16mm. Danson 540, sound, 500w., built- 

in transformer ... 5 00 
l6émm. Ampro-Stylist, sound, 750w. 

with transformer a .. £181 10 0 
l6émm. G.B.-Bell & Howell 62!, 

standard model cat ...£264 0 0 


22 GROVE ROAD, 
SUTTON, SURREY. 


TEL. : VIG. 1064. 
NEW CAMERAS 
8mm. Dekko 128, f/2.5 lens ‘ . 33 0 8 
8mm. Kodak 8. 55, £/2.7 lens i £35 10 0 
8mm. Dekko, f/2. 5, variable speeds . £45 3 0 
8mm. ‘Sportster’ , {/2.5 lens, case ue es 
8mm. ‘ Viceroy * 2.5 lens, 3lensturret £67 8 3 
8mm. Paillard-Bolex, _ 8 arte 
lens, case ‘ . £55 13 0 
9.5mm. Pathe ‘ Pat’ : * . £13 18 3 
9.5mm. Pathe ‘H’,£/2.5 . £26 10 0 
lémm. Paillard-Bolex H.16, 1.9 
Pizar lens , . £152 7 6 


USED CAMERAS 

8mm. Cine-Kodak 25, f/2.7 lens, case ... £24 19 
6mm. Cine-Kodak BB, f/3.5 lens, case £23 0 
l6mm. Cine-Kodak K, f/1.9 lens, case £59 10 0 





Grundig Tape Recorder, 2 speed 
model hive ... £84 0 0 
G.B. Tape Recorder, 2 speeds, 12 


watts sound output . £99 0 0 





9.5mm. Pathe rewinder, takes 900ft. spools, 
new 57/6d. Cinecraft Universal rewinder, 
8, 9.5 and l6mm., new £3/16/6. Lumaplak 
7ft. white screen a7/1 0/0. 











WE SHALL BE PLEASED TO TAKE YOUR PRESENT EQUIPMENT IN PART-EXCHANGE FOR OTHER 


OF YOUR CHOICE. 


HIRE-PURCHASE TERMS ARRANGED. 
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16mm. films. 




















minster 


G R A P 
ZEISS MOVIKON 8 


This is the new Movikon 8 with the revolutionary shape. Spools 
are placed side by side with an S shaped film path. Consequently the 
camera handles almost like a still camera. The concensus of expert 
and critics’ opinions is that this represents a considerable advance. 

Takes standard double-8 film with focusing f/1.9 lens, and with fixed 
speed 16 frames per second and single picture device. £645 ] g 


or 12 monthly payments of £6 0 2d. 


ZEISS MOVISCOP 
CINE VIEWER 


This little viewer removes all the difficulty from 
editing 8mm. and |6mm. frames. The 2} x 3} 
moving picture is extremely bright and no dark- 
room is necessary. There is a notching device 
for masking frames for cutting and titling. Com- 
sone with two geared heads for up to 800ft. 


GUARANTEED EQUIPMENT from 119 Victoria Street 
iemm. £33 15 0 8mm. £37 4 0 l6mm. Kodak L, Projector 500w., 400ft. 


or 12 monthly payments of 70s. 6d. or 67s. 8d. arms, forw’d and rev., complete — 
respectively. tance, all volts. 110-250 A.C./D. 
First class cond. £45 0 


8mm. Electric Eumig, {/2. 8 Anas. Nr. 
] : mint £18 18 
’ : 7) I6mm. Cine Kodak BB, ‘fi. 9 Anas. 5Oft. 


q SN spool loading. Perfect with L/case ... £41 12 
TAPE SSS 8mm. Cine Kodak, f/2.7 Anas., L/case, i 


/ ~ ; Excellent 
RECORDER A - —— Cine Kodak, f/l. 9 Anas., 'Ljease. ‘ 
‘ ‘ ¢ ee, mmac. 
—_ a Sn = "aa i6mm. Magazine Cine Kodak, f/t. 9 
stent movies, Ras ~ Anas. Multi-speeds. L/case. G. cond. ... £75 15 
cord your fens : j lé6mm. Magazine Cine Royal, {/! 9 
rite radio program- 3 P Anas. Latest model. L/case. Mint _... 
mes. Make your td : lé6mm. Bell-Howell Model 70, £/2.7 
owe auditions ana : Anas. focusing, 50 or 100ft. spool load- 
sound recordings : ing. Multi-speeds. Bargain. L/case_ ... £49 15 
, 16mm. Cine Kodak Special, f/1.9 1” and 


Push button opera- F 
: : . hour’ {/2.7 15mm. (wide angle), variable spds. 
tion. Silent fast and forward rewind. One hour's Gustenntied. Velie a7 


recording from one reel of tape. Provision for tes aos 
microphone, radio and gram. A.C. 105-250 volts. 16mm. Paillard Bolex H-I6, | f/1.5 
Built-in loudspeaker. Portable case with ivory Primoplan, 75cm. {/2.8 Telephoto and 
instrument panel. With microphone, one reel of ce {/2.8 Yvar W.A. multi-speeds. 

tape and guarantee. Compact and light. a focusing out. Bolex. L/case. ‘e175 0 
Price of 2 speed model (illustrated) *80 GNS. 15mm. f/2. 5 Kodak Cine Ektar nil 
1,200fe. reels Agfa Magnetoband Tape 37/6d. angle lens for Cine Kodak Royal. 

Write for all details or ask for demonstration. Adaptor. Nr. new ; ‘e . £39 10 
*” 8mm. Dekko Projector, 500 watt 

16mm. Victor Greyline Sound Projector, a acnageb arms. Demonstration 435 0 
750 watt lighting, 2,000ft. arms. neem with 5 yet rig 

transformer and speaker. Condition almost % All equi > 
quipment available on Westminster 
new. Guaranteed ... = £125 0 0 Photographic “‘ no deposit ’’ hire purchase terms. 


119, VICTORIA STREET, S.W.I. ~ « ~e e 
II, OXFORD STREET, W.I. - = __ GERrard 1432/2239 
24, "CHARING CROSS ROAD, W.C2. - - - — - TEMple Bar 7165/9377 

» STRAND, W.C.2. - - TEMple Bar 9773/9221 
2, ST. STEPHENS PARADE, WESTMINSTER BRIDGE, $.W.1. TRAfalgar 1611 
121, CHEAPSIDE, E.C.2. - - = = = = MONarch 2918 
149, NORTH STREET, BRIGHTON - - - - ~ Brighton 28596 
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WG i, LEADENHALL ST., E.C.3 90-94, FLEET ST., E.C.4 
S MIN. 1156 & 6253 CENTRAL 9391 
WZ FOR BRIGHTER Second-hand Cine Cameras 
f | 8mm. Magazine Cine Kodak, f/1.9 lens, 
WZ and 38mm. f/2.5 lens interchangeable, 
Vd OUTLOOK leathercase . £95 0 0 
WW | 16mm. Kodak 100ft. capacity, 7. Slens £23 10 0 
| 16mm. Simplex Pockette, f/2.9 lens, 
WY use a 500 watt | magazine loading ; £18 18 O | 
tJ 16mm. Magazine Cine Kodak, f/l. 9 lens ref 00 i] 
\ SPECTO 9.5mm. Model B Pathe, f/3.5lens ... £12 10 0 1] 
vy 8mm. De Luxe Dekko, 4 speeds, f/1. hy | 
: lens -> far 1 86 i} 
8mm. Model £39 15 0 8mm. Miller, 5 speeds, f/1.9 lens. £22 10 0 it 
A 9.5mm. Model £48 10 0 8mm. Revere Camera, 5 speeds, £/2.5 i] 
Ww l6mm. Model £48 10 0 lens ra . £225 0 0 t 
NZ Dual 9 ieee ge WHY NOT A NEW CAMERA AS A | 
A RESENT ? 1 
‘ All above sizes in stock. 8mm. Bolex L8, variable speeds, f/2.8 i] 
Wy lens 513 0 1 
2 8mm. Cine Kodak, f/1.9 | (3.5 Tele £52 10 0 — Bolex B.8 twin turret, fitted /2. 8 — \} 
yi . ’ ren n | 
W 8mm. Cine Kodak, f/!.9 lens and case... £32 10 0 Pa Eumig C3. 3 speeds, built in / 
W 8mm. Model 855, Cine Kodak, f/2.7 lens exposure meter f/I.9lens ... £71 11 0 
9 ane case ee £31 10 0 8mm. Zeiss Movikon, f/1.9 lens, single 
Ww — Eumig cine camera, f/ io- aor picture saci £ 18 i 
vf 9.5mm. Dekko cine camera, (/3.5 lens £13 17 6 prt oA 4 speeds, single 70 0 
A 9.5mm. Pathe H camera. f/3.5 lens Se | he 5mm. Pathe ‘H’ Motocamera, {/2. 5 
WZ 9.5mm. Pathe H cine camera, f/2.5 lens lens £26 10 0 
{/3.5 Tele. £35 0 0 9.5mm. Pathe ‘H’ Motocamera, m. 9 
Wy 9.5mm. 500w:. Specto Cine Projector, lens . £4715 0 | 
1)” lens £42 10 0 9.5mm, Pathe ‘Pat’ {/5.6 lens - £13 18 3 i} | 
WZ — Pathe 200B Projector, resis- ms ® 16mm. Model 603 Autoload, {/1.9 lens £90 0 0 Hi] 
ance .. | 
; aa ANY APPARATUS NEW OR SECOND-HAND | 
ce fing ceachescope 2008 Dual oi @ =| OVER £10 IN VALUE—SUPPLIED UNDER OUR 
u chi. Macweine Cine Kodak. f/1.9lens £65 0 0 HIRE PURCHASE SCHEME. 25% DEPOSIT AND 
— io ese! "K' Cine Kodak. 19 THE BALANCE OVER 6, 12, or 18 MONTHS. 
+; “poe i ” £69 0 0 WRITE FOR DETAILS. 
Ww 16mm. Model ‘‘B’’ 100ft. Cine Kodak. ACCESSORIES AS A USEFUL ss 
VW {/3.5 lens £1417 6 Marguet Universal Splicer - 0.0 
NZ l6mm. 100w Specto Standard Ensign Popular Splicer in 8mm., 9.5mm. 
e Projector £27 0 0 and 16mm sizes, each nt ae Fe 
W 1Smm. £/2.7 Kodak W.A. lens for Universal Rewinder on board — i, ie me | 
e Magazine _.. £2110 0 Gnome Titling Outfit... 47 17 6 
A 3” £/4.5 Kodak Tele for Magazine . £2110 0 Set of Magnetic letters with back- 
4 4” {/2.8 Taylor Hobson Projection lens, grounds 8 5 0 
x coated type ‘‘C’’ mount £10 10 0 40 x 30 Beaded screen on roller with 
4” Dallmeyer Maxlite Projection lens, stretchers mei .. £4 2 0 
coated, ‘‘C’’ mount £7 15 0 Second-hand Projectors 
v 14” Dallmeyer Projection lens, standard £4 4 0 9.5mm. Home Movie, motor, super 
1” f/1.5 Dallmeyer Speed anas, focusing attachment £12 10 0 
, mount, iris, standard fitting 1217 6 9.5mm. Pathe 2008, 200 watt lamp, 
WY Limited number of 9.5mm. Pathe Sound } resistance £22 10 
films, your inspection invited, per 9.5mm. Pathe Vox Super Sound Pro- 
A ee aa ; . £110 0 jector, 400 watt lamp, |5 wattoutput, 
Wy 1” €/1.9 Dallmeyer cine lens, coated amplifier, transformer and speaker £67 10 0 
standard £14 14 0 
ay HAVE YOUR OWN FILM SHOW AT HOME 
WY ee ee. gis THIS CHRISTMAS. DETAILS OF OUR FILM 
3 only 14" ‘projection len pier quiet LIBRARY SERVICE AVAILABLE ON APPLI- 
NA vo 2 mama oni CATION, 8MM., 9.5MM. AND 16MM. 








CITY SALE SENDS GREETINGS 
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EXCHANGE ww 
RY od 2 OY FR ip) 


63-66, CHEAPSIDE, LONDON, E.C.2 


NEW CAMERAS 

8mm. Dekko model 128: 
coated lens £32 
—_ ~— Kodak model ySS and 
... £42 10 8 

Ls aon {/2.8 lens ce Fe 
Bolex—twin lens turret: 2 
lenses £125 0 0 
8mm. G.B.-B.H. Viceroy : 3 lens 
turret: f/2.5 -— 63 


(72 5 
0 


Have a record of your Christmas 
activities on the GRUNDIG 
TAPE RECORDER 


Single Speed ... 
Two Speed 


Paillard M.8.R 
For 8mm. films, 500w. lamp, 
400ft.arms ... cao 8 -@ 


Some Ideal Gifts 


8/9/l6mm. Marguet Film Splicer with 
automatic cutter and dry scraper 8 
£4 _oaege 

8mm. Wakefield Animated Film Viewer 
showing a brilliant 3)” x 24” picture 
£16 16 0 

6mm. Model £17 17 0 
Wakefield all metal Titler, 9” x 12” back- 
ground, complete incase . £9 18 6 
Wondersign Magnetic letter set consisting 
of 150 pieces, 3 coloured backgrounds, 
complete in metal case 48 5 0 
Premier Universal Splicer £417 6 
Paillard Bolex Universal film splicer 
£5 19 6 


a5 5 0 


also 


16 


Cinecraft Universal Titler 
9.5mm. Ensign Popular film splicer, 
available in 8 or l6mm. . wae 
8/i6mm. Sportico geared rewind head 
with brakes, also available in 9.5mm. 
£i 4 0 

8/16mm. Dekko geared rewind head, also 
available in 9.5mm. a. 7.6 





CINE APPARATUS 1953 


City Sale’s New Cine Catalogue 
details all the latest and best in Cine 
cameras, projectors, lenses, meters, 
and other accessories and spares. 
A complete guide to modern Cine 
apparatus that you must not miss. 
Write for yourcopy NOW 6d. postfree. 











ZEISS MOVISCOP CINE VIEWERS . ii 


8mm. Model 
£38. £37.4.0 
DEMONSTRATIONS DAILY AT CHEAPSIDE 


og Model 


8mm. Specto ‘500’ £39 15 0 


M8R_ Bolex: 


9.5mm. Pathe 


CITY 1124-5 XJ 
NEW PROJECTORS 


am. G.B.-B.H 


Screen- 
Master 0 


RAR 


500 watt 


= 


£68 0 0 
mm. G.B.-B.H. Model 613, 
750 watt .. €7 10 0 


8 


REAL TALKIES 
in your own horne. The 
“Son” 
Sound Projector £78 


ARRARRKRRRKRRRRRER 


S 


(<4 


se 


Noris 
For 9.5mm. films, motor 
driven, 100 watt lamp 
with case £19 19 0 


RK 


y 
a 


ee 
ia 





8mm. Keystone, 500 watt and case 
9/l6mm. Paillard - Bolex 


tion 


16mm. G.B. Bell & Howell 613, 750 watt £65 15 
sound and 


60! G.B.-Bell & Howell, 
silent, as new ... 
16mm. pechcmedas L516, 
silent 


converted 
Sound Projector, needs slight atten- 


sound won 


. 35 0 0 | 
| with microphone 
9.5mm. Pathe Ace Projec 
. £67 10 with motor 

motor and super attach 
.. £185 0 9.5mm. Specto Standard 
9/\6mm.Specto Dual . 
0 9.5mm. Pathe Son, sound 


{TO ALL. ‘OLD FRIENDS 


SAA AA TA AAA AAA ASA AAA AAA SA AAA TAA AA 


735 


Wirek BI Wire Recorder, 


9.5mm. Home Movie, complete with 


9.5mm. 200B and resistance 


complete 


0 
£7 17 


£7 17 
. 2015 
£27 10 
£37 17 
£57 10 


% 


tor, complete 


ment 


and silent 


W% 


0 
6 
6 
0 
0 
6 
0 
Y 


¥ 


CANA 


RARRRRKRE 











AEA ALAA ATATAAA AAA AAA AAA A AAA 4A 4 


SAVILLE or YORK 


Home Movies and Every Cine Requirement 


4 


wie 
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YOU CAN MAKE 
RECORDERS. 


offer entertainment that is different and completely irresistible in attraction. 


IT A HAPPY CHRISTMAS. 


.+ by buying one of the NEW TAPE 
A certain winner for your Christmas Party, they are simple to operate and 


Furthermore, 


they have an all-the-year-round appeal, in that they can be used to supply incidental music to 
your own films, and a running commentary as well. 


G.B. TAPE RECORDER 


This superb instrument, backed 
by a World Famous name, is 
the very latest in Recorders. 
With 12 watt amplifier, and 
speaker in one unit. Twin 
track recording. Complete with 
microphone and reel of tape. 

PRICE . £99 0 0 
Deposit £20 0 0 


G.B. Tape Recorder 
Another famous name—the BAIRD Mk. II Twin 


THE BAIRD MARK I! RECORDER... 


Track Recorder is truly sweeping the Recorder field. 
PRICE 


reproduction of both speech and music. 
26 





GRUNDIG RECORDER 


The New GRUNDIG Recorder 
possesses dual speeds, twin 
track recording. Bass and treble 


controls. Compact and portable 
as a suitcase! GET a GRUN- 
DIG—and add SOUND to 
your MOVIES. 

PRICE ’ .. £84 0 0 
Or Deposit. . £17 0 0 


Demonstrations gladly arranged 
of any Model at your conven- 
ience. 


You will be amazed at the quality of 
Comte piccoptaes and reel of tape) 


119 0, or Deposit £12 


G.B..-BELL & HOWELL MODEL ‘630’ 
16mm. Optical/Magnetic Sound Projector. 
Superbly made in the true G.B. tradition. 
It will operate on three types of striped 
track. The mechanical and electrical 
specifications are similar to the famous 
‘621’. Fitted with separate microphone vol. 


control, and input for Kecord Player or 
Radio. PRICE complete with transformer 

£360 0 0 
Or Deposit . £120 0 0 


THE G.B.-BELL & HOWELL ‘606’ 
8mm. SCREENMASTER 


Complete with 400 watt lamp, built-in 


resistance, 400ft. capacity All-geared 
drive. The ideal instrument for all 8mm. 
users. PRICE .. .. £63 0 0 
Or Deposit . £12 12 O 


THE BOLEX M8R 8mm. PROJECTOR 
From the Makers of the famous BOLEX 
Cameras, the M8R Projector is designed 
down to the last detail, especially for 8mm. 


film. Incorporating numerous unique 
features. With 500w. lamp, 400ft. capacity. 
PRICE 

Or Deposit / £13 12 0 


MOVISCOP for EASIER EDITING ! 
Editing can be a pleasure when using the 
New MOVISCOP EDITOR. Every scene 
can be seen in detail. A clear 3} x 2} in. 

icture, so bright that viewing need not 
cS done in a dark room. Supplied with 
two geared heads to take up to 800ft. spools. 





8mm. MODEL, including lamp and 
rewinders .. £37 4 0 
16mm. MODE a as above, for 16mm. 
films ‘ £38 15 0 
BE ON THE “BEST OF TERMS” 
WITH SAVILLE’S! For QUALITY, 


SERVICE, COMPLETE SATISFAC- 
TION GUARANTEED, and the most 
convenient and confidential EASY 
PAYMENT ‘TERMS—WRITE TO 
US TO-DAY—or better still, send 

COUPON opposite for full details and 











leaflet by RETURN. 


| 


| 


| 
| 
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G.B.-BELL & HOWELL ‘626’ 

SOUND PROJECTOR 
This sensational new projector is the only 
machine of its type which can be plugged 
direct into your mains suyply without the 
use of an external transformer or built-in 
resistance. An output of 8 watts with a 
750v. lamp. Embodying the features of the 
already famous ‘621’, the ‘626’ weighs only 
354lb. PRICE oe ..£205 0 0 
Or Deposit mn . £68 5 0 


FOR THE 8mm. ENTHUSIASTS... ; 


THE SPECTO ‘500’ 8mm. 
PROJECTOR 

Designed for use on both A.C. and D.C. 
supply, SPECTO 500 watt has a built-in 
resistance, thus retaining compactness. 
Giving Perfect Picture Projection—with 
even greater brilliance. 

. £39 15 0 


8mm. MODEL. PRICE 

Or Deposit £5 0 0 secures. 

9.5mm. and me. MODELS, — 500w. 
lamp. PRIC = 4 : 


Or Deposit 


9.5mm./16mm. DUAL MODEL PRICE 
£56 0 0 
Or Deposit ae Poe .. 11 4€.6 


The Projectors backed by an unequal- 
led After Sales Service. Be wise—and 
invest in a Specto! 








STOP PRESS! VERY SPECIAL 
OFFER—TWO ONLY VICTOR MOD. 
40 16mm. Used Sound Projectors. 
Completely overhauled in our workshops, 
and fitted with the Latest Victor Ekco- 
Sound Magnetic Recording Heads. These 
machines are in perfect optical and mechani- 
cal order, having output of approx. 10 watts, 
fitted with 750w. lamp. They represent a 
unique opportunity of acquiring an instru- 
ment for optically recorded prints as well 
as recording and projecting magnetic 
recordings. They are offered at an excep- 
tionally LOW PRICE of £185 0 0 
complete with transformer. Both covered 
by our Full Guarantee. Obtainable on our 
EASY PAYMENTS PLAN if. desired. 
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FOR EVERYTHING CINE—YOU CAN GET A ‘GOOD DEAL’ AT SAVILLE’S 


THIS MONTH'S PROJECTOR BARGAINS 


At Attractive Prices! 


All Guaranteed. 


1 only—Ampro Stylist demonstration soiled Fi ag 


With transformer. As new 
G.B.-Bell & Howell 601 
Compact Model £152 10 0 
B.T.H. Type 301 Sound, 
with 750w. lamp, most care- 
fully used. As new £147 10 
Pathescope ‘Gem’ 16mm. 
In perfect condition. Bar- 
gain at = 00 
Kodascope Model ‘EE’, 
16mm., with 300 watt lamp, 
resistance and case. Very 
good value at... £26 0 0 
G.B.-Bell & Howell 606 


" ‘Bolex M8R moo In 
excellent condition.252 10 0 
Kodascope Model 45, 
8mm. with, 200w. lamp 
/ £22 10 0 
Kodascope Model 45, 

with 300w. lamp £22 10 
Pathescope Gem, . 5mm., 
perfect 10 0 
Aldis Epivisor, pti a 
with 3} x 3} and 2” Dia- 
scopic BB Broly 500w. 
lamp. Very little used 
£62 10 0 

ALL AVAILABLE ON OUR 





TO ALL OWNERS OF 
MODELS ‘A’ and ‘B’ 
GEBESCOPE PRO- 
JECTORS 
Spare Parts are no longer 
available from the Makers 
—BUT we have a Wide 
Variety from STOCK. 
Let us know your 
Requirements. 








PRIORITY COUPON 
POST THIS NOW! 
To John Saville & Sons, 
Goodramgate, York 
Please 


send details of 





8mm. Projector. Very good 
condition £52 10 0 EASY PAYMENT TERMS. 
THE BEST SCREENS for your CHRISTMAS SHOWS 
Celfix—the Finest Screen in the World, and the Best present 
you could possibly give or receive : 

40 x 30 Beaded £13 12 6 40x30 White &il 
50 x 40 Beaded £15 17 6 50 x 40 White 
Hunter Traveller with Tripod Stand: 

40 x 30 Beaded £12 17 40x30 White £1015 0 
50x 40 Beaded £15 0 O 50x40 White £1215 0 


Lumaplak Lightweight or sam wr for Home or Schoolroom: 
40x 30 Beaded «#4 0 x 30 White £3 6 0 
48x48 Beaded £5 7 $ 48 x 48 White £417 6 


JOHN SAVILLE & SONS, 4 Goodramgate, York Tei.: 2700 
NNN NW NN NN NN WN NW NN 


CLEARANCE SALE 


Every item fully guaranteed 


CAMERAS Price Deposit 
8mm. Miller, f/1.9 focusing, var. speeds, case, mint ; «se MG £6 0 0 
Nizo, f/2.8 inter. var. speeds, sprocket fed vF ... £22 10 £5 10 0 
9.5mm. Pathe Luxe, f/3.5 lens, good order = a ... £12 10 -_——— 
Dekko 104, f/1.9 foc., var. speeds, case, as new .. ... £26 10 £6 10 0 
16mm. Bell-Howell 70E, f/!.8 foc., var. speeds, rer ws f0 8 £14 0 0 


PROJECTORS 
9.5mm. Bolex PA, 400w., fitted case, good condition .. eye 
Eumig 250w., many refinements, case... “ o-. 22 
Pathe Gem, good condition act P oie ae 
Specto Standard, new but shop soiled, orey aa <oo: 
Pathe Son talkie, almostnew__... = 33 oe 
16mm. Specto Standard, new but shop solled; over. ae = 
Debrie sound, good condition 


cikemenbe 


THE CINE SPECIALISTS : OXFORD STREET : HARROGATE : Phone 5433 
737 


. on H.P. (Yes or No) 
NAME 
ADIOS si hi teeevens 


5 0 
£13 12 6 
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Cash H.P. 
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£5 10 0 
£5 0 
£5 0 
£8 0 
0 
0 
0 


£8 
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PELLING & 
CROSS LTD 


Dealers in the Best New and 
Second-hand Cine Equipment 


offer you 


THE GIFT OF 
THE YEAR! 


The 
REVERE 
50 
Double-run 
8mm. 
CAMERA 


only 
£38-13-0 

with 

% £/2-8 Coated Lens 

%& Click-Stop Iris 

% Continuous Run 

%& Single Exposure 

% Normal and Slow-Motion Speeds 


and the most attractive design and 


finish we have seen for a long time | 
| 


SEE IT TO-DAY 
PIII IIIA AAI IA III IIASA AAA 


P & C 3-POINT SERVICE 


@ We supply all the new 8 and 16mm. 
equipment nivortinnd. in A.C.W. 

@ Generous Part Exchange Allow ances on 
your present apparatus 

@ Easy Hire Purchase 
items over £15. 

%& Full details and information from 


104 BAKER STREET, LONDON, W.! 
WELbeck 9682/3 


+ 


Terms for all 


Seb bbtt 
SEES bbbt 


BW/12/53 


£4 18 6 


The Vebo Combination Titler ... : 

Vebo Supplementary Lenses for all cameras 
with fixed or focusing lenses, to work at 
distances of 23”, 20”, 15”, 
with tables ; 

Vebo Lighting Unit, complete with flex, less 


10”, or 7”, in box 


£115 0 


bulbs 
7 6 


Vebo lens Levers for fades, etc. 


REEL STORE | 


Attractively 
finished in grey 
crackle, the reel- 
store provides an 
easy and tidy 
method of stor- 
age and transit. 
The reelstore is 
well made in 
heavygaugesteel, 
and has an ivor- 
ine marker for 
reel location. 
Complete with 
carrying handle, 
lock and key. 


To hold 10 400ft. 16mm. reels and cans 
To hold |! 400ft. 8mm. reels and cans 
To hold I! 200ft. 8mm. reels and cans 


Seri-Craft Titling letters (Home movie outfit) 
Extension Arms for Specto Projectors “1 
Ciniac-Bolex Filter Holder, screw-in ficeing 
Ciniac-Bolex L8 Hood, screw-in fitting .. 
Screw-in filters for Bell-Howell, Dekko or 

Miller Cameras 
Ciniac-Leica Cine Adaptor 
Fading Glass mm 


CaS SOAS aco 


Appointed Provincial agents for Walton Films. 
Write for Free illustrated catalogue with full details 
of wide range of films available. 


WHOLESALE DISTRIBUTORS 


CINIAC (LONDON) LTD 


84 WARDOUR STREET, LONDON, W.I. 
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WALTON FILMS 


He Wish all Cine-Projector Owners WZ, 
A Very Happy Christmas 


oc with THE BEST HOME MOVIES you can buy ° . 
COMEDIES @ COLOUR CARTOONS @ CIRCUS @ WESTERN © Ny 
Ve CORONATION @ NOVELTIES 
VY, Laurel and Hardy - Charlie Chaplin” - Abbott and Costello 
Hoot Gibson - Groucho Marx . Carmen Miranda, etc. 
( films available in COLOUR unless otherwise stated) 3 





YES, WALTON FILMS now bring you 


LAUREL AND HARDY .. 


(B/W SILENT only) 
MELODY ON THE MOVE, “Move a piano? That's simple, 
Stanley ''' Especially when it means taking it over a precarious 
suspension bridge. Laurel and Hardy at their best !6mm, (1 reel) 
£6/10. 8mm. £3/10 
WHERE'S THAT MOUSE ? You'll split your sides at Laurel 
and Hardy's attempts to sell mouse-traps to a Cheese factory 16mm 


100ft. 35/-. 8mm. 5Oft. 21/-. 


CHARLIE CHAPLIN Cartoons 


CHARLIE ahd THE THEATRE. Long before 
the show starts, Charlie has the audience in an Sound 

roar. { THE ANT AND THE 
PIES AND HOSE. PIPES. Custard-pies and ELEPHANT®. See how 
water Buckets of laughter for all! (B/W the crafty little Ant fights 
silent only. 4 4 tes each Prices see below the clumsy Elephant and 
Bud Abbott and Lou Costello in wins. B/W a aie 
BEAUTY AT THE BATH. The loveliest | ANIMAL BANDITS? 
»velies and America’s great comedians. (B/W augn after laugh whe é mals try to form a band 
r > Citane ne ™ Kodachrome €20, B/W a 10 (1 reel) 

pee he ALADDIN AND HIS LAMP*. A Hollywood 

5 Hilarious Slap-Stick Shorts Puppetoon of the enchanting fairy-tale. Kodachrome 
rs £15, B/W £5 (5 mins.) 

Laugh at the “TAXI-BOYS in “Hie and pee bh ALE OF WHITE SPOT. The most fas- 
Mrs.”’, “Smash and Cab,”’ “School for Taxis,”’ cinating tale of a Squirrel who finds his family a new 
“Haunted House,’’ “Fun in Store’’. (4 | home B/W €15/10. (2 reels) * 4-minute ) Silent 











nutes each 3 W ent only. Prices see below.) | versions also available Prices see below 





Coronation 
FILMS 


For the best value, insist on 
the ) WAI TON SERIES. now 
gnised as an Outstanding 





9.5mm. WESTERN PRAIRIE JUSTICE 


HOME MOVIES | Sv" 
in COLOUR ee aeere 


COMEDY-MUSICA 
Now, f rst time. YOU mM 
M CORONATION—Pt. |. 
Drive to the Abbey and 
Ceremony (Moving pic- 
tures in Colour). 
CORONATION—Pt. 2. 


srand Procession & Balcony 


9.5mm | ‘ 
iperb, spark COLOUR. | B/W Sound 
Titles j ‘‘ie’s the €7/15 
Circus,”’ Cartoons, T S THE CIRCUS—Pts 
CORONATION, Troop- , , 


ing the Colour and all the ‘ . w tt | scenes 
ar GIRL series. Ask for | Also, London in Corona- 
t Pr RL FILA ’ —_- _ . | tion Year, Trooping the 

r £6. B/W 2 Queens and , aga) “EY | Colour 1953 

r £6. B/W 2 mins ueens | 4 mins. each Silent only 


Pr 
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zer f o S.A.E case fo ill catalogue and supplen 
PRICES :—/6n OOft odachrome £6/10 B/W amr 50fc Codachrome | B/W 21/- . 
WALTON FILMS are obtainable from all Cine Dealers or from: 


WALTON SOUND AND FILM SERVICES 


282a KENSINGTON HIGH STREET LONDON W.14 
BRITAIN’S BEST HOME MOVIES 


Pine d 














The SHEFFIELD 
PHOTO CO. LTD. 


wish all its many customer friends 
all over the Country and through- 
out the World.... 


What better GIFT to Yourself or best Friend thana CINE GIFT? 


8mm. G.B. Bell- 8mm. New SPECTO 


Howell SPORTSTER 88 Model 


Single lens Model ‘‘605"’, 4 Neat design. Good perform- 
speeds. Exposure Guide on ance. (4ft. of film at one 
lid. Fitted with T.T. & H. wind. 12, 16, 24, 48 f.p.s. 
f/2.5 lens, with Zip Purse. Geared footage indicator. 
0 0 With £/2.5 fixed focus lens 

£37 


Also available ex-stock. The 

Fine B. & H. 8mm. VICEROY With f/1.9 Dallmeyer focus- 
with 3 lens turret. Price ing lens ... .. £43 0 0 
with £/2.5 T.T.H. lens £67 8 3 

With Critical Focusing Device. 


TWO VERY FINE 8mm. PROJECTORS 
IDEAL FOR YOUR XMAS PARTY 


.B. Bell- ell Mod. 
a: oe SPECTO “500” Model 
606 
. llian 

SCREENMASTER @ Gives brilliant picture 

: @ Fitted with special switch 
@ Simple to Use which gives pre heating to 
4 — phan eh lamp, ensuring long life 

eriec roj ' 
@ All Gear Drive @ Takes 400ft. reels 
@ Brilliance Picture @ Attractive grey crinkle 
@ Auco Rewind finish 
@ 400 watt lamp Price --. on 1 
Price £63 0 0 





EASY H.P. TERMS AVAILABLE ON ANY NEW OR S H EQUIPMENT 


The Wonderful New ENTERTAINMENT FILMS 


ZEISS EDITOR 8mm. A good selection of subjects. 50’ lengths 
Saves endless time and eye stra Projects a 9.5mm. A large stock available. ‘M’ reels approx. 200’ 
moving picture on a glass screen size 3}” x 2}”. Super reels approx. 300’ 
Available in 8mm. £37 4 0 Iémm. Variety of subjects, !00’ lengths : -« ae 
l6mm. £38 15 0 Complete lists on request. Please state size required, 8, 9.5 


Prices include rewinder on basse Complete or !6mm. 


MARGUET 
FILM 

SPLICER 
For use with 3 sizes 
of film, 8, 9.5 and 
l6mm. Dry Scrape. 
Price £4 0 0 
Remarkable Value. 


SHEFFIELD PHOTO CO. LTD. 
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A VERY HAPPY 


CHRISTMAS 


and suggest the best means of 
ensuring this is to make it a 
really .... 


THE S.P.C. FILM LIBRARY 
We have 8, 9.5 or l6mm. SILENT FILMS, also Il6mm. SOUND, 
including the full length version in COLOUR (l6émm. ONLY) of 
“ELIZABETH IS QUEEN ” 2,000’ in length. Shorter version 400’ 
only. This LIBRARY is one of the best run in the country. Details 
on request, post free. Please state which size required, and whether 
Silent or Sound 





PROJECTION LAMPS 


We believe we carry the largest 
selection ang Stock in the 
country. A few examples : 


There has long been a need for a 
good dual 8/16 Projector, and 
here is the answer. The New 


SPECTO DUAL 


8/16mm. 


500 watt. Brilliant picture. Easy 
changeover 8 to 16. Price with 
14” or 2” lens £60 0 


110v. 1,000w. for B. & H. 
110v. 750w. Lamps 

110v. 400w. for B. & H. 
110v. 250w. P.F. ... 

3.5 amp 100w. for Specto 
12v. 100w. for Gem or Son 








1” lens for 8mm., only £615 0 
Postage and packing extra 











REVOLUTIONARY is the word to describe the NEW SYSTEM of 
recording Sound on your own (or INDUSTRIAL) |6mm. films, by means 


of the 
Bell & Howell Model ‘‘630’’ MAGNETIC STRIPE 
Sound Projector 
@ INSTANT RECORDING OF YOUR VOICE (immediate erasure and 
re-recording if necessary). 

@ GREATLY REDUCED COST OF RECORDING (only I4d. per foot). 
This NEW British Model 
**630"' Stripe Projector is 


now available at the reduced 
price of £35 


¥ ALSO available now, the 


New G.B. Bell & Howell ‘‘626” LIGHT Model 
i6mm. Sound Projector 

Weight only 353lb. All mains AC/DC. 8 watts output. 750 watt lamp 
: oa : ; £205 


Price complete 


Full details of any of above Post free 
Phone : 22079 
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IMI MAR. 


mm. 
THE ONLY 
PROJECTOR 

with 
BUILT-IN 
} DOUBLE 
"TRACK 





@ INSTANTANEOUS CHANGE OF SIZE 

@ REVERSE PROJECTION MOVEMENT 

@ STILL PICTURE ON ANY _ FRAME 

Two projectors combined in one with no 

loose parts to be mislaid and incorporating 
the latest refinements 


ALSO 


THE DITMAR 
TRI-FILM SPLICER 


(for 8, 9.5 and 16mm. film joins) 


ar 
=) 





This universal splicer is of all metal construction and is 
the answer to those cine enthusiasts who would wish 
for a serviceable splicer, for all three sub-standard sizes, 
at a very reasonable cost. It is very efficient as it cuts 
and splices in one operation. Supplied with inde- 
pendent scraper and with provision for fitting to base- 
board or rewinder. 


PRICE : £2 I5s. 6d. 





See wer ficcetiaal 


the original self-erecting 


screen — and compare ! 


Co ee 
Juella 











The screens made by the MECHANISCHE 
WEBEREI! are the result of an experience 
dating several years longer than any other 
manufacturer, and they incorporate the 
finest workmanship together with materials 
of the best attainable quality. 


Two Surfaces—ATLANTA EXTRA BEADED 
and BLANCO EXTRA WHITE. 

They cost no more than other makes and 
are available in 40” x 30’, 40” x 40”, 50” x 40” 
and 50” x 50” sizes. 

The STELLA is erected for use in ONE 
lifting movement, and is automatically locked 
when fully extended. Closing is effected just 
as simply by the reverse operation. 

The box is covered by a very fine material 
and is fitted with four very strong double 
locks, all corners being protected by metal 
guards. 


The “STELLIRA™ 


TRIPOD SCREEN 
THE STELLIRA Tripod Screen of the same 
precision as the Stella and in sizes 40” x 30’, 
igo”: x 40", 50" ix 40", 50" x 507, 63" x 47”. 














Available from dealers or write for latest 16-page catalogue 


ACTINA: LONDON 


10 DANE ST., HIGH HOLBORN, LONDON, W.C.1. 'Phone: CHAncery 7566-7 
742 
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Chr istm as greetings to readers everywhere—and as our 








correspondence columns so eloquently disclose, ‘everywhere’ 
means what it says, for even in the most remote corners of the 
globe 8mm., 9.5mm. and 16mm. cameras purr and projectors whirr. 
For our friends in Australia, Christmas is the camera season. For 
us here the projector comes into its own, and no enthusiast will 
want to crop a single minute from the eagerly awaited Christmas 
show ; but it would be good to think that the camera was not 
put aside entirely. You miss so much fun if you limit your shooting 
to exteriors. 

There are no great problems about filming in artificial light— 
and the surprising fact is that, if your chief interest is in using the 
camera for recording happy domestic scenes, even your first 
attempt at indoor filming is likely to be more successful than much 
of your outdoor work. Out of doors there is so much to film that 
selection becomes difficult, and the famiiy so often imperfectly 
emerges as small figures in the landscape. Indoors the scene is 
set for you, and you can’t help but bag a generous number of those 
bold close-ups which are so vital to the personal film because you 
have to come in close with your camera. There will rarely be 
enough light for other than close and medium close shots. 

In this issue a special five-page supplement shows you how 
simple shooting by artificial light can be. It gives all the basic data 
you need to get going right away. Another supplement provides 
you with a guide to pilot you through the intricate maze of sound. 
And if you begrudge its length in relation to that of the other 
features in this number, let us hasten to add that it is an extra. 
This enlarged Christmas issue contains more pages than last year’s 
specially to accommodate it. 

As an extra it typifies our attitude to sound in amateur films. 
Clearly sound is of the greatest importance and warrants considera- 
tion at some length, but for the majority of amateurs it is at present 
additional to their needs, if not to their ambition. Yet it is coming 
increasingly to the fore, and certainly sound in some form is desirable 
for every film—not necessarily synchronised sound (though that is 
a great boon), but at least the accompaniment provided by a few 
aptly chosen records. We hope that ‘‘A Survey of Sound for the 
Amateur’’ will help to put you in the picture presented by new 
and recent developments and serve to provide you with the back- 
ground which every amateur must have if he is to keep abreast of 
cine affairs. 

But right now, of course, you're thinking of your Christmas 
show—just as we are. May it go happily to a triumphant conclusion 
of well deserved applause, with never a splice parting and never a 
loop lost ! THE EDITOR. 
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3-D 3-D 3-D 3-D 3-D 3-D 3-D 3-D 3-D 3-D 3-D 3-D 3-D 3-D 3-D 3-D 3-D 3-D 3-D 3-D 3-D 3-D3 D 


3-D 


with 
Ex W-D 


Cameras 


The start of our adventures into 3-D began 
when one of us bought a clockwork-driven 
ex-Government 16mm. camera at a very 
low price. Now it so happens that an 
intermediate shaft of this machine projects 
through one side of the case and has a 
cogwheel mounted at its outer end. No 
doubt it was originally intended for some 
form of exterior drive or control bat it 
gave us an idea. 

If (we thought) we got another, similar, 
camera and mounted the two side by side 
on a base, the two exterior cogwheels could 
be coupled to each other by an auxiliary 
shaft mounted on the base in front of the 
cameras to ensure synchronization. And 
that, we considered, would enable us to 
obtain twin synchronized 16mm. films on 
each of which the frames would be of 
normal dimensions so that the format of 
the projected picture would not be affected 
in any way. We both had the same model of 
projector and felt it should be possible to 
couple them mechanically, in a similar 
manner to the cameras, to give us a 3-D 
outfit at very little cost. 


Preventing Tipping 

As you can see from the photographs, 
each camera is held on a ply baseboard by 
a single screw which engages with the tripod 
bush in the camera base. At the front end 
of the cameras a vertical plate secured at 
its lower end to the base board is positioned 
between the cameras to space them the 
correct distance apart and prevent any 
possibility of tipping or turning. 


By K. McALDOWIE and 
E. V. RIDGE 


Front and rear views of the two cameras, showing the 

interlocking mechanism and cable release. The cameras 

are held on the ply baseboard by screws which engage 
with the tripod bush in each camera base. 


The plate carries at its upper end a 
horizontal metal strap which clamps the 
upper ends of the cameras together with the 
plate sandwiched between them. The 
coupling cross shaft, carrying a gear-wheel 
at each end which meshes with the external 
cogwheel of the respective camera, is 
mounted in ball bearings supported by 
vertical end plates secured to the front end 
of the baseboard. The shaft and wheels 
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A coupling shaft and polarizing filters have been fitted to 
these Specto projectors. Projectors and cameras are each 
driven by their own separate motor. 


are covered by a thin rectangular metal 
casing for the sake of appearance. 

Upward projecting brackets secured to 
the horizontal metal clamping strip carry a 
cross shaft having downward projecting 
slotted arms at each end. The slots engage 
with and operate the sliding starting button 
of each camera so that these move in 
unison. It is essential that this assembly 
operates accurately and freely since the 
correct synchronization of the twin films 
depends on it to a large extent. A third 
intermediate arm actuates the button 
control cross shaft, and the lower end of 
the arm serves as one of the anchorages of 
the flexible cable release, which is fairly 
heavily spring-loaded to ensure immediate 
stopping of the cameras when the flexible 
control is released. 


Best Setting 

Before the distance between the lenses 
was finally settled, several experimental 
films were shot with the lens spaced at 
various distances. Experience seemed to 
show that for the standard one inch lenses 
fitted, the best setting was 3}in. apart, i.e., 
about one inch more than the normal eye 
spacing. This slightly increases the stereo- 
scopic effect without giving exaggerated 
perspective. The cameras were eventually 
secured to the baseboard at this spacing, 
each being “‘toed in’’ so that the axes of the 
respective lenses converge and meet at a 
point 15ft. in, front of the lenses. 

Coupling is so effected that either or 
both cameras can be removed from the 
baseboard and used as a separate normal 
unit merely by undoing a single holding- 
down screw. The vertical plate arrangement 
ensures that either camera can be returned 


to its position on the baseboard without any 
visual and complicated re-alignment being 
necessary. 

Each camera is driven by its own clock- 
work motor so that the only strain on the 
coupling shaft is that of keeping the two 
cameras in step. Needless to say, the 
governors are set before the cameras are 
coupled so that the running speeds are as 
nearly as possible identical. ‘The winding 
key on the left-hand camera was replaced 
by a lever, as there was not sufficient space 
between the cameras to allow the original 
key to be operated. Admittedly the use of 
two separate cameras doubles the cost of 
film, but we offset this by shooting on cheap 
ex-Government stock and processing it 
ourselves. Although most of this stock is 
negative material, it reverses very 
satisfactorily, 


Coupling 

Coupling of the projectors is effected by 
a jointed cross shaft which connects the 
shafts carrying the lower sprockets. As will 
be seen from the sketch, a disc with a 
coaxial projecting sleeve is fitted to the 
sprocket on the left-hand projector, and a 
plain sleeve is fitted to the sprocket shaft of 
the right-hand one. 

Axially arranged slots are formed at the 
free ends of these sleeves to accept trans- 
versely arranged pins dispcsed one at each 
end of a ball-ended coupling shaft, the ball 
ends of the latter being an easy fit in the 
sleeves. Each sleeve carries an internally 
arranged helical spring to locate the ball- 
ends of the coupling shaft axially and 
maintain the transverse pins at a_ short 
oer from the inner ends of the respective 
slots. 

This universally jointed coupling arrange- 
ment enables relative movement to be 


bs . 


mm... 


These stereoscopic frames are taken from one of the 
authors’ first 3-D productions. 


746 














Without this dual editing bench, cutting of stereoscopic 
films would be an almost impossible task. An error of one 
frame could be sufficient to spell disaster. The close-up on the 
right shows the dual sprockets for interlocking the film. 


effected between the two projectors so that 
the pictures thrown by each of the latter 
can be brought into exact register on the 
screen, regardless of its distance from the 
projectors. The necessary turning move- 
ment required is comparatively slight and is 
allowed for by fixing one projector to a 
baseboard and pivoting the other about a 
single holding-down screw arranged as 
nearly as possible vertically below the 
appropriate universal joint of the coupling 
shaft. After alignment of the projectors, 
the pivotally mounted unit is clamped in 
position by a wing nut. As in the case of 
the cameras, each projector is driven by its 
own separate motor. 

The polarising filters are held in front of 
the projector lenses by hinged arms to 
allow the filters to be swung out of position 
while the projectors are being threaded. 
Each filter is arranged at 45 degrees to the 
horizontal and the two filters are inclined 
in opposite directions. ‘This arrangement 
allows the spectacles (polarising filters 
inclined in a similar manner to the projector 
filters and mounted in a cardboard frame) 
to be turned end for end and used either 
way. 


Editing 

Were the polarising filters mounted so as 
to be respectively vertical and horizontal, 
the spectacles could only be used one way. 
A small groove to accept the bridge of the 
nose prevents any member of the audience 
trying to use the spectacles upside down. 
(If there is a wrong way of using equipment, 
the average member of the public will 
unhesitatingly use it.) 

To enable the twin films to be edited and 
matched, we devised the simple bench 
illustrated. The left- and right-hand films 
are mounted on feed spools arranged one at 
each end of a shaft, and each film passes 


Sn ne 


over a box containing a lamp, above which 
is mounted a small stereoscopic viewer. 
The latter comprises two matching lenses 


mounted at eye spacing and disposed 
vertically above a mask, below which the 
film runs in suitable guides. Here the films 
can be matched so that the corresponding 
frames are in transverse alignment with each 
other. With a little practice this matching 
is easily and quickly done. 

After the films have been matched they 
pass over two spaced sprockets mounted on 
a common hand-turned shaft to the take-up 
reels frictionally driven by a belt from the 
shaft so that the two films are maintained 
in correct matched relationship by the 
sprockets. Cutting and splicing is effected 
between the viewer and the sprockets. Once 
the matched opening shots have been fed 
into these latter and gr ends correctly 

Continued on page 850) 


Coupling shaft for 

the projectors, 

described in detail 
on page 746. 





You've taken some shots for which 
you can find no immediate use? Then 
—says the experienced movie-maker— 
put them into the stock box. It’s a 
prudent course, but the professional 
is more prudent still. We use 
our stock shots only once. He 
frequently uses them over and over 
again. 

Trying to spot old shots in new 


contexts can give a fresh zest to 
cinema-going. There can surely be 
no better guide to this gay sport than 
William K. Everson, whose encyclo- 
pedic knowledge of film history, 
particularly of the American cinema, 
is strikingly exemplified in this article 
which originally appeared in ‘‘Films 
in Review” and is reprinted by 
kind permission of the National 


The Amazing Story of 


Today every large producing company has 
a library of “stock-shots’’ from which it 
borrows for its new pictures. This borrow- 
ing is not confined to actual events of the 
past which, of course, can never be re- 
enacted. Nor to actual geographical places, 
to re-photograph which might require 
thousands of miles of travel. The use of 
stock for action sequences is becoming 
more and more a general practice, not only 
by independents and ‘‘quickie’’ producers, 
but also by the major companies, which 


frequently bolster their “‘B’’ and ‘‘nervous 

A”’ product with liberal helpings of footage 

from their own pictures of the past. 
Usually the use of stock-shots cannot be 


detected. But when old footage is carelessly 
used, the differences between the old and 
new are obvious and disturbing. Sometimes 
the results are only ludicrous, sometimes 
they are chaotic. And there are occasions 
when one can be roused to fighting fury by 
the use of first-class familiar material to 
give lustre to otherwise hackneyed and 
shoddy work. 

A case in point is Red Snow, an inept little 
thriller about communist es- 
pionage in Alaska. The stars, 
Guy Madison and Carole 
Mathews, never left the studio 
sound - stage and actually 
occupy a very small percen- 
tage of the total footage. At 
least 60 per cent of the film 
consists of footage from the 
twenty-year-old Igloo. So well 
has the original negative been 
preserved, and so expertly 
have the new studio sets been 


Old stock-shots never die—they keep 

coming back like a song ! There's really 

no need for the castaways of *‘Two Lost 

Worlds’’ to look so worried about that 

volcano. It erupted ten years im in 
Hal Roach's *‘One Million 8.C.’ 


matched up with the old footage (by back 
projection and blown-up stills), that except 
for a qualitative difference in the presenta- 
tion, it is often difficult to distinguish old 
from new. 


Ageless Eskimo 


To further the deception, the Eskimo 
actor Ray Mala, who starred in the original 
Igloo, was signed to play the lead in Red 
Snow. Incredible as it may sound, time had 
dealt so lightly with his face that a 1932 
close-up could be followed immediately by 
a 1952 two-shot without giving the game 
away! ‘To add to the confusion of movie 
historians, the original Jgloo has just been 
put into re-issue under the title Chee-Ak 
the Mighty Hunter, and its director, Ewing 
Scott, has just made a new Alaskan film, 
Arctic Flight (containing no_ stock-shots) 
which carries a plot-line almost identical 
with that of Red Snow. 

Boris Petroff, who produced Red Snow, is 
an old hand at this “‘creation’’ of new out of 
old. A year or so ago he obtained four 
ten-year-old Hal Roach films—all differing 








Board of Review of Motion Pictures, 
Inc. 

Everson, who now lives in America, 
was secretary of the old 300 Film 
Society and helped to organise and 
advise a number of film appreciation 
groups; and since leaving this 
country he has given much assistance 
to American and Canadian film 
| societies. 


| Stock 
Shots 


in theme, locale and time—and with the aid 
of back-projection equipment, a few cheap 
sets, and a stock company of “B’’ players 
(one of whom, Laura Elliott, has since 
achieved mild prominence at Paramount), 
turned out a little masterpiece called Two 
Lost Worlds. 

His story opened—in Australia—with 
liberal helpings of action footage from 
Captain Fury, and a few nice panoramic 
shots of grain fields from Of Mice and Men. 
Then his little band of adventurers survived 
all the storms and sea battles that Captain 
Caution could provide. Thereafter they 
arrived on a desert island where footage 
from Mr. Roach’s One Million B.C. awaited 
them. 

Jungle Jim and the Untamed Women 

This ‘‘pre-historic’’ footage, with its 
fights between monsters and its final volcanic 
eruption sequence, seems to have been 
made for the stock-shot merchants. Its 
sound-track is uncluttered by dialogue, and 
none of the original players (Mature, Landis, 
Chaney, etc.) is seen in anything but 
extreme long shots. Since Mr. Petroff’s 
re-discovery of it, it has turned up with 
surprising rapidity, first in a Jungle Fim 
epic, and more recently in another indepen- 
dent quickie, Untamed Women, not yet 
released in New York. Even the Italians 
have got into the act—the first sequence 
from their Garden Spider is from One 
Million B.C. 

Most of the Zane Grey Westerns released 
between 1930 and 1936 had been made 
before as silents. In many instances, notably 
The Thundering Herd and Wagon Wheels, 
the new versions were simply built around 
speeded-up footage from the old. The Last 
Outpost (1935) was shot around obviously 








Don’t be frightened, honey—it can't touch you. All you 
need for a scene like this from ‘‘Two Lost Worlds’’ is a girl, 
a rock, back-projection, and a print of ‘One Million B.C."’. 


ancient footage, and utilised very crude back 
projections for its elephant stampede and 
other effects. 

A little later, in Geronimo, there were not 
only reels of silent footage, but large chunks 
from Wells Fargo and DeMille’s The 
Plainsman. Last year, when the heavy in 
The Redhead and the Cowboy instructed his 
men to change clothes without any apparent 
reason (a tip-off, always, that stock is on the 
way), it became obvious that nobody was 
going to let Wells Fargo lie down and die. 
Once again Johnny Mack Brown and his 
troop of rebels attacked Joel McCrea’s 
convoy of wagons. But this time, by means 
of cut-in close-ups, Glenn Ford and Rhonda 
Fleming got the credit for feats that were 
certainly not theirs. 


Odd Surprises 

This wholesale use of stock is largely 
limited to action subjects — primarily 
Westerns and jungle films, where stretches 
of uninterrupted long-shot action can be 
re-used en bloc. Outside these rather 
restricted fields, odd surprises crop up 
occasionally. I am still trying to figure out 
how scenes from La Béte Humaine found 
their way into a much later British film, 
Schweik’s New Adventures. Or how the 
recent Swedish film The Talisman (not 
shown in the U.S., presumably because of a 
slight anti-semitic flavour) managed to 
obtain a reel or so of battle scenes from 
Gance’s Napoleon. 

And to prove that nothing is sacred, some 
Pabst-directed film has turned up in a 
serial! Chapter one of a serial called Lost 
City of the Fungle, and succeeding chapters, 





are liberally embellished with material from 
The White Hell of Pitz Palu. And worse, 
Poirier’s classic Cain was re-edited and fitted 
out with a melodramatic score plus plenty 
of inserted animals and native girls to make 
a sex-ploitation film called Rama, the 
Cannibal Girl. 

Currently in re-issue under the title 
White Bride of the Jungle is an independent 


film originally known as Amazon Quest. 
Most of it is from a really fine pre-war 


German melodrama, Green Hell. Hans 
Nielsen, Gustav Diess! and the original 
German cast are in as much of it as are 
Tom Neal and Carole Mathews (the latter 
is often cast in films in which she merely 
acts to cans of old material). 


Return of the Squid 

The Road to Bali, with a small cast and 
only one or two non-studio scenes, uses the 
wonderful squid from DeMille’s Reap the 
Wild Wind, the tiger from Beyond the Blue 
Horizon, John Payne’s schooner from 

‘ Crosswinds, and a volcanic explosion from I 
can’t remember where. 

Walter Wanger’s recent Joan of Arc seems 
to have been chopped up for stock already, 
presumably in an effort to recoup some of 
its losses. The battle scenes re-appeared a 
month or two ago in Sam Katzman’s Thief 
of Damascus. Apparently Mr. Katzman 
thought that Gallic bowmen battling British 
soldiery in the Middle Ages wouldn’t look 
too amiss in Eastern fantasy, especially if 
combined with further stock-shots of 
Oriental pageantry from Arabian Nights. 

I have just read the script of a forthcoming 
swashbuckler along Jvanhoe lines that takes 


Now what's the ex- 
planation of this: 
16mm. and 35mm. 
camera units in the 
same picture? It's 
quite simple. — Pro- 
fessional technicians 
on location for ‘*Per- 
sonal Affair’’ found 
themselves facing a 
camera when mem- 
bers of Bedford Film 
Society came upon 
them and decided to 
film them at work. 


place a hundred years before Joan of Arc’s 
time, but in which Wanger’s battle scene 
will be more or less intact. The first on- 
slaught of the French troops, the withdrawal 
the second attack—all are there. The only 
items deleted are the close-ups of Bergman 
and Ward Bond ! 

Horror films are almost as prolific users 
of stock-shots as Westerns. The Mummy’s 
Hand and The Mummy’s Curse, for example, 
each contained five minutes lifted out of 
Karl Freund’s grand old chiller The Mummy. 
The credits for Captive Wild Woman and 
Jungle Woman thanked Clyde Beatty for 
his co-operation in staging the wild animal 
sequences, but his co-operation was limited 
to not suing for the use made of footage 
from his much older The Big Cage. 

Most of today’s jungle films—Tarzan, 
Bomba and Jungle Jim—would be quite 
hopelessly lost were it not for Trader Horn 
and Africa Speaks. The jungle just wouldn’t 
be the same without that ancient shot of 
the flamingoes rising off the lake—or the 
vicious water buffalo-tiger fight. 


A Non-Existent Expedition 

Congolaise (now re-titled Savage Africa) is 
a good example of the all stock-shot jungle 
film. It is made up of material from the old 
Martin Johnson films, some Belgian 
documentaries, and a few scenes shot on 
location in the wilds of New York. They 
were cleverly combined into a filmic record 
of a non-existent expedition which looked 
like the real thing. In one sequence genuinely 
creative cutting transformed what was 
originally a playful family of three gorillas 
into a menacing herd of thirty or so beasts ! 


750 




















GROUP PORTRAITS (1) 


“You might let me know’’, piped Willie 
modestly ** what you think of this.” The 
eight-mill. projector was up, Willie had 
just returned from his holiday, and his 
stuff was hot from the lab. 

Willie is our newest convert and is very 
trigger happy. His latest epic is a five 
hundred footer called ** My Holiday.” He 
spent a fortnight in Bognor, taking with 
him what seemed thousands of feet of out- 
dated stock, and a battered Kodak. This 
was the result. 


We were very good, quietly sitting while 





he hastily explained drunken long shots, 
sudden jumps, camera scratch, under- 
exposed night shots, overexposed day shots, 
and breath taking pans. It finished. 

** What do you think of it 2” said Willie. 

One or two people coughed. 

** It should make quite a reasonable first 
attempt when it has been finally edited,” 
said our director. “* It shows fair promise 
for a rough cut.” 

** Oh!” said Willie. 

We knew he thought the film was 
completed. We took him aside. ‘* Never 
mind,” we said. ‘“* The director has 
professional standards: his brother knew 
a man who worked at Gaumont- British.” 

After all, such as Willie make the back- 
bone of our world; and next year he'll be 
doling out precisely the same criticism to 
the latest newcomer. D. LEGGETT 








The real classic of all jungle films is 
undoubtedly The White Gorilla, proudly 
bearing a 1945 copyright although at least 
80 per cent is lifted from a silent serial 
(Perils of the Jungle). The new, connecting 
footage is limited to hopelessly phoney 
exchanges between two extras in gorilla 
skins ; to vacuous conversation in a couple 
of cheap, cramped jungle sets; and to 


periodic close-ups of the hero peering 
through the under-brush at events that 


were filmed three decades ago! 
Not the least of the film’s delights is its 
charming dialogue. Instructing his partner 


how to reach a hidden cave at least three 
days’ march away, the hero merely says: 
“Turn left when you come to the elephant 
trail—you can’t miss it!”’. The problem of 
what happens to the innumerable characters 
who wander through this stock-shot mélange 
is neatly disposed of. In the final sequence 
the white hunter staggers on to the set and 
— that everybody has been eaten by 
ions. 

So far as I’m aware, the stock-shot fever 
has not infected other shores, except for 
mild, infrequent cases, like the Italian, 
British and Swedish films mentioned earlier. 
In the mid-’thirties the British used in The 
Clairvoyant much of Gaumont’s The Tunnel. 


‘‘Brand New’’ 


Four years ago an independent British 
distributor bought Shark Woman from an 
American agent. It is a pleasing documen- 
tary by no means as lurid as its title. Having 
exhausted its normal exhibition expectancy, 
this young British distributor wrote a new 
framing story, dumped most of Shark 
Woman into the middle, and with this 
“brand new’’ British film secured a booking 
for the complete Odeon circuit. And he 
then sold his “‘new’’ creation to the American 
agent who had sold him Shark Woman in 
the first place ! 

Inevitably, though, it is the Western that 
absorbs stock footage most easily and in the 
largest quantity. Colorado Territory, for 


example, contained an action sequence from 
(Continued on page 856) 


Perhaps golfers don’t share our belief in the value of a 

tripod—especially on the sacred green. But Alpha 

F.U., a young Portsmouth club, seem to have the 

courage of their convictions as the director talks 
over the script with two of the cast. 
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FOR THE FIRST TIME, DETAILS OF SOVIET AMATEUR EQUIPMENT 


AMATEUR CINE BEHIND THE 

















Ir we never hear anything about amateur 
cinematography behind the Iron Curtain, it 
is probably because it is not practised as an 
amusement there. ‘‘ For us,’’ says the 
foreword to ‘“‘How to Take and Show Your 
Own Films’’, recently published in Moscow, 
“it is above all a method of solving great 
cultural, educational and scientific prob- 
lems’. But there is somewhat grudging 
recognition of the fact that ‘“‘the filming of 
events in the personal and social life of the 
amateur is also a very interesting sphere of 
activity’, but only, it would seem, because 
“these scenes are most valuable documentary 
material about the life of people in the first 
Socialist state’’. 

Only 16mm. is available, but there is a 
possibility of 8mm. film and apparatus being 
introduced in the near future. All industries 
being under state control, the range of 
equipment is limited—there can be no 
competitive models by different makers ; 
but foreign apparatus may, of course, have 
been imported from Eastern Europe. 


The 16-S-1 


The most important piece of equipment 
mentioned in ‘“‘How to Take and Show 
Your Own Films’’ is the 16-S-1 camera, 
produced by the Lenkinap factory. This 
16mm. camera is similar in appearance to 
some Siemens models, and takes a single 


IRON 
CURTAIN 


P.M. HOWLETT reports 


Left, the 16-S-1 cine camera with 

coupled rangefinder. Below, the 

same camera with Maksutov 

telephoto lens attached. Standard 
lens is a 20mm. f/2.8. 














magazine holding 15 metres (about 50ft.) of 


film. The spring motor runs 7.5 metres of 
film on one winding. The standard lens is 
a 20mm. f/2.8, but there are four other 
interchangeable lenses available, of focal 
lengths from 15mm. (f/2.8) to 50mm. (f/2), 
and a 250mm. f/5.6 Maksutov telephoto 
lens as well. 

The 16-S-1 is fitted with a coupled 
rangefinder, which can be used with any of 
the lenses. Motor speed range is 8-48 f.p.s. 
Accessories include a supplementary magni- 
fier focusing device, a waist-level finder, a 
lens hood, and a tripod with pan and tilt 
head. A photo-electric meter is also available. 
A camera with a built-in photo-electric 


Photo-electric exposure meter type EP-4 
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Animated titles recommended to the Russian amateur for a film on 

the building of a house, the words ‘*‘Our House’’ (left) being built up 

of building blocks which disintegrate and re-form into a toy house. 

A more effective result might have been obtained had the order been 
reversed and the house disintegrated into the title. 


meter is in production but is not yet on the 
market. 

There is a fair selection of film, speeds of 
which are expressed in degrees GOST 
(State Union Standard), a new arithmetical 
system of sensitivity rating introduced by 
the State Optical Laboratories to replace 
the Hurter and Driffield system used in the 
Soviet Union until quite recently. 

Negative films range from type M-3, a 
fine-grain general purpose film rated at 
22-30 GOST (24-26 B.S.), to type D, an 
ultra high speed film rated at 300 GOST 
(36 B.S.). There is one general purpose 
reversal film, Panchromobratimaya, rated at 
90-130 GOST (30-32 B.S.), and two slow 
positive films. Two types of colour film, 
negative and reversal, are available in two 
emulsions, for daylight, rated at 30-40 
GOST (25-27 B.S.), and for artificial light 
at 20-25 GOST (22-23 B.S.). 





16-N-P-7 silent projector. 
Several models are available. 


Powerful Sound Projector 


For projection there is the 16-N-P silent 
machine with 50mm. lens and_ speed 
adjustment from 12 to 24 frames per second. 
Several medels are available. There is also 
a simple sound projector for use with an 
ordinary radio receiver. A more powerful 
sound projector designed for use in halls to 
audiences up to 200 is the Ukraina, with 
f/1.2 lens and a special type of 400 watt 
bulb in a high-efficiency optical system. It 
takes 600m. spools but can be adapted for 
larger ones. 
Magnetic tape recorders have recently 
become very popular, and several types are 
referred to in the book. Sound stripe also 
gets a mention. Apparatus for home- 
processing appears to be very much the 
same as here. For editing there is the 
Kinoskop animated viewer with 9 x 12 cm. 
screen, and a titling bench which can be 
used both vertically or horizontally. 
Titling effects explained and illustrated 
are those we are already familiar with: 
rolling cylinder, double-exposure and single- Clay. 
frame. A suggested animated title for @ — 499.watt Ukraina sound projector designed for use in halls 
film dealing with the building of a house to audiences of up to 200. 
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This titling bench from the Lenkinap 
factories con be used both vertically 


and horizontally. 








consists of a shot of the words ‘Our House’ 
made up of building blocks which break up 
into a jumble and re-form into a model 
house. 

We cannot, of course, get any idea of the 
quality of the apparatus available to the 
Russian amateur, and we can cnly guess 
how he can afford to equip himself. But it 
certainly does seem that movie-making is 


becoming more popular and that supplies of 
film and apparatus are improving. It is 
officially encouraged for serious purposes, 
but it is difficult to believe that our Russian 
counterparts take themselves quite so 
seriously as the author of the book would 
have us believe. After all, although the 
bulk of the examples he quotes are drawn 
from documentary films of a_ political 
character, sport figures largely among them. 

Cine activities doubtless play a part in 
the Komsomol youth organisation, which is 
probably the nearest thing the young Soviet 
amateur has to our cine clubs. And one is 
surely safe in assuming that they have 
competitions as we do here. But what a 
fine thing it would be if tension between 
East and West could be relaxed and we 
could see the work of the Soviet amateur, 
particularly his personal films! Might not, 
indeed, a knowledge through film of how 
the ordinary man lives the world over help 
to a better understanding ? 





A Squeeze-on ay Hood 


Quite by accident I have made a lens hood 
which is easier to fit than any I have known. 
It evolved because I could not conveniently 
fit a lens hood outside the lens mount. As 
there was a screw thread on the inside of the 
lens mount I decided that the easiest way 
would be to attach the hood to that by means 
of three small pointed hooks. (Figs. A and B). 

The hood itself started life as a flat spring 
in acorset ! Heating it in a flame to red heat 
three times and allowing to cool slowly 
took out the temper and left it easy to cut 
and shape. It was bent with round-nosed 
pliers, using a drawn circle as a guide, and 
the ends cut to leave a slight overlap. The 
small hooks were made of about 16 gauge 
copper wire, which is stiff enough when 
made, but is nevertheless easy to work with 
pliers, an important point, as I found that 
these claws needed a good deal of adjustment 
before I got the lens hood so that it fitted 
firmly and centrally. ‘The ends of the claws 
were filed to points to fit into a screwthread 























(2 


inside the lens mount. 

To put the hood on the lens you merely 
squeeze it slightly, set in place, and release. 
It is quite firm. ‘To remove, squeeze again. 

It is not easy to solder the claws on the 
inside of the lens hood and they can as well 
be affixed to the outside. There is then a 
gap between the inner edge of the hood and 
the lens equal to the thickness of the wire, 
which does not matter. The idea is quite 
flexible and you can make a tube shaped 
hood of the depth and diameter you require. 
I have drawn Fig. C to show how, by using 
long claws, quite a large hood can be fitted 
in this way, provided the lens has an internal 
screw thread, which it often has. H.W. 





C 
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Film 
Making 


by Post 


By MAX 
ROGERS 


Some time ago | was making an amateur 
puppet film. At a critical stage of the shoot- 
ing I found myself in Cambridge, my 
cameraman in Chelmsford, the puppets in 
Lincoln, and the producer in London. The 
film is not yet finished. It still awaits its 
musical score—and the composer is in 
Scotland ! 

There must be many teams who find their 
work halted by the separation of their mem- 
bers, and many individuals must imagine 
that their remoteness from other enthusiasts 
prevents their filming at all. But now there 
is adequate proof that such obstacles are not 
insurmountable. <A film has been made, 
literally by post, in the pampered environ- 
ment of the professional cinema. 

Paul Rotha and Basil Wright recently 
completed World Without End, which they 
had co-directed with a distance of ten 


thousand miles between them during all the 
shooting. They were commissioned by 
UNESCO to make this film, which deals 
with the work of the United Nations in the 
fields of health, agriculture and education. 
Choosing two countries half the world apart, 
they filmed simultaneously, Rotha in Mexico 
and Wright in Thailand. 

The difficulties of such remote collabora- 
tion were aggravated by the impossibility of 
making more than one’ trip to each country. 
Neither had seen anything of the places in 
which he was to work, so that all preliminary 
location surveys had to be done immediately 
before the final shooting, with no oppor- 
tunity for intervening discussions. 

Thus it was impossible to have any kind 
of shooting script before the directors left 
London, although a very firm subject and 
story treatment had been worked out. More- 

over, once back in England, it 
would be impossible for them to 
go back for additional material. 
So they kept in close touch with 
each other throughout the pro- 
duction by letter and cable. The 
resulting correspondence is a 
revealing record of two of our 
most distinguished documentary 
directors at work. 


With ten thousand miles between them, Basi/ 
Wright and Paul Rotha found numerous 
problems in ensuring that their material for 
‘‘World Without End’’ would match. In 
Thailand (above) Wright had to film in the 
shade of early morning and late afternoon, 
and then use reflectors! But in Mexico 
(left) Rotha found everything almost too 
picturesque for his purposes. 





First, the subjects to be treated by the film 
must-be chosen. ‘‘Our main story,’’ wrote 
Wright, ‘“‘will be the campaign against yaws. 
Yaws is a terrible disease of the tropics 
which attacks men, women and children, 
covering them with appalling sores and 
growths causing malformation of the bones. 
It has now been found that one injection of 
penicillin can effect a complete cure. 

“Our major shooting will be on this, on 
mother and child health (splendid story of 
nurses going into homes on the local canals, 
delivering babies and looking after mother, 
etc.) and on education . . . Beyond all this 
there is, of course, a lot of shooting necessary 


on the social, cultural and economic life of 
the country.”’ 

Meanwhile, working from Patzcuaro, a 
small market town 250 miles west of Mexico 
city Rotha wrote to Wright : “I intend stick- 
ing to our main story, despite many other 
tempting things. ‘There are twenty com- 
munities in villages visited by teams of 
students who work at Crefal. This is an 
organisation set up in 1951 by UNESCO, the 
Mexican Government and the Organisation 
of American States. 


Photogenic Team 
“It aims to train teachers from all the 


Latin-American countries in the basic 
essentials of fundamental education, using 
the simplest tools and materials so that they 
can in turn go back to their own countries to 
establish further such centres. The headache, 
of course, is to find a team which is photo- 
genic and aiso works in a location which is 
attractive and accessible from our point of 
view.” 

Having thus chosen their basic material, 
they had to decide on the way in which it was 
to be presented. “‘ ‘I am a man myself, and I 


think that everything which has to do with 
human beings has something to do with me, 
too.’ We are looking at human beings, and 
are seeing something of the countries where 
they live,’’ says the commentary of the film. 
The theme is not presented in facts and 
figures, but by showing the lives of other 
human beings, their needs and hopes, and 
the things that United Nations organisations 
can do for them. As the commentary says 
later : “Though we may not all have learnt to 
accept this fact, it ts a fact that we all live in 
the same world, with them and with others.”’ 

Next: locales and characters. Wright 
wrote to Rotha from Siam : “‘We have finally 


Paul Rotha (kneel- 
ing, left) directs 
the _haircutting 
sequence. Every- 
thing and every- 
body in Mexico 
seemed to be 
photogenic — but 
“World Without 
End’ was never 
intended as a 
pretty travelogue. 


selected a village in the North East, where 
the yaws situation is pretty typical—the 
children being riddled with it, as well as 
scabies and ringworm. Our main characters 
in this village will, I think, turn out to be a 
boy of about eight who is at present in a 
terrible state, but is obviously by nature a 
lively kid, plus his mother and small brother 
and sister.’’ 

From Mexico, Rotha replied : “‘I am satis- 
fied (as far as one ever can be at this stage) 
that the long, self-contained sequence shot on 
Yenuen Island will work out all right ; both 
the team of students and the islanders, especi- 
ally the one main family, will emerge as 
human beings. I have tried very hard to 
treat the whole of this Yenuen passage with 
as much warmth and humour as possible. 

“The main Indian character (Faustino) 
happily has a wonderful small son named 
Gabrielito ; Faustino stands about six foot 
four inches and the kid about two feet 
nothing, so my stuff with them together 
should be amusing.”’ 

The general scheme of shooting thus 
established, details were discussed. The 
completed film moves alternately from Siam 
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to Mexico and back, and there was a conse- 
quent need for subject matter to provide 
adequate links between the sections; for 
example: Wright to Rotha: “The temples, 
too, are terrific, and I hope that you may be 
able to get some church shots, religious 
processions, etc., at your end.” 

Rotha to Wright: ‘‘About religious pro- 
cessions, etc., I shall shoot a big fiesta day 
they hold here on Dec. 8th, when the 
Indians assemble at the main church 
(typical Spanish baroque) which is immedi- 
ately opposite my bedroom window. Unfor- 
tunately I missed the famous Day of the 
Dead at Janitzio, but am not sorry, because 
it’s mainly a high spot for tourists.” 

So each was kept informed of the material 
the other was collecting. This applied to 
music as well as film; from Siam Wright 
brought back Ramwong recordings, while in 
Mexico Rotha recorded original Tarascan 
music. 


Camera Problems 


The outstanding camera problems in the 
two countries were presented by the light. In 
Mexico the cameraman was the Mexican 
Jose Carlos Carbajal, who was familiar with 
all his locations. Rotha’s only problem was 
that Mexican scenes and folk were almost too 
photogenic. “It is inevitable,’’ he wrote, 
“that much of our footage will be of the 
‘beautiful and picturesque’ variety. It is 
to avoid the huge cumulus 


impossible 
clouds, and the tropical foliage of Yenuen 


is fantastic. So if your village stuff is 
repelling, so much the better. 

“True, our Indians are in ragged clothes 
and some look pretty scruffy, but they cannot 
help looking picturesque in their serapes and 
sombreros. Also, for all their lice-ridden 
little bodies, the kids are charming and most 
attractive. Viva Mexico |’’ 


Wright’s problems in Thailand were 
different. “It was a case,’’ he says, “‘of film- 
ing in the shade rather than in the sunshine,”’ 
for only in the early morning and late after- 
noon was there really good light. 

The tree-felling sequence was shot under 
great difficulties. The forestry authorities 
would only allow one old, dead tree to be 
felled. It was up in the hills, and clouds 
were continually spoiling the light. After 
about three hours, the tree was held only by 
a few inches of wood, and was likely to fall at 
any moment. If it fell while the sun was 
behind the clouds, Wright’s team would 
have to leave Siam with this sequence 
incomplete. The two cameras were set, the 
team on tenterhooks, the Siamese sawyers 

frightened almost to touch the tree. 
At last, long after four o’clock, 
when the cameraman was terrified 
that the sun would finally set at any 
moment, there was a sudden clearing 
in the sky, and the sun shone brightly 
through. The Siamese sawed for all 
they were worth ; now the fear was 
that the tree would not fall! But at 
(Continued on page 852) 


The most hazardous experience of the Thailand 

team is pictured above. Basil Wright and the 

camera crew wait for the logs which were sent 

hurtling down the hillside. Each log was shot by 

two cameras as it rushed by. Left, a scene from 

the yaws sequence showing a family who are 
afflicted by this dire disease. 





IT ALL DEPENDS 
ON YOUR POINT 
OF VIEW 


By SOUND TRACK 


Fig. 1 is part of the view from my attic 
workroom window, and Fig. 2 shows the 
only cinema in Ste. Croix, where all Bolex 
apparatus is made; and if you testily ask 
what on earth all this has to do with the 
art of film-making, I hasten to point out 
that they simply happened to be suitable 
still negatives for step-printing to illustrate 
the effects of exposure variations. 

It is the practice of still photographers, 
when making enlargements, first to lay a 
spare strip of bromide paper across part of 
the focused image of the negative on the 
enlarger baseboard, and then to expose this 
in strips, giving steps of, say, 5, 10, 15, and 
20 seconds exposure. The results look like 
Figs. 1 and 2. The best strip is then used 
as the basis of exposure for the actual 
enlargement, for development is always 
carried through to finality. 


Colossal Correction 


Now, the interest of this to the cinemato- 
grapher is two-fold: first, it indicates the 
colossal correction potentially available to 
the stills man; second, it illustrates how 
much choice there is about what constitutes 
the ideally-exposed rendering. For instance, 
both the centre strips of Fig. 1 would be 
quite acceptable on the screen, and we have 
often seen and shown exposures worse than 
the outside two strips ! 

The same applies, though perhaps to a 
lesser extent, to Fig. 2, which was taken on 
a very gloomy evening. Moreover, the 
stills man cheerfully gives extra exposure to 
parts of his picture during enlargement ; 
for example, he would darken the hills in 
Fig. 1 relative to the foreground, and he 
would lighten the cinema entrance in Fig. 2. 


9 


Fig. 2 


In brief, and simply as a generalisation, 
one can truthfully say that there is a variation 
of one stop in exposure between the extremes 
of results that would be considered ideal by 
different projectionists. To take the simplest 
case, the 16mm. user with a very powerful 
projector used in the home will prefer both 
his colour and his monochrome films to be 
considerably more dense than would the 
man with a 100 watt 8mm. projector who, 
horrible to relate, will in some cases be 
projecting on to a screen of identical size 
and type to that of the 16mm. ! 

In fact, the advent of powerful 16mm. 
machines in the middle 1930s brought a 
decided increase in the density aimed at by 
processing stations, since this did permit 
better quality. It was only with the use of 
machines that were no more powerful for 
professional showings in halls on large 
screens that prints suddenly became thinner 
again; as I have pointed out before, there 
is a lot of poor print quality, some of which 
stems from this thinness. ‘The user wants 
the very best possible compromise between 
blacks debased into greys, and the alternative 
of hard blacks in a _ soot-and-whitewash 
effect, which was an error of some early 
9.5mm. prints. 

Let us say, then, that there is a range of 
plus or minus half a stop in the exposures 
that will best suit a number of users. There 
is a similar range of exposure variation due 
to the lens transmission and shutter angle 
variations of cameras, even including only 


758 


























cameras of nominal 1/32 second-per-frame 
exposure. ‘There is a further variation in 
the processed density of films identically 
exposed, though this is admirably small 
with colour film. Add all these together, 
and you get a range exceeding plus or minus 
one stop. 


Get Organised! 


And this is why it is absolutely impossible 
to write down the exact exposure meter 
setting to give ‘perfect’? results for a 
particular user: it depends on what he 
wants. Newcomers to cinematography, and 
everyone who can look back at exposure 
disappointments over the last few months, 
will help themselves a lot along the path to 
consistent exposures by sticking to one type 
of film and one processing lab., and interpre- 
ting as rigidly as possible the maker’s 
recommended exposure tables, or their 
exposure meter setting. Once you have 
achieved consistent exposures, decide whether 
the Jevel suits you: and, if not, make an 
overriding alteration of half a stop in your 
technique. 

Users differ in their way of making such 
overall allowances. Some think in terms of 
a third of a stop, and do the change by 
setting their meter corresponding to one 
degree B.S. scale more or less than before : 
thus, if you set Super X at B.S. speed 26 
and find you would prefer a slightly denser 


image, change to B.S. 27. This, in effect, 
makes the meter think the film is faster, so 
it calls for a smaller aperture, and this leads 
to less exposure and hence a denser image. 

Other users prefer a fixed meter setting, 
and are good at the mental gymnastics of 
calculating the exposure alteration as they 
change filming speed or other conditions. 
They will cheerfully meet the above example 
by subtracting half a stop ; for instance, an 
indication of f/8 would be set by them as 
f/9—halfway between f/8 and f/11. 

Yet other users—and these are the ones 
most inclined to the artistic side of. filming 
and least able to stomach numbers and 
mathematics generally—will simply “err on 
the underexposure side’. And this I must 
say I find reasonable and useful advice. 
Above all, one should weigh up form in 
these matters so that one can meet the next 
filming season with greater confidence—and 
improved technique. 


WHERE WE CAME IN 
I came across a good action picture the 
other day. It shows a young cameraman 
hand-turning his instrument, which is 
mounted on an admirably rigid tripod, while 
the suitably attired and megaphoned director 
actively exhorts the players. Yes, it is a 
school film unit, and these two technicians 
are shown on location for a comedy, said to 
be the first ever produced by a school unit. 





GROUP PORTRAITS (2) 


Listen, everybody,” said our director. 
** We have a lot to get in the can tonight, so 
we must get down to it.” 

We all agreed, and one new member was 
seen to roll up his sleeves. 


” 


** Now, Alice,” continued our director, 
“we want some really good facial expres- 
sion in this scene. It’s a B.C.U.” 

**Is he swearing?’ asked the new 
member, sotto voce. 

** You see, my dear, you realise that he’s 
dead, not fainting.” 

‘Oh! Was he fainting ?’’ asked Alice. 

We assured her he was. 

** Well, he looked dead to me,” said 
Alice. 

** Now see here, dear,” said our director, 
patiently, ** You have just come into the 

‘room. We will be shooting that next week. 
By the way, will it be all right for the set, 





then, Phil ?” 

Phil did not hear. 

“Phil! Will the set be O.K. 
week ?” we all shouted. 

** Yes, if Myrtle brings the what’s-it,” 
said Phil, a trifle huffily. He doesn’t like 
to be ordered about. 

** Myrtle! What's-it!” 
echoed. 

** Yes,” said Phil, ** don’t tell me you 
don’t remember. She brought her thing- 
"ummy last week. We'll need it next week 
for continuity.” 

* That’s true. Well, will you ask her?” 

** If she comes tonight,” said Phil. 

‘““ If she doesn’t come, I'll phone her,” 
said our director. 

** She isn’t on the phone,” we said. 

* Well, Ill call round.” said cur 
director, a little desperately. “* Now is 
everyone ready ?” 

** No,” we said. 

“* Well, come along, come along,”’ said our 
director, encouragingly. ‘* We have a lot 
to do tonight.” 

“ WE are waiting for you,” we said. 

D. LEGGETT 


next 


our director 
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The school? Mill Hill. The date? 
July, 1920. ‘The picture appeared in The 
Kinematograph Weekly of Aug. 5th, 1920. 
The unit used 35mm. film, because 28mm. 
was rare in this country. 16mm. appeared 
years later. They used a Gaumont projector, 
with lime-light illumination. Films booked 


for the Autumn, 1920, term included The 
First Men in the Moon and Lorna Doone, 
supported by their own newsreel. 


The account of their activities ends with 
words which could have been written thirty 
years later: ‘“‘ The whole organisation and 
exhibition, producing and photographing is 
carried out by the boys, though the synopses 
of all films shown have to be seen by the 
master. No doubt one of these days there 
will be founded, as we have long ago 
suggested, a Chair of Kinematography, and 
its genesis will have certainly been in Mill 
Hill.”’ 

SOUND STRIPE EXPERIMENTS 


To everyone who is wondering about adding 
sound to his films, and whether sound stripe 
will soon begin to emerge from the back- 
ground, and how costs will go, I would offer 
a piece of advice: it is not too soon to do 
some experimental recording! ‘There is a 
very great deal to learn about recording 
technique, before the results come up to 
acceptable professional standards. 

Such experimenting need not be very 
expensive or very difficult to arrange: it 
depends on your ingenuity whether you can 
borrow free from a friend, perhaps in return 
for filming services, or whether you have to 
hire a standard magnetic tape recorder ; 
but once this has been arranged, you need 
to spend only about 30s. for a reel of tape 


To create the illusion 
of movement for this 
scene in ‘‘Switchback’"’ 
Fourfold members 
rocked the car and 
pulled branches past 
front and rear win- 
dows. A mixture of 
lux and Coca Cola 
applied to the wind- 
screen prevented un- 
wanted reflections. 


playing half an hour; and it will last for 
unlimited experiments, since errors are 
erased as ‘you re-record. 

You learn in a remarkably short space of 
time that three of the things that are not 
easy to do are carrying out an impromptu 
“interview” with a child, making the sound 
seem to vary in depth to suit the distances 
of two speakers from the camera, and 
getting actors to do _ post-synchronizing. 
The results, even after you have got the 
quality to your liking, are very ‘“‘thin’’ 
compared with the professional product, as 
the professional uses several background 
tracks to add body to the sound, ranging 
from straightforward effects to vague sounds 
like traffic outside the window, footsteps 
passing along the corridor, etc. 

When you have done this experimenting, 
and acquired not only the basic technique 
but an idea of whether you /tke doing it, 
you will also be the proud possessor of a 
reel of magnetic tape containing many odd- 
ments, doubtless including some witty 
sayings of the family. And here I want to 
make an important point: these records 
are both lasting and always reproducible. 
It is important to realize that these tape 
recorders are now a standard article, with 
uses far, far beyond the cine world, wherein 
synchronizing problems have rendered them 
a comparative disappointment. 

They are now commonplace, and a 
British Standard Specification has been 
drawn up specifying their dimensions and 
speeds: so any recording you do now can 
always be re-recorded when the long-awaited 
synchronized sound system becomes cheaply 
available to us. 
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Points at 
which the 
claws wear 


Even if you don’t trust your 
ability to dismantle a pro- 
jector and put all the bits 
back in the right places, we 
hope that at least this insight 
into the workings of parts 
not normally exposed to view 
will help you in the task of 
simple maintenance. The 
first article in this series 
appeared in last month's 
issue. 


A. GAULD. 
B.Se. 





By G. 


In a substandard projector, the claws must be 
accepted as a wearing part which requires 
renewal from time to time. Millions of con- 
tacts with the hard, sharp edges of the film 
sprocket holes lead to grooving in the claws, 
and, ultimately, an unsteady picture. <A 
slight disadvantage of the G.B.-Bell & 
Howell 601 is that replacement of the claw is 
a major undertaking, and to those who have 
ready access to a reliable dealer, I would 
strongly recommend that they let him do the 
job. 
On the other hand, it is evident from the 
pages of A.C.W. that many readers are 
skilful amateur mechanics well capable of 
servicing their own equipment. And many 
overseas amateurs are remote from dealers 
and their workshops, so that self-servicing 
is the only alternative to the cost and delay 
of sending machines away for repair. For the 
others, these notes will, I hope, give an 
insight into the workings of their machines, 
and help to indicate when they need the 
attention of the servicing agent. 

In my experience with the 601, the claws 
do not develop a clear cut groove but wear as 
shown in the diagram. Although the vertical 
movement of the shuttle and claws may be 
constant and exact, this does not necessarily 
apply to their entry into and exit from the 
film sprocket holes because of : (a) variations 
in the film plane due to buckling of the film, 
joints, dirt in the gate, etc.; (b) a slight 


The Projector 
from the Inside 
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Fig. |. 


springiness in the arm carrying the claws, 
i.e., in the whole of the shuttle and claws 
complete ; (c) slight backlash in the mechan- 
ism controlling the in and out movement of 
the claws ; this can arise in several different 
ways, as will be shown later. 

If there is a slight lack of precision in the 
entry of the claws, the film is liable to be 
gripped at various parts of the groove such 
as A, B, C in the diagram, thus varying the 
effective stroke although the true mechanical 
stroke of the shuttle may remain constant. 


Vertical Shake 


This will cause irregular vertical ‘‘shake’’ 
on the screen. Examine the claws with a 
magnifying glass and if grooving is evident, 
and if the grooves have cut in to about half- 
way through the metal, then it is time to 
replace them with a spare obtainable from 
the manufacturers or your dealer. 

The instruction manual tells you how to 
remove the amplifier unit and how to lift 
the projector out complete from the blimp 
case. Having done this remove and set aside 
the projection lamp, condenser units, and 
projection lens as a safety precaution. Then 
turn the projector on its side (Fig. 1). 

The oil drip plate below the bottom 
sprocket is first removed by undoing the two 
screws a (Fig. 1). This will make accessible 
the three screws b which are next removed. 
















Fig. 


Finally, slacken off, but do not wholly remove 
the nut c. Do this with a box spanner rather 
than an ordinary D.E. spanner as the former 
is less likely to damage the nut and the 
adjacent insulated wires. 

Now set the machine upright and remove 
the two screws d (Fig. 2) together with the 
gate side-plate, and makea careful note of the 
position of the two washers or distance pieces 
which you will find on the screws behind the 
plate. Next, remove the two screws e (Fig. 
3) and note that there is a dowel pin x, which 
you must set aside later in case it drops out 
and gets lost. 

Very gently lift up the front part of the 
mechanism, allowing the lamp house portion 
to tilt back. This will release the front part 
of the mechanism from the dowel pin y 


Fig. 


3. 


4. 
762 


(Fig. 5). You will then be able to draw the 
mechanism forward clear from the lamp 
house, as shown in Fig. 4. There is no need 
to touch the clutch mechanism, and the main 
part of the equipment (Fig. 5) can be set 
aside. You will then have the projector 
mechanism separated (Fig. 6). 

The next obvious step is to undo the nut 
on the shutter shaft. If you were to examine 
the other end by taking off the front cover, 
you would see a screw head on the other end 
of the shutter shaft. The procedure would 
appear to be to hold a screwdriver in the slot 
and to turn the shutter shaft nut against 
it. But, on no account must you do this for 
the slotted head will come undone and you 
will have 32 one sixteenth inch ball bearings 
running all over the place ! I will explain this 
in more detail later. 


A Box Spanner 


The way to tackle the job is shown in 
Fig. 8. Set the tip of a screw driver to catch 
on the protruding end of the main shaft, and 
so prevent the shutter from rotating. Using 
a box spanner ana applying a very gentle 
pressure in an anti-clockwise direction, you 
will find that the nut is slackened and 
removed quite easily. 

Now strip off the three parts forming the 
shutter, noting very carefully how the pins 
and sockets fit at each point so that the 
register of the shutter in relation to the cam 
is maintained. You will be left with a brass 
sheet assembly carrying various oiling wicks 
to be drawn away, but note the tongue which 
slips into a slot at the extreme right hand side. 
You will now have the intermittent mechan- 
ism exposed (Fig. 7).Remova! of the two large- 
headed screws g (Fig. 7) will release the 



































shuttle and guide pins which can now be 
drawn clear over the head of the three- 
cornered cam shaft. 

Have a look at the surface of the cam. It 
may show very slight wear, but serious 
grooving would be necessary before a spare 
was called for. In any case, this is a costly 
part and refitting a very tricky job which 
should not be attempted by the average 
amateur. If the lubrication system has been 
working satisfactorily, serious wear is 
unlikely to have occurred and a replacement 
should not be necessary. 

Check the two pins for “lipping’’ at the 
extremities of the shuttle stroke. Again, 
with satisfactory lubrication, wear is unlikely, 
but as these parts are not expensive, they 
may be renewed if there is any doubt in the 
matter. 


Slight Friction 


Now try the new shuttle in position. In all 
probability it will not run quite smoothly 
when the mechanism is rotated ; there will be 
slight friction and ‘‘stickiness’”. In my own 
experience of fitting three new claws, this 
has invariably been due to a slight tightness 
between the V-edge of the shuttle and the 
groove in the drunken car. 

Remove the shuttle and rub some chalk on 
both edges of the V. Replace it, give the 
mechanism a few turns, and remove the 


shuttle. The bright spots will show up where 
the chalk has been rubbed clear. Ease these 
by rubbing with fine emery cloth, rub again 
with chalk, refit and test again, and repeat 
the process until the shuttle moves perfectly 
freely without friction but, also, without 
play. (Continued on page 860) 








Forty Shillings in his Pocket, So They Had 


Fun with Filming 
at a Public School 


By P. J. CLULOW 


The producer of ‘‘The Flaming 
Torch’’ presents two frame 
enlargements from his film. 
They show (a) Retribution: 
the bully has been run over, 
and (b) Awkward Situation : 
the peer’s son refuses to leave 
the wicket after being out. 


Is someone gives me a sizable Christmas 
box, I shall buy some P.S.S.P. and V.F. 
stock with it, just as I did last year. When 
I returned to school after the last Christmas 
holidays, I had already checked over my 
Coronet 9.5mm. camera, and the f/3.9 lens 
had recently been cleaned. And I had 
forty shillings in my pocket. So, in deciding 
to make a film, I felt prepared for anything. 

The first three weeks of term I spent 
busily throwing paper into the waste paper 
basket—the results of my efforts to produce 
a filmable story. At the end of these three 
weeks it was borne in on me that it would 
have to be uninhibited drama, with plenty 
of action. We are always told to suit our 
films to players and audience. Well, 
comedy was beyond the rather limited 
powers of the former, and the latter wouldn’t 
look kindly on fantasy. 


For Local Consumption 

This was the story, designed purely for 
local consumption. A new boy, son of a 
duke, arrives at the school, and at first 
shows himself to be spoilt and to have a 
nasty temper. He delights in_ practical 
jokes and cannot bear losing a game. One 
day when he is out on a ramble, he is 
overtaken by a large car. He hears a 
screeching of brakes, and sees the car back 
out of a lane and continue swiftly down the 
road. 

The new boy runs to see what has 
happened, and finds that one of the chaps 
who have been giving him a bad time has 
been run over. The future duke picks him 
up and humps him back to school, where he 
drops from exhaustion and is taken to the 
sanatorium. The victim of the accident is 
carted off to hospital. ‘The new boy who is 
now a hero, develops a fever, but is put on 


the road to recovery by the happy 1eturn of 
the victim. 

A very simple story, with not much to it ? 
Yes, I grant you that, but it’s the sort of 
thing you read in boy’s magazines, so I 
hoped it would go down all right. Even so, 
we only just managed to cover it in four 
30ft. reels. 


Three Bob Left 


At the beginning of the term I bought 
three reels—and left myself with only three 
bob. I had pinned my hope on a birthday 
later in the term. (The hope was justified.) 
So the story was duly scripted, and I came to 
the difficult task of casting. But at least 
the part of the driver of the car was com- 
paratively easy to fill: our housemaster had 
recently acquired a large, second-hand car, 
and would be delighted to appear on the 
screen. 

When we started shooting, it seemed at 
first that the troubles usually associated with 
that part of film-making were not going to 
come our way. Happy delusion! It was 
not until half way through the second reel 
that we required our star to look annoyed— 
but nowhere on the film will you find him 
glowering. We spent over ten minutes 
making faces at him, but he could not 
imitate them. Nothing we could do would 
make him angry, so we had to resort to 
make-up. A few lines with a dark pencil 
produced what we thought was a perfect 
expression of annoyance. On the screen he 
seems to be laughing. 

We were prepared to be refused admission 
to the san. wards, and had arranged for the 
scenes to be taken in the dormitory instead, 
when Nurse told us that she would allow us 
to use a ward which at that time was 
unoccupied. So we invaded it with camera, 
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lighting equipment (we used clean frying 
pans as reflectors), yards of flex, make-up 
and glycerine (for the sweat on the patient’s 
brow) ‘ borrowed’ from the chemistry lab. 

Filming proceeded quite happily, most of 
the shots being semi-close-ups because we 
had so little light. It was not until we had 
finished that we noticed that the glycerine 
had transformed the clean sheets into a 
loathsome mess. For the car accident 
sequence, shooting went less smoothly. If 
you are a lone worker or club member who 
experiences difficulty in assembling the cast 
for your film, you may perhaps think that 
the producer of a school film would be 
happily free from such troubles. You'd be 
quite wrong, you know. 


Hockey Enthusiast 


It was a Thursday afternoon, and the first 
hockey XI had a fixture with the Occidentals 
which all the hockey enthusiasts were intent 
on seeing. Our star was a hockey enthusiast. 
Our housemaster was free that afternoon 
alone. ‘The sun was out, but the weather 
forecast told us that the fine spell would 
not last long. 

We haggled and bargained with our star, 
and at last it was arranged that we should 
film during the first half of the match, and 
watch the second half. That would give us 
one and a half hours between dinner and the 
match in which to get to our location and 
film the accident sequence. 

Then the master-with-the-car told us that 
he would be turning up half an hour late. 
In order to save time, we made up our star 
before the master was ready—and that 
produced another difficulty. Everyone who 
passed that way saw the star wearing this 
make-up and was particularly vocal about 
his very red lips. He was most embarrassed, 
and it was all we could do to persuade him 
to go on with the film. And unfortunately 
his discomfort was prolonged, for the master 
who was to be half-an-hour late was in fact 
forty-four minutes behind time. That left 
us forty five minutes for shooting. 


Refused to Budge 


Our housemaster endeavoured to start his 
car. It refused to budge. We disembarked, 
pushed it to an incline and re-embarked. 
Happily, the engine started as the car 
rattled down the slope. 

At the bottom, the drive turned through 
an angle of ninety degrees, and the corner 
was obstructed by a large lorry which was 
being unloaded. The car was stopped, the 
lorry moved, and then the engine refused 
once more to start. So again we pushed. 
At last the engine condescended to perform 
its normal function, and we arrived at our 








destination with fifteen minutes in which to 
shoot fifteen scenes. 
Sheer necessity compelled us to cut four of 





those scenes—they were not absolutely 
necessary to the story—and anxious fore- 
boding induced us to shoot the rest without 
rehearsal. We were afraid of a third failure 
on the part of the car. In fact, it did stop 
again—in the middle of a_ scene But 
judicious cutting gives it a continuous, if 
somewhat jerky, progress, across the screen. 

When this sequence was finished, and 
when the star had thankfully removed his 
make-up, the master kindly ran us up to the 
playing fields. The second half was about to 
begin, and our star had decided that the 
afternoon’s shooting had proved perhaps a 
little more amusing than a hockey match. 
(Apropos, we lost the match). 

The film, properly edited, was ready for 
projection a week before the end of term, and 
it was arranged that it should be given its 
premiere at the school photographic Societv’s 





The younger you begin the quicker you learn. With so 

many years’ start the producer of ‘The Flaming Torch’’ 

can happily pursue bigger game, and—who knows ?—one 

day a frame enlargement from a Ten Best winner such as 

another (but rather different !) thriller, ‘* Sidetracked,”’ 
might proudly proclaim his success. 


last meeting. ‘The audience was larger than 
the society had had for the last six years, and 
the lecture theatre was silent with antici- 
pation as I started to turn the handle of my 
Pathescope Ace. 

They laughed in all the wrong places, and 
were not at all horrified as the car scrunched 
over the victim’s leg. They imitated the 
master as he appeared on the screen, and 
didn’t behave as any decent audience ought 
to have done. But they enjoyed it. The 
prolonged clapping at the end and the fact 
that they asked for it again proved that. 

We christened the film The Flaming 
Torch (an alternative title, Lord Percy’s 
Progress did not appeal), and although we 
know that from the technical point of view 
it is a damp squib, we did get a tremendous 
lot of fun out of it. We hope to have as 
much fun with our next. 
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Letters for publication are welcomed, but the 

Editor does not necessarily endorse the views 

expressed. Address: ‘‘Amateur Cine World,"’ 
46-47 Chancery Lane, London, W.C.2. 


exchanged here 
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‘LONEST’ LONE WORKER 

Sir,—I am always very glad to get my 
copy of A.C.W. each month by our monthly 
mail ship, and was particularly interested to 
read in the latest issue to arrive here Mr. 
B. L. Mitchell’s claim to be the ‘lonest’ 
lone amateur. In Nyasaland the chemist’s 
shop has a small stock of Kodachrome, Mr. 
Mitchell’s nearest cine friend is 130 miles 
away and the nearest dealers, where there 
are good supplies, 500 miles away in 
Salisbury. 

Unless there is a lone amateur resident 
in Tristan da Cunha (which I doubt) I 
think that I can at present claim to be the 
‘lonest’. This Colony of Seychelles consists 
of about 92 islands: the main island where 
I live, Mahé, is 1,000 miles from East 
Africa, nearly 1,000 from Mauritius and 
1,747 from Bombay. But it is not the 
distances that are a handicap, but the lack 
of communications. 


Normally we have one mail ship a month 
from Mombasa, East Africa, and one every 


two months from Bombey, India. The 
mail ships anchor a couple of miles away 
from Victoria for only a few hours and sail 
again long before we receive our mail. Thus 
it may be more than six weeks before we 
can reply to letters that arrive here. 


Roundabout 


There is an air service as far as Nairobi 
and Bombay, but none direct here. Parcels 
often take four months to get here from 
England. Sometimes the air mail goes 
astray and takes six weeks to arrive. My 
nearest dealers are in Bombay and Nairobi, 
but I find that for supplies I have to write 
to England. 

Before coming here in November, 1951, 
I arranged for a firm in India to process 
my 16mm. negative film, and soon after 
arriving I sent a 100ft. reel by sea and air 
to Bombay (at a cost of 25s. 6d. postage) to 
see if my exposures in this hot, humid 
climate were correct. I had the result back 
four or five months later. Then I sent 
more films. I wrote by nearly every monthly 
mail and after over a year heard that the 
film had not got through the Customs. 


In April, 1952, I sent more negative film 
by “air’’ mail (i.e., sea mail as fareas East 
Africa) to England at a cost of £5. Three 
months later I heard that it had arrived in 
England, but the consignees had not 
opened the packages to read my instructions 
or acted upon the duplicate instructions 
sent by air letter, so that I could not benefit 
by my mistakes and, of course, the film 
suffered through the long delay before being 
processed. I have since found that it is less 
trouble to use Kodachrome film and to 
send it to London or Bombay. 


Unique 


These islands are in some ways unique, 
so I have persisted in my attempt to get 
some good shots. I have now exposed over 
4,000ft. of 16mm. film here (1,800ft. of 
Kodachrome) and 750ft. of 8mm. film, plus 
some dozen colour films in a Leica—at a 
terrible cost; but I hope that I shall have 
some interesting films to show when I come 
on leave. (Most of the 8mm. film is of 
family interest, of my wife and children, 
but the 16mm. film is of more general 
interest.) 

In August last year I made a journey of 
1,500 miles in a sailing schooner of 99 tons, 
visiting remote islands of this Archdeaconry, 
including Aldabra and Farquhar Islands. I 
believe that I have the first colour cine film 
of the giant tortoises in their natural habitat 
on Aldabra Islands, 630 miles from here. 
They weigh over 3 cwts., and I have some 
interesting shots of their capture ; but since 
my visit these islands have been ‘“‘discovered”’ 
by the staff of the National Geographic 
Magazine, who bave almost limitless 
resources for filming. 


Hazards of Shooting at Sea 


Most of my filming has been done during 
parochial visits in this Archdeaconry where 
for over a year I had to officiate regularly 
in eight churches without the assistance of 
another priest. I visit some of the neigh- 
bouring islands for services, travelling: in 
an open sailing boat—and usually become 
too seasick to be able to film. 

I have shown my films here without 
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cutting more than about 3%, but of course 
if they are to be shown to people who do 
not appear in them there will have to be 
some drastic cutting. I did waste one 100ft. 
reel of Kodachrome in attempting to film 
beautiful coloured fish under water. I could 
not measure the light below the surface 
and overexposed. 

During Coronation celebrations the ratchet 
of my 27-year-old 16mm. Bell & Howell 
went wrong, and I had to send it to England 
for repair, so that I am still without it. And 
after some trouble with my lin. lens I 
eventually had to buy another. The old 
one was so out of date that Dallmeyers no 
longer had the jigs and tools. 

I find that it is a help to put exposed film 
in a refrigerator until just before the mail 
ship calls—but I usually try to limit filming 
to within a few days of the monthly ship. 

(The Venerable) CHARLES A. ROACH. 
SEYCHELLES. 


Our greetings to you, Sir, and the hope that you will have 
spent a happy Christmas, without any frustrations. Having 
no word from Tristan da Cunha, we admit your impressive 
claim to the title of lonest loneworker, and on behalf of all 
our readers, near and far, send the wish that both your 
mission and your filming will be crowned with success. 


OLD TIME 9.5mm. SHOW 


Sir,—In response to your invitation to 
submit details of 9.5mm. shows to large 


audiences, here is a note on a show I put on 


in our 240 seater local hall. My projector 
being a silent 500w. Specto dual 9.5/16mm., 
it was, of course, hopeless to attempt to 
compete with professional presentation, so I 
decided that it must be an “old time’’ show. 

The printer fetched out his oldest type. 
The 7ft. screen (45ft. throw with 2in. lens) 
consisted of one of my wife’s best double 
sheets treated with “‘whiter than white’’ and 
fixed to a roller and side stretchers. The 
whole surround was draped in black. To 
enhance the old time atmosphere, I toyed 
with the idea of leaving the screen naked and 
unashamed while the house lights were on ; 
but the showman in me rebelled and I had 
an assistant to dim the house lights and open 
the curtain on the opening title. And a friend 
tinkled away on the piano with “Hearts and 
Flowers’’ and other appropriate tunes. 

The start of the show was heralded by 
lantern slides. One exhorted ladies to remove 
their hats. During Orphans of the Storm I 
even worked in the Hellzapoppin’ gag. The 
film stopped, a slide requesting a Mr. Jones 
to go home at once then appeared, and a 
silhouette of a man in a trilby hat walked 
across the projector beam. This brought 
down the house! All the slides were, of 
course, shot on my titler. 


The only modern note in the programme 
was supplied by my own newsreel of the 
winter floods at Southwold. This, of course, 
was of great local interest. The picture was 
really well lit and the black surround to the 
screen served to intensify the light. (Ten 
Best exhibitors, please copy !) The 
profit ? £10.13.3d. after paying for the hall, 
printing, and hire of films, plus a great deal 
of enjoyment for myself. 
SOUTHWOLD, SUFFOLK. 


DOUBLE - 8 TROUBLE 


Sir,—While on holiday in Cyprus recently 
I suffered from what is, I trust, an uncommon 
fault with a spool of double 8mm. film, and 
feel that other readers might appreciate a 
warning. It is usual for each cheek of the 
spool to have a different arrangement of the 
axial slots to cater for the various types of 
camera take-up shafts. One cheek has three 
equally spaced slots and the other four. This 
particular spool had three slots on both sides, 
a fact which would not, of course, be noticed 
during the first run through, as the feed 
shaft normally has no dogs. 

My camera has two dogs 180 degrees 
spaced on the take-up shaft, and when I 
came to turn the film for the second run, I 
was horrified to find the spool would not 
mate with the shaft. So there I was on 
location with a useless spool and no chance 
of repeating any lost shots. 

I solved the problem with the aid of a nail 
file, and the film passed through with some 
initial jamming due to wobbling of the spool. 
It is now on its way to the makers with a 
plaintive note. The moral is plain: check 
both sides of your spools before you load ; 
when it is half used it may be too late. 
M.E.L.F.17. D. L. Hart (Sqn./Ldr.). 


OILING 


Sir,—Regarding the recent letters on the 
oiling of cine cameras, let us not, as Mr. 
Burgess has, lose the first principles of the 
argument. In the first place, Soundtrack’s 
article asks designers to make a camera which 
will not need oiling for 5 years. Mr. Burgess 
states he gets cameras for repair with sand in 
them. I am sure he does, and I am equally 
sure Soundtrack would not dream of not 
cleaning his camera if he thought there was 
sand in the movement. 

Designers have made some progress, as I 
pointed out in my first letter. Mr. Burgess 
has not come across oil-impregnated bush- 
ings. Maybe he has not come across a 
Keystone A12. The booklet given with it 
states that the bearings are of a special 
composition which does not need oiling for 
12 months (not 5 years) ; it is recommended 


BERNARD A. LEE. 
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that the camera is returned to the factory 
every 12 months for cleaning and lubricating. 

Regarding main springs, I have been deal- 
ing with watches, clocks and all forms of 
spring driven mechanisms for some 12 years, 
and I have found that clean oil is the best for 
main springs, heavy oil for heavy springs, 
and light oil for light springs. The use of 
graphite grease was discontinued after a 
study of main spring habits and because of 
the extreme difficulty experienced in remov- 
ing the old grease. Graphite is almost in- 
soluble in the common spirits, and is very 
tacky after 12 months exposure to the air. 
(We have not reached the vacuum barrel 
main spring’ age yet.) 

I agree with Mr. Burgess on the import- 
ance of doing the job properly, this always 
necessitating removal of the complete 
movement. If you feel it is too big a job for 
you to do, let an expert do it, but don’t leave 
it 5 years. Mr. Burgess does, however, agree 
with me on one point, so let’s end up friends, 
Mr. Burgess, and agree to differ on main 
springs. 


FARNWORTH, LANCS. H. D. HoLpen. 


ALBERT WAS TOO LATE 
Sir,—The bright spot of a recent holiday 
in a North Yorkshire village was the trans- 
forming by a 16mm. mobile unit of ye village 
hall into ye Odeon, each Thursday evening ; 
two separate verformances, 5.30 and 8. 


Sternly controlling my eagerness by deciding 


to attend the second performance, [| arrived 
at the appointed hour to find the proprietor 
threading up his projector, while the cashier, 
presumably his wife, nimbly took my one- 
and-sixpence and placed it in her saucer 
“ill”. 

When the auditorium light was extinguish- 
ed at 8.25, our company numbered 38. I had 
already twice seen the feature on 35mm. 
A. B. Pathe’s The Dancing Years, and again 
enjoyed Novello’s delightful music. But it 
was one delightful incident which made the 
evening complete. 

We followed again the passionate devotion 
of the famous singer, Maria, for the young 
Struggling composer, Rudi, and watched 
sympathetically their tender endearments. 
Enchanted we gazed as Maria—in glorious 
Technicolor-cum-Kodachrome, of course— 
began to swoon into sweet but complete 
surrender—and then it happened ! 

At that precise moment, when a _ hasty 
respectable fade-out was surely imminent, a 
faulty sprocket hole caused the lovers to 
remain there, locked in each other’s arms. 
There was a hushed, anguished cry from 
the cashier of: “Albert! Albert! Quick !”’ 

But Albert was too late. The warm intim- 
ate embrace continued for one-two-almost 
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three seconds, then, the pace becoming too 
hot, a huge blister spread slowly across the 
screen, and to titters from the audience, the 
lovers melted from our view. 

As one staid middle-aged member of the 
farming community in the seat behind me 
remarked to his wife: “Ee! What a to-do! 
*E must ’a got that theer three-D they’re 
talkin’ abaht.”’ 
HULL E. WHITING. 
OVERLOADED SPOOLS 

Sir,—With reference to the recent 
correspondence on the inability of 900ft. 
spools to retain the film, perhaps I could 
offer the following simple remedy, which is 
suitable for all spools of whatever size or 
gauge. I have been using a set of modified 
spools for the past three years and they 
have proved their effectiveness. 

One merely uses small clips to prevent 
the film from spilling over. To modify the 
spools—the flat surfaced plastic ones are 
best adapted—we first make 16 clips of 
approximately 1” x #” from a piece of metal 
about +” thick, and bore a hole to receive 
either #4” or 3,” soft aluminium rivets 
(preferably with countersunk heads) about 
fs” from one end. The opposite ends of the 
clips are then rounded. 

Four holes are then bored on each side 
of the spool about }” or #” in from the 
edge of the spool and the inside face of the 
spool countersunk to receive the counter- 
sunk rivet. Thus the rivet can be flattened 
on the outside of the spool when assembling. 
The rivets are then hammered to a nice 
turning fit with each clip. Clips of this 
length should not interfere with the 
projection beam. 
INVERKEITHING, FIFE. 


SUBJECT MATTER AND TREATMENT 

Sir,—As I have not seen Sidetracked, it 
would be presumptious to criticise its 
subject-matter from somebody else’s descrip- 
tion, but I cannot in principle agree with 
the viewpoint implicit in the editorial foot- 
note to W. C. Chapman’s letter that, if 
technically well-made, a judge should not 
exclude a film from meritorious award, 
because he may not care for its subject- 
matter. 

This viewpoint reflects an opportunism 
which might allow all kinds of inferior 
material—extending even to the category of 
“rubbish”—to creep in under the virtuous 
cloak of being “well-made” and “getting 
over’. 

Were I acting as a judge, subject matter 
would be considered as of prime importance, 
and marks would go to producers primarily 
for the thought that had been exercised in 


W. G. PRATTIS. 





























the choice of subject. In this field, those 
films tending to elevate and develop human 
thought, emotions and experience, and 
thereby advance culture and civilisation, 
would receive greater attention than those 
tending to degrade it. 

Second to this would come treatment of 
the selected subject-matter, and thirdly, 
technical production. Relegation of the 
latter to the last point of consideration would 
be, I think, consistent with treatment of 
the film as an expression of Art. 

Contemporary commercially - presented 
films have technical excellence, but when it 


8M, 
LOOP FiLy 
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Loop attachment for 8mm. (See ‘‘ The Professional Takes 
up 8mm.,"’ col. 2.) 


comes to subject-matter, I fervently breathe : 
‘* From such as these, good amateur, deliver 
us, and for pity’s sake do not emulate 
them!’”’. Given this approach, ‘‘entertain- 
ment’”’—much abused word—will emerge 
not as a nerve-wracking or soporific experi- 
ence, but as a stimulant to the human spirit 
and cultural progress. 
BRIGHTON, 5. A. E. PENNIFOLD. 
CARTOON WORK: AN OFFER 

Sir,—Competition results every year show 
that the number of amateur produced car- 
toons is so small that prizewinners like The 
Millstream and The History of Walton 
achieve something of a rarity value apart 
from their artistic merits. Presumably this is 
because the greater part of the planning and 
production being a one-man job, club 
members are not afforded enough oppor- 
tunities to participate. So the lone worker is 
left to grapple with all the artistic, technical 
and financial problems single-handed. I find 


them too much to handle alone, but if any 
London club can make use of my services as 
an animation-designer, I shall be pleased to 
hear from them. 

Ricuarp f. Horn. 
124 BROOKHOUSE RoabD, BELLINGHAM, S.E.6. 


THE PROFESSIONAL TAKES UP 8mm. 

Sir,—Users of 8mm. may be interested to 
learn that we are using this gauge for 
commercial film production—for loop films. 
We were influenced in our choice by the fact 
that the maximum audiences out here for 
loop films of various industrial processes 
would never be more than 100, so that the 
cost of 16mm. would have been uneconomic. 

We were informed by the leading people 
in England that there was no such thing as an 
8mm. loop, so we went ahead and produced 
our own attachment for the Bolex M8R 
projector, the speed of which is stroboscopic- 
ally controlled. The loops—in Kodachrome 
—are anything from 4ft. to 38ft. long. We 
use a Bolex H8 camera at 5-7ft. from the 
operation being filmed, and claim that some 
of our later productions have the same 
clarity as 16mm. Lighting consists of two 
banks of four 500 watt lamps and two 500 
watt lamps fixed to the tripod. 

To overcome the bogey of not being able 
to get duplicates we always take at least four 
cycles of each operation, holding three in 
reserve for subsequent orders, but the life 
of these loops appears to be fairly long. For 
example, one made for one of the largest 
hosiery manufacturers in the Southern 
Hemisphere is being repeatedly screened 
every day in their training school and has not 
yet needed to be replaced 

Many other readers out here agree with 
us that there is only one drawback to ACW : 
the time between each issue is too long. It 
should be published weekly. Never have I 
seen so much valuable information provided 
at so small a price. 

Gro. CHAMBERS. 


INDUSTRIAL CONSULTANTS PTY. LTD., 
MELBOURNE. 


FILMING AT 5s. A IOOFT. 

Sir,—At 5s. 100ft. the world looks quite 
rosy, but it might be as well to look at both 
sides of the question. The article in 
October’s A.C.W. may well start a rush of 
buying with prolonged agony to follow. 
The first thing to note is that this negative 
stock is wound emulsion outwards. One 
must develop and fix an unexposed strip 
and examine it. With normal development 
the fog rise is considerable. A more special- 
ised developer will keep down some of it 
but by increasing the restraining halides we 
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increase reversal difficulty. The graininess 
is largely due to fog caused by age. 

The use of this stock will result in 
disillusionment. The resolution is low and 
it is unsuitable for titling. It is not reliable 
for test strips because of the special winding. 
For the same reason it cannot be intercut 
with other film except for leaders and 
trailers, where the extra thickness might be 
an advantage. 

It is to the credit of Mr. Pople that he 
admits that his results were disappointingly 
flat and grainy. Just what is the standard 
of good reversal, Mr. Pople? I have read 
from time to time how easy it is to process 
film by the reversal process, but isn’t it 
really rather a specialised one? Were it 
not so would the film manufacturers set up 
their own plant ? 

NORTHAMPTON. A. LEE. 

Mr. Pople stated that his first results were disappointingly 
flat and grainy. Later reels which he forwarded for our 
inspection were of quite acceptable quality. 

“FLATTIE’’ VERSIONS OF 3-D 

Sir,—I agree with Mr. Wood’s comments 
on the 3-D film, The House of Wax, but I do 
not think that 3-D is as important as he 
would have us believe. It has little to offer 
the amateur, and the extra dimension does 
not justify the extra expense. 

This film will remind 9.5mm. users of 
those two great classics, Metropolis and Cali- 
gari. A direct reminder of the early days of 
films came during the middle of the picture 
when there was a short interval while the 


projectors were threaded. I shan’t be so 
worried next time I have a break in the 
middle of a feature ! 

Probably the most important question for 
the amateur is whether substandard prints in 
two dimensions will be made available from 


3-D films. Incidentally, I should like to 
obtain a 9.5mm. or 16mm. print of the 
original of The House of Wax—Mystery of 
the Wax Museum. Does any reader know if 
one is available ? 
EDINBURGH, 7. E. B. SANSOM 

Inferno, latest of the 3-D features, is to be released 
throughout the country in two dimensional form. We 
understand, too, that several of the numerous 3-D and 
Cinemascope films now in production are being shot in 
two versions for eventual release as both ‘‘ flatties "’ 
and “* deepies '’. 

HONEST TO GOODNESS 

Sir,—How I cheered when I read the letter 
from P. Whelan of Dublin about the absurd 
prices of 16mm. cameras! Why can’t we 
have a plain honest 16mm. job with the 
minimum of expensive bibs and bobs— 
something after the style of my old Bolex 
B (an f/3.5 lens is ample for ordinary needs). 
Let the clubs and the professionals have the 
range most suited to them, but please let 
honest clots like myself have a new 100ft. 


~ 


/ 


spool-loading camera we can afford, other- 
wise we shall be forced to carry on with our 
ancient equipment until it passes out and we 
cease to buy film. 

LONDON, S.W.1. R. F. WILSON. 


POPULAR IN CALCUTTA 

Sir,—Amateur film making is quite a 
popular pastime in Calcutta, but it has not 
caught on as a serious hobby. If there is a 
cine club here, I have not heard of it. Our 
more experienced workers concentrate on 
travel films ; I have yet to see an amateur 
film play. 

May I say that ACW is a wonderful 
magazine. Its contents far exceed in value 
the rupee it costs here. 

ADRIAN SAUL. 
BENTINCK STREET, CALCUTTA, 1. 


ANY MORE FOR MALTA? 

Sir,—Equipment in Malta is, on the 
whole, slightly cheaper than in England, and 
film stock is plentiful. Kodachrome is very 
easy to get and dealers have, in fact, quite a 
job getting rid of it. (The fare to here is, I 
believe, £27 !) 

ACW is without doubt the finest magazine 
on our hobby in the world and well worth 
the 1s. 3d. it costs in Malta. 
Pawia, Matta, G.C. 


FILM LIBRARY DAMAGE 
Sir,—Surely Denys Davis’s troubles with 
the Federation’s film library would be clear- 
ed if each film was examined on return and 
any damage charged to the hirer. Agreed it 
might mean a larger staff, but wouldn’t it be 


worth it ? 
Harrow WEALD, Mippx. J. S. Evans. 


UNCALLED FOR 

Sir,—With reference to last month’s 
article on the Cannes Film Festival, and 
the footnote by your goodself on the 
criticism of The Mice Will Play, as one who 
had the pleasure of being present on the 
opening night, I think your remarks were 
completely uncalled for. 

May I point out that the reason for Mr. 
Sykes’s film being shown was explained in 
the writer’s article when he said that ‘‘on 
account of the French strike the first public 
shows were of a poor quality’’. The Cannes 
Cine Club had no alternative but to show 
these films or cancel the Festival and it 
was generally agreed by the audience that, 
had conditions been normal, this film would 
never have survived the preliminary judging 
session. As the Festival progressed and 
other 8mm. films were shown, the quality 
of The Mice Will Play became apparent, 
and I am of the opinion that Mr. Denys 
Davis was far too kind in his criticism. 


R. Howarp. 
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ARE YOU ENTERING FOR THE 


The Ten Best Films of 1953 competition closes 
on Dec. 31st, but entry forms must reach us by 
Dec. 10th. If you have not had yours yet, you 
should send for one now, enclosing a 24d. stamp. 
Address: Ten Best Films, Amateur Cine World, 
46-47 Chancery Lane, London, W.C.2. This 
year—for the first time—the awards are ten 
handsome and valuable statuettes, veritable 





1953 TEN BEST COMPETITION? 


Oscars of the amateur cine world. Each is won 
outright: it does not have to be returned at the 
end of the year. All films are eligible—there are 
no stipulations as to subject, gauge o» length; 
they may be in monochrome or colour, silent or 
sound. There are no classes for films of the same 
subject matter. Each entry is judged independently. 
All stand an equal chance. 








I would also like to add that one’s critical 
faculties do not change with one’s apparel, 
be it dinner-jacket or boiler-suit. 
ROMFORD. NICHOLAS BRENT. 


9.5mm. SOUND REPRODUCTION 

Sir,—When I returned from work and 
saw that A.C.W. had arrived, everything 
had to stop while I examined it. I note that 
Mr. Sansom does not seem to care for 
9.5mm. sound reproduction. I own two 
Son projectors and consider Pathescope’s 
claims as to sound quality to be justified. 
I find that it is quite simple to switch from 
one machine to the other, even on a nine-reel 
feature film. 

I can also recommend Pathescope’s 
servicing and suggest Mr. Sansom returns 
his machine to them. I am sure he will 
think it a new one on its return. 
CLECKHEATON. D. BUSHELL. 


Sir,—I have been very interested in the 
comments on 9.5mm. sound reproduction. 
I experimented with it about five years ago 
and came up against the same difficulties 
as those described by Mr. Shaw. While I 
agree that Pathescope have provided the 
amateur with sound films at a cost to meet 
the pockets of most of us, I feel- that on 
many prints the sound track leaves much 
to be desired. 

Mr. Shaw states that the ladder-like track 
reproduces more faithfully than the other 
type. I presume he refers to variable density 
as against variable area. The former is 
better suited to a reduction print than 
variable area, as the width of the track is 
not so important. I understand that half 
the track is blanked off on 9.5mm. variable 
track prints, so that a loss of quality must 
be expected. Perhaps Pathescope will give 


us their views on this. 
Hove 3. G. M. DENMAN. 


INCIDENT LIGHT FOR COLOUR 
Sir,—I have been interested to read the 
correspondence on shooting Kodachrome. 
My chief difficulty with this stock was in 
estimating sky conditions, but since I con- 
verted my Mini Rex meter for incident light 

reading, I have had perfect exposures. 
HORNCHURCH. H. ‘TayYLor. 


ANOTHER STOP FOR THE CORONET 

Sir,—I wrote you some time ago concern- 
ing my old Coronet camera, and you stated 
that the film I sent was overexposed. Since 
then I have fitted a new aperture plate with 
three stops instead of two, and have exposed 
four reels of film with excellent results. 
PLYMOUTH. H. T. KENDALL. 


EXPOSING AGFACOLOR 

Sir,—Your correspondent R. D. Nichols 
should be thankful that he had a dull day 
on which to expose his reel of 8mm. 
Agfacolor. Two reels which I exposed 
under standard sunny conditions proved to 
have an exposure range quite inadequate 
for any but the flattest subjects, while a reel 
of Kodachrome exposed under identical 
conditions was entirely satisfactory. 

It would therefore seem that 8mm. 
Agfacolor with its greater speed and shorter 
exposure range will fill the need for filming 
in f/1 weather, but can hardly replace 
Kodachrome for general use. It would, 
however, be interesting to know whether 
Agfacolor receives compensated processing, 
as variations in average density from shot 
to shot are more noticeable than in Koda- 
chrome, despite the use of a meter. 
Lonpbon, E.17. B. HutTcuIncs. 


GENEROUS OFFER 

Sir,—I have all the back numbers of ACW 
from January, 1949, to December, 1952, 
inclusive, and am willing to give them to 
anyone interested. The advertisements have 
been removed to reduce storage space, but 
the reading matter has not been disturbed 
and they are otherwise in perfect condition. 
A. D. PaLmer. 

21 Matpowers Lang, St. GeorGcE, BRISTOL 5. 


CHOOSING A CAMERA 

Sir,—What do beginners look for in a 
camera? When I recently took up cine- 
matography I decided that initial costs were 
as important as, if not more important than, 
running costs. The camera should be simple 
to load (magazines being ideal) and to 
operate. A fixed focus lens is desirable at 
first, with facility for interchangeable lenses. 
Picture size should not be too small, for 
although the majority of our films are family 
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shots for home showing, most of us have the 
secret ambition to make a short film and show 
it in a small hall. So I chose a Webo A and 
have never regretted it. 

I. P. D. SkEMPTON (Dr.). 
ELLESMERE Port, CHES. 


A.C.W. CIRCLES. HOME... 

Sir,—As leader of 9.5mm. Cine Circle 17, 
may I express a member’s appreciation and 
thanks to A.C.W. for inaugurating these 
Circles. The informative nature of the note 
books is such that both lone worker and club 
member derives much benefit from them. 
Subjects range from making a title to 
adapting lenses, from light dimmers to 
amplifier technics, from fitting speed govern- 
ors to conversions. 

We take a pride in the results of our 
combined efforts in helping and advising 
fellow members. To the lone worker 
especially I would say: join a cine circle ! 
You can get so much from it for just the 
cost of postage. Thanks a lot, A.C.W.! 
CHADDERTON, NR. OLDHAM. R. Coiiin. 


... AND AWAY 

Sir,—We thought you might be interested 
to learn of the progress of an overseas Circle. 
Australian 9.5mm. Cine Circle No. 1 has 
eight members—five in Sydney and three in 
Victoria. ‘The Sydney members meet in 
turn in each other’s house every month or so, 
when we generally show films, mostly our 
own, have an informal discussion on appara- 
tus or technique or examine some gadget 
made by one of our members. Each of us is 
making a film and we have also made a short 


film introducing ourselves to our Victoria 
confreres. 

In addition to these pleasant, instructive 
evenings there is the circulation of the Note- 
book which has become so bulky that its 
contents have been filed and a second book 
circulated, the technical notes proving so 
useful that they have now been indexed and 
made available to any member for reference. 

We all, of course, wear our ACW badge. 
Thank you for the splendid idea of the 
Circles. 

D. CHAMPION. 
5 TAREN POINT ROAD, TAREN POINT, 
SYDNEY. 


GRADUATES FROM ‘STILLS’ 

. . . I have been a still photographer 
for ten years, with a fleeting interest in cine 
work. Then a friend showed me some of 
his films and lent me a copy of A.C.W. 
Before the next month’s issue was published 
I had sold my entire outfit and replaced it 
with a cine camera and projector. My 
firm wish is that some day A.C.W. will be 
published weekly. It is a magnificent 
publication. 

WEAVERING, KENT. H.L. 


Sir,—Will you kindly forward one stud 
type A.C.W. badge? I recently deserted 
still photography for 9.5mm., and have 
become a regular reader of A.C.W., so I 
needs must vaunt my new hobby by display- 
ing the badge when I wear civvies. I like 
A.C.W.—but then I graduated from M.C.W. 
and I knew I couldn’t go far wrong with a 
product of the same stable ! 

35 A.M.Q., WOLVERHAMPTON. (Sgt.) H. E. 





Query Corner 


Sir,—I am looking for a 50ft. travel film 
(16mm. b. and w.) of Italian Sorrento and 
the Isle of Capri, and a shot of 4 to 5 ft. of 


an air liner in flight. I wonder whethe 
reader would be able to assist ? 
GIRNIEGOE, AVOCA AVEN W. H. CRAWFORD. 
BLACKROCK, Co. DUBLIN 


any 


Sir,—I am anxious to obtain a_ short 
length of 16mm. silent film, either colour 
or b. and w., of a steam train leaving 
Paddington Station for the West. If any 
reader has such a shot, would he kindly 
allow me to have it copied ? 


7 Susans Roap, ALBERT J. FELLOws, 
EASTBOURNE. F.1.A.A., M.INST.R.A. 


Sir,—We of Pacific Productions would be 
only too pleased to furnish anyone with shots 
of places near Sydney. There are three of us 
in this group and we are now at work on our 


/ 


first film, an 8mm. thriller. (I am 17 and 
started with 9.5mm. two years ago; it was 
after having a go at Oswell Blakeston’s script, 
“Friday’s Luck’’, in ACW that I roped in two 
friends.) 

I should like to contact anyone in or near 
Narrabeen who would be interested in join- 
ing us and wonder if it would be possible to 
hire some amateur films from British clubs. 

Each of us reads ACW. Thanks for a 
grand magazine. 

WARWICK FREEMAN, 
73 GONDOLA ROAD, NARRABEEN, N.S.W., 
AUSTRALIA. 


Sir,—Can anyone give advice on splicing, 
particularly of colour films? All splicers 
without exception which I have used pro- 
duce a join which jumps in the gate. Is there 
none which makes a clean splice which is 
unnoticeable on the screen ? 

Peter E. DE REES., 
RovAL Societies CLus, W.1!. 
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A.C.W. LIGHTING 





SUPPLEMENT 





A COMPLETE GUIDE TO 


Filming 


Fig. 1. 


You can shoot indoor scenes by artificial 
lighting, using normal room lights. The 
basic minimum technical information for 
calculating the exposure necessary is given 
in Table I. Probably most amateurs shoot 
their first interiors by the method indicated 
in this Table. The results are acceptable 
only to a very uncritical audience, or if 
the subject is of unique interest, as some- 
times happens, for example, in newsreels. 
The reasons for the generally felt disap- 
pointment are : 

(1) The overall dullness of the shot. 

(2) The very unflattering portraits of 
people appearing in the shot. 

(3) Lack of illumination of the back- 
ground. 

(4) Marked inferiority of the picture 
compared with the professional screen or 
TV which, after all, are the inevitable bases 
of comparison. 

Fig. 1 is typical of a shot taken with the 
central room ceiling light only. It is 
realistic, in that people sitting around in 
rooms so lit do look as Fig. 1 shows them, 
but it cannot be too strongly emphasized 
that the brain corrects most eye impressions 
into an approximation of the average 
appearance of the subject. For example, 
the harsh shadows cast by such lighting 
will not be consciously noticed by an 
observer of the actual scene, but he will 
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Fig. 2. 


instantly be aware of them in a_ photo- 
graphic reproduction. A brief study of 
professional films will show how much 
store the professional puts on additional 
light used to soften and model subjects, 
even when the set shows the apparent sole 
source of light to be of a type that just 
couldn’t give such an effect. 

It is true that there are certain limited 
uses for this elementary form of lighting. 
It can be employed for such scenes as 
children watching a TV set or playing by 
the fire, TV set and fire being simulated by 
placing lights in the fireplace or at the 
supposed position of the TV screen, and 
exposing as indicated in Table I. But 
this kind of lighting is really inadequate, 
and it is certainly false economy to cut 
down on lamps. Film stock is expensive 
and it is surely only sensible to use it in 
the most effective way. 

To step forward towards the realm of 
“studio lighting’, the minimum essential 
equipment is three photofloods (costing 
2s. 3d. each) with three matt aluminium 
reflectors. Table II gives the basic technical 
information for calculating exposures. 

It has been assumed that at 16 frames 
per sec. the camera shutter gives an 
exposure time per frame of 1/32 of a second. 
Some cameras give 1/48 or 1/50 of a second, 
however, and in this case half a stop more 











TABLE I 


| Taking speed 
Film stock . . 
Lights 


Distance of each light from subject, in feet . . | 2 


16 frames per second 

Fastest panchromatic 

Two 100 watt pearl lamps (without 
reflectors) 


24 | 3 | 5 








Lens aperture 











f2.8 | £1.9 | £14 


7 





exposure than indicated must be given. 

Where the taking speed is other than 16 
frames per second, a proportional exposure 
change is required: for example, at 8 f.p.s. 
you require one stop less than indicated. 

The “fastest panchromatic” film group 
consists of those with BS exposure index 
30 to 31 for Tungsten (i.e., artificial) light, 
namely Kodak Super XX, Ilford H.P.3, 
Gevaert Ultra pan, Pathe VF. 

The “medium speed panchromatic” film 
group includes those films in the emulsion 
speed range of BS exposure index 26 to 27 
Tungsten (i.e., Kodak Super X, Bauchet 
Super pan, and Gevaert Super pan). 

The distance from camera to subject does 
not affect exposure. 


Using the Tables 

Tables I and II merely state a number 
of lighting set-ups, which in practice may 
be varied. It is important when using these 
simple tables to acquire the knack of 
readily calculating the effect on the aperture 
required of altering the lights. Two things 
must be remembered : 

(1) A second light only affects exposure 
if its rays are superimposed on those of the 
first light ; 


(2) The light value varies as the square 
of the distance from light to subject. 
Examples: if, in Table II, you have one 
light at 8 feet and are shooting at f/2.8, 
then you can superimpose a second light 
and close down to f/4. But if this second 
light is directed at another part of the 
subject, as almost always happens, then 
each light is individually doing its job on 
its part of the subject at 8 feet, and the 
aperture required remains f/2.8. 


If, in Table II, you have been working 
with one light at 4 feet and f/5.6, then on 
moving this light away to 8 feet you must 
open up two stops, to f/2.8, because you 
have quartered the light: thus, original 
distance—4 feet. 4 squared=16 and, new 
distance—8 feet. 8 squared=64. Propor- 
tion, new to old light=16/64=1/4. Accord- 
ingly 4 times more exposure is needed, 
hence you open up two stops. 

Before we consider a few practical 
examples, there are three useful conversions 
which might well be noted : 

(1) A matt aluminium reflector increases 
the effective light output compared with 
that of a bare bulb by approximately 6 
times. This is equivalent to 2} stops. The 
figure varies according to the shape and 
finish of the reflector, being over 8 times 
at the centre or axis of a polished aluminium 
conical reflector, for instance ; but 6 times 
is a good working average ; 

(2) A white card reflector doubles the 
effective light output of a bare bulb ; 

(3) A photoflood gives about 7 times 
the light of a 100 watt pearl lamp. This 
again is a variable figure, since photofloods 
are comparatively sensitive to mains voltage 
variations and to their life, but 7 is a useful 
working figure—i.e., almost 3 stops. 

The main use of these conversion factors 
is on the occasion when a mixture of lights 
is needed, in particular for cases where 
some detail in a corner of the picture needs 


774 





























TABLE If 





Taking speed 
Lights 


16 frames per second 
One photoflood in matt aluminium reflector 





Distance in feet from light to subject, 
when using the following classes of 
film : 


Fastest panchromatic 


4 1 8 11 16 feet 





Medium panchromatic 


24 5 1 10 feet 








Type A Kodachrome 


ja e 41 | 6 feet 

















Appropriate lens aperture .. 


£/5.6 | 








£/1.4 





| g28 | f1.9 





its own light independent of the main 
subject illumination, and where Table II is 
used for bare photofloods. 

One important and overriding considera- 
tion in these tables, and all such tables, is 
that two assumptions are made : first, that 
the subjects are of light to medium colour ; 
and, second, that the walls of the room or 
set are light, so that they help the general 
level of illumination by reflection. That is 
to say, for the purpose of the tables, they 
must be no darker than a dark cream 
colour. It is also assumed that the mains 
voltage is up to specification, but if you 
are in any doubt about this, it is well 
worth checking, especially if colour film is 
being used. 

Fig. 2 is characteristic of a shot with 
elementary modelling, and is an improve- 
ment on Fig. 1. But Fig. 3 shows how much 
further improvement can be made by 
adding some back lighting. Fig. 4 is a plan 
view of the camera and lighting set-up: 
the walls and curtains are deep cream, the 


Fe 


Arm chair, 








Y 


Fig. 4. The complete camera and lighting set up. 


ground colour of the loose cover on the 
armchair is ivory, the carpet is brown and 
the table dark oak. S indicates the subject 
in her little chair, T the teddy-bear. 

Fig. 1 was made with a photoflood at 
point X, about 2ft. in front of the subject 
and 5ft. above, representing single room 
ceiling light. A white card reflector was 
added, to double the effective light, Thus 
the only light was twice the value of a 
bare photoflood, at 54 feet. 


TABLE Ill 





 £/1.4 ) 2 | 28 | 4 | 56 


3.5 | 4.5 | 6.3 


| 1.8 | 2.3 





2 28 | 4 5.6 | 8 





2.3 3.5 4.5 6.3 9 





2.8 4 5.6 8 11 




















45 | 63 9 13 


3.5 





Next line upwards =4 stop more exposure 
Next line downwards=$ stop Jess exposure 
Next column to right=1 stop less exposure 
Next column to left=1 stop more exposure 
Example: to give 2} stops more exposure 
than f/3.5, find f/3.5 in the bottom line, 
count up 2} stops in five stages of 4 stop 
each, and read the answer f/1.4 in top line. 
Further : 


An exposure increase of 
nities te ee 





8 times 





Corresponds to an increase in aperture of 


$] 1] | 2 | 2% 





| 3 stops 
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Table II gives f/4 on fastest pan film for 
this with photoflood in reflector: conver- 
sions show that the reflector gives a six-fold 
light increase, which is three times that of 
our white card: therefore we applied one 
third of Table II light and must open 1} 
stops, from f/4 to £/2.3. (Table III is 
included as an aid to these calculations.) 

We took care with this still, Fig. 1, to 
get the best effect we could with one light, 
manoeuvring it until some of the harsh 
shadows it cast were concealed and taking 
advantage of the fair spill of light such 
lighting usually gives on to at least a part 
of the background: but at best it is only 
passable, having much of the flatness of a 
flash picture and so often an unnaturally 
heightened contrast. 

Moreover, we are talking of movies, not 
stills, and with this lighting any movement 
is apt to bring the weirdest shadows into 
unwanted and embarrassing prominence. 
And, with two subjects in the picture, only 
one can have the optimum position: in 
Fig. 1 the teddy is poorly lit compared with 
the girl. 

Fig. 2 is eloquent of more controlled 
lighting. Good flesh tonés now appear on 
arm and knees, the little highlight in the 
hair is at the front where it should be, and 
not at the top, and the features have lost 
their unnaturally contrasty appearance. 
This was taken with Ll at 7 feet and L2 
at 5 feet (see Fig. 4). Both these lights were 
photofloods in matt aluminium reflectors. 
Ll was about a foot higher than the 
subject, and L2 at subject height. L2 was 
moved round until nose shadow just failed 
to appear at the camera side of the subject. 

This is a very typical set-up of lights: 
L2 is so “‘side’”’ that L1 is almost the sole 
light from an exposure viewpoint—their 
light can hardly be said to be superimposed, 
coming from such different directions—and 
accordingly you read between 5$ and 8 
feet in Table II (since Ll was at 7 feet) 
and give exposure between f/4 and f/2.8 
(i.e., our usual old friend, f/3.5). 


If you look now at Fig. 3 again, you 
cannot help noting with approval the extra 
light on teddy’s left ear, and on the shoulder, 


collar, and hair of the subject. This is 
arranged very simply by adding to the set- 
up shown in Fig. 4 the light L3, another 
photoflood in reflector at 4 feet from the 


subject—actually a shade over 4 feet, being 
about 34 feet horizontally away and 3 feet 
vertically above the subject. 

This lamp is so manoeuvred that its rays 
do not pick out the back of the armchair 
also, as this would be a distracting accent, 
especially in colour where an unlucky splash 
of out-of-focus colour can be calamitous. 
Theoretically, adding L3 has no effect on 
exposure, but this is not absolutely true, as 
some slight superimposition is bound to 
occur; in this example the subject’s collar, 
miraculously white and already well lit in 
Fig. 2, is in Fig. 3 a shade overexposed, 
but this is an accepted convention. 

If something is still lacking from Fig. 3, 
it is the fact that background details seen 
past the subject are decidedly murky. 
Now, there is nothing wrong about this: in 
some shots this effect is desired, to avoid 
distraction. But, equally, in some shots an 
overall bright appearance is wanted, and 
it is a convention, largely attributable to 
the brightness in which Hollywood drapes 
its more lighthearted films, that odd corners 
of sets shall be well lit, however dim they 
would appear in real life with the source of 
lighting shown. 

So in order to make just that difference, 
and to score an effect that the audience 
will assimilate quite without knowing it, 
you add an extra light for the background 
alone, namely, L4. In practice, it is often 
simply placed as near as possible without 
encroaching on the picture area (and take 
care ! we once got one well in the picture). 
Here we had it about 5 feet above the 
ground and 5 feet from the edge of the 
table: again it has no effect on exposure, 
but a comparison of Figs. 3 and 5 illustrates 
the subtle improvement, particularly in the 
drape of the curtains. 

The amateur always has to cope with his 
lights being ‘ton top of” the actors: but 
you have to accept this, and it is only 
necessary to arrange the accent lights so 
that they are in the appropriate position 
for the main part of the action. For 
example, if the action depicted in the 
example of Figs. 1 to 5, using the set-up 
of Fig. 4, consisted of the girl walking into 
the picture and sitting down in her chair, 
illumination would be of good quality 
throughout the shot, if she followed the 
path of the chain-dotted line E. 
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Fig. 7. 


We have tried to show that it is worth 
investing in at least three, and preferably 
four, lights right away. But to show what 
can be done with one or two photofloods 
only (for the benefit of the cinematographer 
who only really enjoys working out of doors 
but wants just an occasional indoor shot), 
our subject posed for three more pictures, 
Figs. 6 to 8. 

Fig. 6, intended to be a reaction shot 
during a TV session, is lit by one bare 
photoflood at point Y, Fig. 4, at the same 
distance and about twice the exposure (for 
it had no white card reflector) of Fig. 1. 
The light is a trifle harsher without the 
white card, but this effect is wanted. Here, 
in effect, you are pressing into service the 
very defects of Fig. 1. Such shots should 
have a slight flicker added to them, by 
quickly oscillating some semi-transparent 
object in front of the light. 

Fig. 7 is a shadow shot, and this can 
only be taken with a bare photoflood ; any 


Fig. 8. 





sort of reflector, other than a complete 
spotlight, causes diffusion which makes the 
shadow too indistinct to register effectively. 
Here, the subject was three feet and the 
cream-coloured wall four feet from the 
camera, and the bare photoflood was at 4 
feet from subject and 5 feet from wall. 

In such cases you light for the flesh- 
tones of the subject, and leave the rest to 
look after itself, only taking care that the 
proportions are not outrageous: that is, 
subject-to-wall must clearly be a lot less 
than light-to-subject distance. Harlequin- 
ade films can be made by this basic set-up, 
the bare photoflood being not more than 
about 6 feet from the sheet, and then f/1.9 
on the fastest pan film. 

We have added Fig. 8 because we think 
too few cinematographers use this simple 
effect, possibly because it is not “naturalis- 
tic’. In practice, you can sometimes add 
more sentimentality or soulfulness to the 
actor by this type of lighting than by 





directorial persuasion. You simply place 
the subject a foot or so from a light wall 
(light-key effect) or a dark wall (sombre 
effect), and light by means of two photo- 
floods in matt aluminium reflectors, both 
rather above the subject, one at, say, 4 
feet on one side and one at, say, 3 feet on 
the other. 

Thus you have side lighting only ; and, 
as a good rule-of-thumb, side lighting of 
this type is “worth” about half as much as 
front lighting, so you give the equivalent 
of one light at 4 feet, i.e., from Table I, 
with fastest pan film, f/5.6. 

You might ask why Table II is always 
referred to, and never Table I. In practice, 
lighting tables depend on so many variables 
that figures are quoted which, based on 
tests, give acceptable results with minimum 
light. In fact, Table I gives almost one 
stop less illumination than Table II and, 
although it will results that are 
acceptable, we have arranged it to empha- 
size the inadequacy of using 100 watt 
room-type lights for filming other than 
titles. 

Table II can be used with colour film, as 
indicated. Do not be afraid of side and 
back lighting: we have successfully done 
shots with the no-front-lighting technique 


give 


of Fig. 8 on Kodachrome type A. 
Sometimes it is a nice effect to show a 


light being “turned on” during the shot. 
Referring again to Fig. 4, when using all 
four lights, the “lights on” set-up would 
have all lights on and the “lights out” 


set-up would be with L3 on only. As a 
general rule, only one quarter of the total 
lights should be left on for the “‘lights-out” 
effect, and this quarter should include the 
back light. 

One final word about depth of focus. We 
find that f/2.8 is the largest aperture with 
which one can work comfortably using a 
one-inch lens, and f/1.9 with a 124mm. or 
15mm. lens. There are, of course, numerous 
exceptions, and sometimes for an ambitious 
large scale shot f/1.4 is essential. But there 
are many who think that a real disservice 
has been done to filming by studio lighting 
by the introduction of some poor quality 
large aperture lenses. These, with their 
internal scatter and resultant poor contrast, 
and very small depth of focus, coupled 
with the graininess inherent in the fastest 
pan films and worsened by underexposure, 
have led to very poor results. They have 
led people to work with inadequate light. 

In this respect Table II is realistic : once 
you want to shoot medium shots and light 
a space about 7 feet high by 10 feet wide, 
you need to invest in at least six photoflood- 
and-reflector sets, with a couple more spare 
photofloods for sundry use, generally as 
top lighting. This presupposes fastest pan 
film. Many 8mm. workers will only use 
the medium pan films to reduce graininess, 
but they score with the greater depth of 
focus attainable at /1.9 with their short- 
focus lenses. 

For the stages taken by these notes, an 
exposure meter is not necessary. If one is 
available, it is most useful as an incident 
light meter: failing this, use the highlight 
method, always taking particular care that 
no stray light confuses the meter, e.g., from 
a back light. Until you gain experience, a 
meter so used helps to check the contrast 
range: from the lightest to the darkest 
significant part of the picture there should 
not be a difference in exposure level of 
more than two stops. Even this may be 
more than you find suits your particular 
taste: then, as always, the value of test 
shots is demonstrated. 


Of course, if you seek the satisfaction of playing 

around with a lot of lighting, you must join a 

club. Leicester & Leicestershire C.S. have an 

attractive range of equipment, some of which 

they are putting to good use in this scene 
taken during a recent club night. 
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Cut Out Those 


I: is surprising how many 8mm. filmers do 
not seem to own, or to use, a splicer. Yet 
it is a far more essential piece of equipment 
than a screen or even a tripod. An excellent 
tri-film model can be bought for £4, and if 
you are looking for a really useful present, 
you could hardly choose better. 

The first task for a new splicer is usually 
to join up short films on a 200ft. or 400ft. 
reel, so that there is no need to stop and 
rethread every four minutes. But if you 
do this, remember to remove all unwanted 
leaders, trailers and spoiled film, as nobody 
wants to see black or hole-punched pictures. 
Even after you have scrapped all poorly 
exposed or ham acted shots, you will 
probably have still left in much unnecessary 
footage. 

What about that long shot of Jimmy 
sauntering along the path? Cut out the 
empty frames before he comes into, and 
after he walks out of, the picture. Does it 
still last too long ? Cut off the beginning or 
end (if continuity allows) or the middle (if 
you have a shot of, say, his mother im- 
patiently waiting for him, which you could 
splice in to cover the gap). 

Ask yourself if every shot is strictly 
relevant to your story. If it is not, the place 


It does not necess- 
arily follow that, 
because a film is 
titled ‘* Switch- 
back"’, there will 
be a switchback 
in it, but the Four- 
fold film of that 
name, now in pro- 
duction, means 
what it says. The 
camera crew takes 
a shot of the cars 
swooping down— 
a fine opportunity 
here for fluent 
angles and rhyth- 
mic cutting. 


Dizzy Shots! 


8mm. VIEWPOINT by DOUBLE RUN 


for the offender is the waste paper basket or 
store cupboard—no matter how much 
trouble it was to take. 

This sort of editing, some people complain, 
would make filming very expensive. So it 
might, were editing only something thought 
of when everything else was finished. But 
the editor’s problem (how best to make one 
shot follow another and lead into the next) 
is the script-writer’s and director’s problem 
as well. Film makers like Alfred Hitchcock 
plan their films so carefully in advance that 
they can be said to edit them at the same 
time as they write them. If such directors 
are then tempted to shoot additional material, 
they take only those shots that will fit 
smoothly into their general plan. 


No Plans? 


Amateur editors, however, are lucky if 
their enthusiasm as photographers has been 
restrained by the vaguest of plans. All too 
often they are confronted with a shapeless 
mass of material which would baffle an 
Eisenstein. If they allow this to happen, 
they should not complain of the expense. 
The only thing to do is to go carefully 
through the film, scrapping all that is poor, 
and trying to find some way of editing at 
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least part of the rest into a cohesive whole. 
An unplanned film can never be successful. 
If you do not work out a plan before you 
begin shooting, you have to do so afterwards 
—and this is very much more difficult. 


Splice Trouble 

In all, I exposed 200ft. of Kodachrome 
on my family film, Ewan. After editing, 
75ft. remain. In the six-minute film, there 
are 99 scenes (varying in length from 2ins. 
to 3ft.) and 94 splices. One still hears of 
amateurs who will not edit because they are 
afraid that their splices will come unstuck 
when projecting. This should be a rare 


occurrence, so if you do have any trouble 
check that you are using an appropriate 
film cement, and then take your splicer to a 
dealer to make sure that it is properly 
adjusted and that you are using it correctly. 


It is less likely but possible that the 
fault is caused by a badly adjusted projector 
gate. (Incidentally, if you are buying a new 
projector, ask to see a spliced film projected ; 
it can be a very informative experience.) 
However, supposing that a few of your 
splices do not hold, what audience will not 
prefer even this to watching an apparently 
endless, boring and bewildering jumble of 
uncut film? I always think that the more 
splices there are, the better the film is likely 
to be. 


Transformation Act 

I am usually rather disappointed when 
my films come back from the labs. The 
action seems to move so slowly, and the 
shortcomings of acting and camerawork are 
painfully obvious. But what a difference a 
few hours with a splicer can make! I had, 
for example, a shot of Ewan walking along 
and then suddenly stopping as he noticed 
a pistol lying in the grass. But he had 
over-acted the part so ludicrously, that it 
looked rather as if he had suddenly been 
stung. The shot that followed was of the 
pistol lying in the grass; after a few 
moments Ewan’s hand reached down into 
the frame to pick it up. 


The pistol and the sulky 
mouth attract the eye in 
these two frame enlarge- 
ments from *‘Ewan’’. Each 
shot makes its point in the 
minimum time, and the 
editor is free to cut to the 
next shot at once. 


The obvious thing was to make the join 
just before Ewan jerked to a standstill. As 
he was not visible at the beginning of the 
second shot, it proved unnecessary to show 
him stopping. In this simple way, a piece 
of ham acting was concealed and the whole 
sequence made far more effective. 

One of the shortcomings of my scripts is 
that I do not place enough emphasis on the 
high spots of my story. I plan to show 
some action in two or three shots, but find 
later that it would have needed five or six 
to do it justice. So I often have to build 
up the desired emphasis during editing. 
Sometimes there is no need to Jengthen the 
sequence, since by intercutting one shot 
with another, the action seems to last longer. 
But more frequently I have to incorporate 
parts of rejected takes, film removed from 
overlong scenes or, most convenient of all, 
extra shots that were taken when I realised 
that the scripted ones would probably prove 
inadequate. 

For example, part of the script of Ewan 
read : 


RR 


Filming large titles out of doors can lessen the 
need for minute precision work, besides solving 
lighting difficulties. 
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8. Ewan looks about him and shouts: ‘* David... 
re 

9. Giggling David is hiding round corner. 
When I projected this, it was all over so 
soon that it was difficult to see what was 
happening. So I spliced in an extra close-up 
that I had taken to finish off a reel of film, 
and divided shot 8 into two parts, like this : 

8A. Ewan looks about him and shouts : ‘‘David ...” 

9.  Giggling David is hiding round corner. 

8B. Ewan shouts: ‘‘David...” 

Extra. Close-up of David giggling. 

This was a great improvement. I did a 
similar thing again at the end of the film, 
where the sequence was originally planned 
to be like this : 

78. Ewan’s face, as he _hesitatingly 

““Mfummy,”’ and watches her. 

79. His mother looks up, pauses, produces covered 
plate and offers it to him. 

80. He watches her distrustfully 
enlargement). 

81. His mother says: ‘‘Come on, take it !”’. 

82. He takes the plate, looks up at his mother, 
cautiously removes lid to reveal food, grins 
delightedly and eats happily. Fade Out. 

Ewan’s distrust of his mother was an 
important story point, but the script did 
not make enough of it. As his mother forgat 
to pause in shot 79, there was little sense of 
tension between them—yet somehow this 
had to be built up. In the end, I decided 
that the best I could do was to edit it like 


says : 


(see frame 


this : 
78A. Ewan’s face, as he _ hesitatingly says: 
**Mummy”. 
79A. His mother looks up. 
78B. He watches her. 
79B. His mother produces covered plate and 


offers it to him 

80. He watches her distrustfully. 

81. His mother says : ‘‘Come on, take it !’’. 

82A. He takes it and looks at her. 

Extra. His hand lifts the cover off the plate to 

reveal the food. 

Extra. His face as he smiles delightedly. 

82B. He eats happily. Fade Out. 

The sequence is still far from perfect, as 
I would have liked a shot of his mother 
watching him, to splice in after 82A, but 
unfortunately shot 81 was too short to be 
divided, and I could find nothing suitable 
among all the waste. By the way, I find it 
important not to throw anything away until 
the editing is finally completed. You never 
know when a rejected shot might come in 
useful. 

But is editing ever really finished ? 
Whenever I see my film, I notice places 
where a few frames could be removed or 
some slight improvement made. I had a 


close up of Ewan, the pirate, as he fired his 
pistol, followed by one of Ewan, the Red 
Indian, peering round a tree and then 
falling over, shot. But bullets travel quickly, 
and so I cut the shot of the Indian so that it 
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r Wallasey A.C.C. set 
up a camera on their recent visit to North Wales. 


Give me a meter reading, please ! 


began with him clutching his chest. This 
was better, but it was not until I cut to the 
next shot at the moment when the 
Indian hit the ground, that the’ sequence 
really came to life. 

These battle scenes depend for their 
effect on quick cutting, and so, as the 
audience has little time in which to see 
each shot, each one had to be carefully 
composed. It will be seen from the frame 
enlargement how the emphasis on the pistol 
helps create the desired effect. 


Lighting Continuity 

The editor has not only to preserve 
cc .tinuity of costume and of movement but 
also of lighting. He will try to avoid splicing 
a very light shot on to a very dark one. I 
had a very light shot of an empty plate on a 
table, followed by a much darker one of 
our dog licking a plate on the lawn. The 
contrast between the two was unpleasant, 
and so I looked for a medium-toned shot to 
splice between them. I found a shot of 
Ewan that I had removed from scene 80 
(see above and frame enlargement) when I 
had shortened it to the required length. 
This not only made the film pleasanter to 
watch, but Ewan’s interest in the empty 
plates (an important story point) was made 
clearer. 

The family soon assembled to air their 
views on the completed film. I had not let 
them see it before editing was completed, 
as I knew their criticism would be much 
more helpful to me if they came fresh to 
the finished film. They were very impressed 
by the colour and appeared to like the 
(Continued on page 858) 












Personal Film 


The projector dragged at his arm; from the dark 
horizon came a sulky mutter of thunder. Even 
now it was not too late to turn back. But he 
could no more stop himself going on than he 
could have explained his certainty that something 
about the house was dreadfully wrong. 


by DEREK HILL 


The letter arrived only a week before Christmas. I 
studied the copperplate handwriting with mild curiosity. 
It seemed a little odd that such a courteous enquirer 
had not left me more time to book a suitable programme 
for Christmas Eve. Surel, he realised how difficult it 
would be to get films at such short notice, especially at 
this time of year. 

But the whole letter seemed to reveal a strange 
unawareness by the writer of anything outside the 
walls of ‘‘Wildalone’’, the house he hoped I would 
visit with ‘‘the necessary apparatus for a display of 
moving pictures’. The address itself intrigued me. 
I had not heard of any houses in the part of the heath 
he described ; so far as I knew there was only a dismal 
expanse of rough moorland. But his directions were 
clear and precise, and his assurance that I should 
receive “ample reward for this kind service’? was 
certainly attractive. 

My correspondent had given me no instructions 
concerning the type or length of films he required. I 
telephoned several libraries before I found one that 
could offer me anything at all. Even then I was told 
that there was no real choice available, but that if an 
old silent melodrama would be suitable, I could have 
one. 

Rather dubiously I agreed. The library was a new 
one to me, and I began to ask myself why it should be 
the only one which still had reels for hire. But to 
question what was, after all, an unexpected piece of 
good luck was rather ridiculous, so I got together my 
equipment and awaited the film’s arrival. 

By Christmas Eve, however, my first suspicions of 
the library seemed justified. No film had arrived. The 
screen and projector stood ready for a run-through ; 
the splicer, cement, Sellotape, and a spare bulb were 
already packed. 

I telenhoned the library three times during the 
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morning. There was no reply. At lunchtime 
I realised that there was only half-an-hour 
before I should have to leave for ‘“‘Wildalone’’ 
if I was to be on time. It was just possible 
that an unexpected delivery from the 
eccentric local postal service could still save 
the situation. 

But obviously there would be no time 
for a run-through. Optimistically I rolled 
up the screen and pushed it into the old 
fishing-rod case I always use to protect it 
from the weather. I had lifted the projector 
carefully into the carrying-case, and was 
just packing the lamp sep irately when the 
knock which I had hardly dared hope for 
sounded heavily at the door. 

Ten minutes later I found myself setting 
off to give a show to an unknown audience 
in a strange house with a film not even 
unpacked. - The pitfalls were so obvious that 
I almost decided against going. But curiosity 
overcame my anxiety so effectively that by 
the time I clambered from the "bus I was 
actually eagerly anticipating my meeting 
with Mr. Halliday, the author of the letter. 

He had warned me that the house lay a 
long way from the road. The weight of the 
projector and the bleak unfamiliarity of the 
moor were going to make the distance seem 
even further. And as if matters were not 
bad enough already, a grey drizzle was 
beginning to blow about in the wind. 

I turned up my collar and took another 
look at the diagram Halliday had drawn. It 
showed my path to lead along the most 
barren height of the heath. The wind had 
already blown away my eagerness and now, 
as I watched the ’bus dwindle into the 
distance, I began to regret that the film had 
eventually arrived. 

But it was too late to think about turning 
back. ‘There was only one ’bus every two 
hours, and standing about in such weather 
would be worse than struggling through it. 
Despondently I trudged up the path, a 
hardly discernible straggling line which rose 
steeply to the crest of the moor. 

Bulging rain-heavy clouds lurched around 
the horizon. The hill-tops seemed to billow 
and break like huge ponderous waves. A 
mutter of sulky thunder roamed across the 
sky. The wind became a solid tangible 
enemy, pummelling at me with clumsy fists, 
tugging at my coat, thrusting me from the 
path my feet still tried to discover. 

I kept my head down. The projector 
seemed heavier every inch of the way, 
dragging at each arm in turn. Then, 
unexpectedly, so intent had I been in 
watching the path, I glanced up to see the 
house only a few hundred yards ahead. I 
rested the case for a moment, staring ahead. 
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“‘Wildalone’’ stood against the raging sky, 
a granite silhouette. 

Even now, after having come so far, I 
almost turned to go. But curiosity forced 
one foot ahead of the other. Or was it 
curiosity ? Whatever it was, I could no 
more have stopped myself approaching the 
door than I could have explained my 
certainty that something about the house 
was dreadfully wrong. 

I knocked, a banging, echoing knock 
which melted into soft footsteps. ‘‘Wild- 
alone’’ had made me expect at least a maid, 
perhaps even a butler or footman, but the 
gentleman who ushered me in was obviously 
Mr. Halliday himself. He was younger than 
I had expected, scarcely thirty to judge by 


his appearance. Yet his clothes were 
strangely old-fashioned, despite their 
elegance. 


He smiled at me _ pleasantly enough, 
though a trifle aloofly, I thought, and showed 
me up the long flight of stairs and into the 
room where I was to give the show. Another 
smile, and he left me. The whole time he 
had not spoken a word. 

I gazed round the room in astonishment. 
The heavy curtains would provide an ideal 
blackout. The table at one end would 
support the projector, and the table at the 
other the screen. But the only other furni- 
ture was a solitary high-backed chair in the 
centre of the room. ‘There was no carpet, 
no lino, no wallpaper, nothing but dust and 
cobwebs. 

I erected the screen, connected the 
projector, and threaded the first reel. I 
switched on to check my focus on the 
opening credits, turned the lens slightly, 
and watched the blur on the screen become 
distinguishable. 

But instead of the expected title, a close-up 
appeared. I stared unbelievingly at the 
screen. There before me, quite impossibly, 
were the smiling features of Halliday. 

I switched off automatically, and sat 
suddenly in the sinyle chair. Could Halliday 
have been an actor in the silent days ? But 
no, his youth made this impossible. The 
shot I had just seen appeared to have been 
taken very recently, for the face was identical 
in every line. The resemblance was so exact 
that I could not seriously believe that the 
close-up might have been of Halliday’s 
father. 

And in any case, the coincidence of this 
film being sent by the library seemed 
uncanny. For a moment I had a fantastic 
impression that the whole situation had been 
carefully arranged by Halliday himself. I 
reached for the film can to see the label. 

As I stooped, I saw something move in 
the corner of the room. A glistening shoe 





eased itself forward, and I looked up swiftly 
to see Halliday leaning nonchalantly against 
the wall, apparently waiting for the film to 
begin. How long had he been standing 
there? I certainly had not noticed him 
return. The gentle smile still played 
vaguely round his lips as he nodded to me 
and settled into the chair. 

I switched on again. There was no doubt 
about it; Halliday smiled at me from the 
screen, just as Halliday smiled at himself 
from his chair. The thing was preposterous. 
And now—this shot of—yes, it was—there 
was “‘Wildalone’’ just as I had first seen it, 
standing black against the sky. There was 
its door, its hallway, its staircase, there was 
this very room. 

But on the screen the room was furnished, 
a fire blazed in the grate, and the walls were 
bright with pictures. And who was this girl 
whose style of dress matched Halliday’s 
own? She seemed very happy, sitting 
before the fire and hugging her knees with 
quiet pleasure. 

I glanced at Halliday, the real Halliday. 
His smile had vanished, and his face had 
become tense and absorbed. The film 
purred on. There seemed no story, no plot, 
just unrelated shots of the girl and Halliday, 
sometimes alone, sometimes together. At 
each reel change neither of us spoke. 

There were four reels. The end of the 


last was approaching when Halliday leaned 
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forward, studying eagerly every detail on 
the screen. He seemed to have recognized 
something in the apparent jumble of 
material. And now that I looked more 
closely, it seemed to me, too, that a change 
had appeared among the carefree scenes. 
The expressions of both Halliday and the 
girl were different; he appeared harder, 
more severe ; she seemed strangely timid, 
almost frightened. 

I knew what was coming. The evil 
premonition throbbed in the air around me. 
I tried to reach the projector switch, but 
my hand would not move. I could not take 
my eyes from the screen. The vagueness of 
the earlier scenes had disappeared entirely. 
Now there were only alternate shots of 
Halliday—the girl—Halliday—the girl. His 
face contorted with brutality, her features 
twisted in fear, and final silent screaming 
terror. 

The last long shot showed the inevitable 
climax I had dreaded. Halliday struck at 
the girl with a heavy ornament, a single 
shuddering blow. But even as the body fell 
at his feet, he seemed to realise the full 
horror of his action. His face relaxed, he 
rushed to the window, and vanished over 
the balcony in a sprawling dive. 

The screen blazed light as the end of the 
film ran through the gate. I tore open the 
curtains, and turned towards Halliday. He 
had gone. I crossed to the door, my head 
banging with futile attempts to explain what 
I had seen. I was shivering with sheer 
fright. ‘There was no sign of Halliday in 
the corridor outside, nor could I see him 
on the stairs. A sound in the room I had 
just left made me look back. Halliday stood 
in the doorway, an open purse in his hand. 
But what had happened to him? His 
clothes were ripped and smothered in grime 
and dust. He approached me, and pressed 
some coins into my hand as I stared in 
bewilderment at his bruised, bleeding face. 
And he was still smiling. 

Perhaps I cried out ; 
If I did, Halliday ignored me. 
off, smiling as softly as ever. I don’t know 
how I dismantled the equipment. All I 
wanted was to get as far from ‘‘Wildalone’’ 
as I could, at once. 

But I do remember finding myself back 
on the path along the crest of the moor. I 
did not want to look back ; but I could not 
stop myself. I still believe that the house 
should have been visible from the spot 
where I stood, especially as the storm had 
passed and the sky was bright and clear. 
But I could not see a trace of ‘‘Wildalone’’ 
and I knew that even if I dared to look for 
the house again, I should never find it. 

(Continued on page 860) 


I don’t remember. 
He limped 











































































A Hollywood producer, after seeing a well 
known star’s first screen test, is supposed 
to have exclaimed: ‘‘ She can’: act, she can’t 
speak. She’s terrific!’’ Anyone who has 
sought talent among the ranks of untrained 
amateurs will know just how he felt. ‘There 
is occasionally something very taking about 
the behaviour of a non-actor when he or she 
gets in front of the camera. 

I remember seeing a film some years ago 
which featured a large cast of highly skilled 
professional players. It was quite a parade 
of good acting but what stands out in 
retrospect is a scene in which a policeman 
presented one of the characters with a 
summons. I discovered afterwards that 
the man who played this part was not an 
actor but an actual policeman. He spoke 
the brief formula demanded by the law in a 
dead, flat voice and was not seen again but 
for those few moments the screen took on 
the magic quality of a window on real life. 


Wonderful 

It was wonderful ; in fact it might have 
been a scene from an amateur film. For 
amateur films are rich in such fragments of 
actuality—I sometimes think it is their one 
big claim to distinction. Recall the small 
boy, pulled this way and that by his dog as 
he runs down the lane in Post Haste; the 
exchange of gossip in Handle for Scandal ; 
the animated barmaid in Jt Never Rains ; 
even some of the children’s antics in 
A Dog’s Life. 

I do not know how these scenes wete 
contrived—and they must have been con- 
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Professional and ama- 
teur face to face. Pro- 
fessional character 
actor Martin Benson is 
playing a leading part 
in High Wycombe F.S's 
film, ‘‘A Game of Rob- 
bers'’. He is seen here 
with Joy Matte, a local 
‘find’ who is facing the 
camera for the first 
time. 


By 


TONY ROSE 








trived to some degree for the camera to catch 
them—but I am sure they cwe little or 
nothing to the conscious, disciplined craft 
of acting. The people who took part in them 
were unaware of the effect they would create 
on the screen. 

That is what makes their ‘performances’ 
so poignant and that is why they belong so 
essentially to the film medium whereas 
acting proper belongs essentially to the 
theatre (as actors themselves often declare). 


Is It Good Advice ? 

It must be admitted, of course, that one or 
two memorably spontaneous scenes do not 
constitute a good film and that the lucky 
capture of a few moments of actuality does 
not constitute film making. Yet I believe 
we should think twice before rushing to 
accept the advice of a professional like Harry 
Watt when he tells us to concentrate on 
improving the acting in our pictures. (It is 
odd incidentally that this advice should come 
from Mr. Watt who, of all contemporary 
directors, seems to depend least on acting 
to carry his films through to success.) 

Concentration on acting means more 
discipline, more conscious effort for the 
players and — inevitably —a loss of spon- 
taneity. Supposing that amateur film acting 
could be raised to the level of amateur 
camerawork and editing ; that is a reasonably 
efficient standard. Where would it get us ? 
Professiona! films are stuffed with efficient 
acting and many of them are extremely dull. 
There is a possibility that we might achieve 
overall mediocrity at the expense of those 














few, brief magical scenes when life itself is 
caught, as it were, on the hop. 

Not that we can afford to ignore Mr. Watt 
altogether. When a story has to be told and 
a character unfolded spontaneity alone will 
not save us. More likely, it will lead us into 
confusion. 

Performances must then be consciously 
and deliberately controlled by the players 
themselves, by the director or by both. 
Generally speaking, in amateur films, the 
director is likely to have the largest share of 


Real life relationships have to be taken into account in the 
direction of untried players such as these two youngsters 
in ‘‘A Game of Robbers’’. 


control. His problem is to find the best 
way of exercising it. He may, in the obvious 
straightforward way, explain to the players 
the impression he is trying to create in each 
scene and persuade them positively to act 
their parts. Alternatively he may regard 
the players more or less as natural types and 
rely on the considerable resources of lighting, 
camera angles and editing to give the 
impression that they are acting. 

The first method is comparatively easy 
and well enough if you have a troupe of 
experienced actors to call upon. But positive 
acting by beginners is often positively bad 
and the awareness of playing a part promotes 
self-consciousness, so that the chances of 
capturing natural unrehearsed action are 
reduced. 

The second alternative calls for careful 
type casting and puts the onus of conveying 
atmosphere and emotion, as well as carrying 
the story forward, on to the script writer, the 
cameraman and the cutter. Generally 
speaking this was the method I settled for 
in Paper Boat. (The girl in the film had 
some experience of acting on the amateur 
stage but her ability was not often exploited.) 

Thus, whatever feeling comes through in 
the love scenes during the thunderstorm is 
not the result of strenuous emoting on the 
part of the players; it is suggested by a 


succession of screen images—the darkened 
room, the fluttering curtains, the lightning 
flashes and so on. 

No one—not even I—would claim that it 
works perfectly. The critical viewer will 
note that the players are too passive for the 
situation, that they are too obviously 
allowing themselves to be manipulated for 
the benefit of the camera. All the same I 
believe this second method is liable to 


produce somewhat better results than a 
acting—unless it 


display of unbridled 
happens to be good. 

The director need not depend on the 
players but he can be ready to take anything 
that they have to give on the spur of the 
moment. If he gets to know them well 
enough he may even be able to anticipate 
and use their natural reactions. 


Taking a Chance 

In the new Wycombe film, A Game of 
Robbers, we have a girl and boy affair in 
which at one point the girl is supposed to 
take the initiative. The boy is deeply 
troubled by her onslaught on his affections. 
The situation is inttmate—not the kind one 
would normally choose for the first day’s 
shooting ona picture. But in this case I took 
a chance and did it that way hoping that the 
initial novelty of facing the camera and 
getting to close quarters with the leading 
lady would produce the right kind of reaction 
in the boy. In one shot I was rewarded by 
a look of hot embarrassment. 

Later in the film, the boy and girl break 
into a dress shop and hold up the proprietor 
at the point of a gun. But they are too young 
and inexperienced to carry the enterprise 
through inthe face of a more mature 
personality. Here again the real-life circum- 
stances of the players helped. We had 
persuaded an experienced professional actor, 
Martin Benson, to take the part of the 
proprietor. The boy and girl were naturally 
a little timid in his presence and this feeling, 
which comes through on the screen, for- 
tunately fits the fictional situation. 

It is, of course, quite impossible to reduce 
this kind of juggling with personalities to a 
foolproof system. Often and often the 
natural type will just blankly fail to give you 
the kind of reaction you want and the more 
you plead and explain the more blank he 
becomes. With an actor you can be sure of 
getting something more or less adequate. 
With the natural type it’s either hit or miss. 
You have to take your choice. 

For myself, I can’t claim to be consistent, 
but hit or miss seems to be a sound amateur 
principle. The professional can’t afford to 
miss but the amateur can and, for the sake 
of scoring a few good hits, why not ? 
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REEL 


DREAM 


The 9.5mm. 


HIS 


PROJECTOR 


It did not remain just a dream but was given actuality by a first-class 
amateur mechanic. A silent machine, tt contains an unusual number 
of original features. 


By CENTRE SPROCKET 


With film shows in demand for winter 
parties, you will be seeing a lot of your 
projector just now. Does it do all you want, 
or does it set you dreaming of the sort of 
machine you would like someone to give 
you for Christmas ? 

Mr. A. D. Foster of Streatham used to 
dream of his ideal projector. He saw no 
prospect of being given such a machine, 
but, having worked in a drawing office, he 
committed his dreams to paper. Then, as 
he is a first-class amateur mechanic, he set 
out to build the projector himself. 

Home-built projectors have often been 
described in A.C.W., but this ane contains 
so many original features that it merits a 
detailed account. Moreover, these original 
features were all chosen for good reasons— 
not purely for the sake of novelty. Most 
important of all, they really do all that was 
intended ! 


Silent in Every Sense 

Mr. Foster’s projector is a silent model 
in every sense. He planned it with a view 
to adding sound at a later date and has made 
his machine so quiet that a blimp will be 
unnecessary. To a large extent, this is 
because the motor runs on direct current. 
A transformer in the base of the projector 
is connected to a rectifier and the 12 volt 
output is smoothed by a 2,000 microfarad 
condenser. This smoothed d.c. supply 
eliminates the sort of irregular noise 
characteristic of the popular “universal” 
motor running on an a.c. supply. 

The use of d.c. has also made it possible 
to employ a motor of the shunt wound type. 
This has an inherently stable speed and Mr. 
Foster tells me that “when you switch on, 
the motor whips up to speed and stays 
there’. Speed control is by a potentiometer 
which simultaneously varies field and 
armature currents in opposite directions. 
The motor was an _ ex-Admiralty item, 
provided with ball-races at either end. Mr. 
Foster found these too noisy, however, and 


And this is the form it took.—9.5mm./!6mm. 
projector built by an amateur, Mr. A 
Foster. 


replaced them to good effect with Oilite 
bearings. 

Perhaps the most remarkable feature of 
this projector is the claw action. This, too, 
has been designed to reduce noise to a 
minimum and also to provide good speed 
stability. 

Many nine-fivers will be familiar with 
the movement of the 200B. This uses a 
cam to drive the claw and film downwards 
while a spring holds the claw in contact 
with the cam on the upstroke. An action of 
this type places an abrupt load on the 
motor each time a pull-down occurs. 

You can, of course, smooth this out with 
a flywheel. Unfortunately, the inertia of the 
flywheel then drives the claws to such good 
effect that they tear the film if the upper 
loop is lost. Flywheel or no, the projector 
speed is affected by the passage of splices 
through the gate since the claws, and hence 
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the motor, then have more work to do. 

These are, perhaps, rather niggling 
criticisms of a type of mechanism which has 
given excellent service for many years. Mr. 
Foster is an idealist, however, and is 
satisfied with nothing but the best. Accord- 
ingly, he inverted the type of action used 
on the 200B. In his projector, the cam 
drives the claw upwards and releases it at 
the appropriate time for the down stroke. 
The downward movement of the claw is 
effected entirely by the spring. If the film 
offers excessive resistance, the spring does 
not move the claw, yet the motor and cam 
run on happily. Consequently the claws 
cannot damage the film if the upper loop 
should be lost. 


Other Advantages 

Other advantages accrue from this arrange- 
ment. Through the cam, the motor is 
supplying power to the claws and spring 
for the greater part of the cycle. A smooth 
drive is therefore provided without the 
necessity for a heavy flywheel. Most 
important, the projector motor is completely 
unaffected by variations in load imposed by 
the film. It. is the spring which does the 
work: the motor merely rewinds the 
spring. 


I foresee yet another attraction in this 
arrangement. The actual speed of pull-down 
will be the same at all projection speeds. 
This nicely overcomes the difficulty usually 
encountered when a projector is designed 
for alternative use at 16 or 24 f.p.s. If a 
conventional intermittent works fast enough 
to permit of a 3-bladed shutter at 16 f.p.s., 
the action is inclined to be hard on the film 
when run at the higher “‘sound’’ speed. Mr. 
Foster’s arrangement ensures optimum 
performance at each speed. 

This remarkable projector has now been 
in use for three or four years. With a 
3-bladed shutter, the 75 watt lamp gives 
ample light for home use. The 10 volt lamp 
is so efficient, indeed, that tappings on the 
transformer are commonly used to reduce 
the output a little when a “‘thin’’ print is 
being shown. 

You will see from the close-up that the 
projector has been built as a 9.5/16mm. 
dual-gauge machine. Mr. Foster is primarily 
a nine-fiver, which may explain why he 
has fitted the 16mm. claws on the wrong 
side for S.M.P.E. sound films. 


CHARGERS AGAIN 


Last month I said I would include a note 
on chargers for the Midas, sent to me by 





N 


GROUP PORTRAIT: 3 


We have one member of our group who is 
keen on lighting effects and _ pictorial 
composition. ‘* Look now,’ said this 
Artist Bloke the other day, ** what this 
film needs is style and texture.” 

We adopted suitable listening attitudes. 

** Yes,” he said, “ style and texture.” 
(This rather aggressively). ** It’s all very 
well having nice clear pictures with the 
blacks black and the whites white.’ (Here 
he stared at our director). ** What we 
should aim at is a subtle gradation of 
shadow, a delicate variation of light. We 
need to work in grey, not only black and 
white.” 

He paused and seemed a little dis- 
appointed when we did not reply. ** Be- 
sides,” he went on, working up steam 
again, “look at our compositions. Shocking 
it is. Awful. Strictly speaking it’s 
non-existent.”” He smiled. 

We smiled. 

** All right” ; he said, “* grin if you want 
to but so long as you take that view we'll 





Take this shot 
And 


never make the Ten Best. 
here now. Big Close-Up, it says. 
how will it be taken, I ask you ?” 

We knew he wasn’t really asking us. 

* Flat,” he said, “flat and straight it 
will be. Absolutely uninteresting. Now 
why not tilt the camera to the left and then 
travel back slowly, straightening — the 
camera as you go. That would save the cut 
and you could join the next shot by a pan 
round to the notice board, finishing up 
with a close-up of it. That would give you 
a chance to back and side light the face 
really effectively and then show his 
silhouette turning from the board.” 

When the spate had subsided we 
patiently pointed out to him that we did not 
have a tracking trolley ; the pan would be 
through one hundred and eighty degrees, 
and we did not possess a suitable tripod ; 
and in any case the camera would not 
run for sufficient time to cover a shot that 
length. 

We took the one shot—B.C.U.—as 
planned, but for the sake of peace and quiet 
used his ideas on lighting the face and 
notice board. It won't do to own that it’s 
turned out to be the best shot in the sequence. 
Give these Art Blokes an inch and they'll 
take five hundred feet. D. LEGGETT. 





























Mr. Brain of Bristoi. Film was loaded into 
a special charger which he aptly describes 
as being ‘“‘like two boot polish tins back to 
back’’. Unexposed film came out of one 
“‘tin’’, wandered round inside the camera 
and returned to the other half of the 
charger. These chargers are not obtainable 
now, of course, but judging by Mr. Brain’s 
sketches, they would not be difficult to 


ree Sa 


Detail of home-built projector, showing dual-gauge 


mechanism. 


The film had to be put into the charger 
in a darkroom, but it could then be loaded 
into the camera in daylight. In fact, the 
charger itself did not go into the camera 
but, rather like a professional film magazine, 
fitted on to a light-trapped recess on the 
outside. 

Of another camera-projector, the Campro, 
I must confess I know far less. In 
appearance it was much more like a con- 
ventional 9.5mm. camera than was the 
Midas. It had a lens opening to f/1.9 for 
projection, but only to f/3.5 for camera work. 

A question has arisen regarding the 
chargers it will use. One reader has implied 
that Pathe H chargers work successfully with 
the Campro, but so far has failed to confirm 
this. Can any reader offer more information, 
please ? 

CHRISTMAS PRESENTS 
Alll told, the photoflood is marvellous value 
for money. ‘Theoretically, each bulb lasts 
long enough for you to shoot nearly three 
thousand feet of film! At this rate, lighting 
a 3-Photoflood set adds just one penny to 
the cost of shooting each charger. 

In practice, you cannot work quite as 
cheaply as this: lamps must be used for 


setting up and rehearsal. If you use series- 
parallel switching, or some other dim-bright 
arrangement, however, you can get your 
lamp bill down to about sixpence a charger 
quite easily. 


Good Stock Assured 

This is little enough, but to those of us 
who have to look at every penny, the initial 
outlay on photofloods seems woefully un- 
productive. ‘Too often the money goes to 
buy another charger. For some years I 
have overcome this difficulty by getting 
other people to provide my lamps. When 
desperate relatives ask me what I want for 
Christmas, | tell them that photofloods are 
always welcome. In this way I am assured 
of a good stock of lamps when I need them 
most. 

Why not make a list of similar cine 
accessories which you know you need, but 
which you never get round to buying? 
Many of them could appear in your list of 
“Presents Wanted’’. Besides photofloods, 
you need a spare lamp for your projector : 
I’}l bet you didn’t replace the one that burnt 
out a week ago ! 


Cine accessories 

And how about spare belts ? Reels, too— 
after an editing session, it always seems 
necessary to shuffle film on and off half- 
filled reels before you can find one for a 
take-up. Then don’t you think it is time 
you had a proper gate brush ? Thumbnails 
and matchsticks are not really satisfactory 
as substitutes. 

A small oilcan would also be welcome 
instead of that thing you use for the garden 
mower. Beginner or old hand, you will 
find a cine handbook a mine of ideas and 
information—and it will probably save you a 
lot of film in the long run. Yes, there is 
quite a range of accessories, all the way from 
the lens cleaning tissues at a few pence up 
to a tripod or exposure meter at a few 
pounds. 

I hope you are lucky enough to find 
some of these items in your stocking this 
year. But whether you do the giving or the 
receiving, I wish you all a Very Happy 
Christmas. 


New Library Catalogues 


M.G.M. and G.B. present their 1954 16mm. cata- 
logues, both priced at 2s. 6d. Many of the best- 
known features of the past few years are among 
the entertainment films available, and shorts of 
every description are listed. Both catalogues give 
full details of lengths, running times, hiring charges, 
etc. M.G.M.’s catalogue can be had from M.G.M 
Pictures, Ltd., 16mm. Division, 9 Arlington Street, 
London, S.W.1, and G.B.’s from G.B. Equipments 
Ltd., Film Division, Aintree Road, Perivale, Green- 
ford, Middx. 
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WE ANIMATE 
A GRAPH 


and carry out some other ingenious work 

on our club film. (This ts the fourth 

progress report on East London's (S.A.) 
first group production.) 


MATTHEWS 


By F. HILL 











5th May. Good systems are essential 
when it comes to making amateur film plays. 
This was brought home forcibly again 
tonight, when a scene was shot in which a 
player should have walked off the set, but 
actually remained. 

It was not a difficult scene, but it might 
have involved the use of ‘ throw-away ”’ 
props, or, for other reasons, have been 
awkward to repeat. ‘There was no excuse for 
the action not having been directed as 
indicated in the script, particularly as the 
following scene demanded that the walking- 
off player should not be on the set. The 
director handled the action without his 
script, and neither his assistant nor the 
continuity girl spotted the mistake. An 
enquiry showed that not one of the three 
responsible persons checked up. 

The evening was _ otherwise 
successful and several more 
scenes were added. 


entirely 
important 


Gymnastics 


11th May. As the studio will not be 
available tomorrow night, the technical 
group decided to meet this evening to knock 
off an animated sequence. The animation 
was of a patient’s progress graph, and 
shows Uncle John’s temperature doing some 
intricate gymnastics. ‘The indicating line 
leaps about drunkenly, then sweeps to the 
head of the graph and comes to rest at 
“212 Deg. F”’. The word “ Jackpot ’”’ 
immediately appears in a multi-pointed star. 

The gyrations of the line occupied 70 
single frames and the crew worked at full 
pressure until it was completed. This 
concludes the first part of the animation. 
In editing, a “‘ natural ’’ shot of Uncle John 
falling back on to his pillow, dead, will be 
intercut between two animated sequences. 
The second shows a continuation of the 
line, spiralling down like an aircraft out 
of contiol, and took 77 frames. The 


effect on the screen should raise a laugh. 

Our method of animating might be of 
interest. First we experimented with a 
graph obtained from the local hospital, but 
had to discard it owing to the small area in 
which the line could move, and again, it was 
the wrong shape. We compromised by 
drawing our own version—a very different 
one—and were then able to utilise title 
dimensions. 


Getting Correct Density 


Relying on guesswork in the timing, and 
spontaneity in forming the line’s path, would 
have been asking for trouble, so a heavy 
guide was used, placed behind the graph so 
that it would show through.  Intersecting 
marks showed the limits for each pro- 
gression of the line and assisted speedy 
working. A sheet of plain paper was placed 
between the graph and the guide to prevent 
the latter reyistering. With two No. 2 
Photofloods, our reading (high-light) was 
f/4, so to render the correct density we shot 
at £/5.6. 

The process of animation soon became 
automatic. The pivoted title board was 
swung to the hor‘zontal position ; I made the 
necessary stroke with India ink, and the 
title-board was returned to its original 
position while the plain paper was inserted. 
The lights were switched on, the camera- 
man exposed one, or in some cases, two 
frames, and we began all over again. Witha 
three second run on the word “ Jackpot ’’— 
shutter speed altered to 16 f.p.s. from 
24 f.p.s.—there were 191 frames, 147 of 
them mainly single pictures. The whole job 
took us two and a half hours and we felt 
very pleased with the night’s work ! 


Unhappy Uncle John 


19th May. Although the story revolves 
around Uncle John, this gentleman only 
appears in about 20 scenes, and 13 of them 
on his own. We shot those 13 scenes 
tonight, which was unfortunate for the 
actor. It is almost mid-winter, but the 
temperature was in the nineties most of the 
day, and by the evening, it was still stifling 
hot. ‘ Uncle John ’’ had to swelter through 
13 scenes either wrapped in a weighty, 
travelling-rug or covered by a mass of heavy 
bedding, but luckily we could work more 
swiftly than usual, having only one player 
with whom to contend. In addition the 
action could be photographed almost in 
correct sequence. 

Only one re-take was necessary, owing to 
a scene being pictorially unbalanced. There 
was also one minor lapse, a missed fade-out, 
but the editor prefers to do all fades (on 
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colour film, at least) chemically, on the 
editing bench. 

Tonight’s set—we build them all—was 
Uncle John’s bedroom, and although the 
walls and windows were the same ones used 
in the other scenes, the props and dressings 
gave them an entirely different appearance. 
Our sets have given us only one spot of 
bother. The walls are made from sheets of 
builders’ ceiling-board, eight feet by four, 
joined at the corners by very strong hinges, 
top and bottom. We have always been 
careful to avoid photographing these hinges, 
but when we saw some rushes that came back 
this week, we were distressed to find that in 
one scene, a hinge was visible. The writer 
had checked with the cameraman when the 
shot was being lined-up, but a change of 
angle must have been ordered before actually 
shooting, and the hinge crept up on us 
surreptitiously. Another re-take, I’m afraid! 


Good Progress 
Our overall progress has exceeded our 


most optimistic expectations. We calculated 
that by shooting about once a week, the 
picture could not be completed under six 
months, but a check-up tonight, when the 
evening’s work was over, showed that only 
just over forty scenes remain to be done. 
Four more sessions should see us with all the 
footage ready for editing, and then, there is 
the little matter of recording the sound. 

We think we are wise in not editing until 
all the footage is processed, but we do join 
shots together in numerical order. Blank 
leaders, on which the numbers of unshot 
scenes are written, fill the gaps. This will 
save time later. 

The quality of the shots is excellent, so far, 
and believe it or not, colour rendition 
matches throughout, although the films are 


~ 
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The cameraman tokes up a precarious 
perch for a through-the-windscreen 
shot for an Alpha F.U. (Portsmouth) 
film. There ts likely to be a lot of 
camera shoke unless the car is 
Stationary, for even when the operator 
is comfortably settled in a car and 
shoots—for examp'e—through the 
sunshine roof, vibration is invariably 
a problem. 


from different batches and 

have been processed at 

different times. We use 

Regular Kodachrome, with 

corrective filter, and the 

lenses in use are all bloomed. 

23rd May. Three of us 

met tonight to shoot the 

main and credit titles—the 

first attempt was ruined. 

when we used film too far 

out of date. Two of the titles necessitated 
quite a lot of single frame work, as we 
wanted letters of words to change their 
positions to form other words. For example, 
our audience learns that the film has been 
made at the ‘‘ Glystah ’’ studios, E. London; 
then ‘‘Glystah’’ changes itself into 
‘** Ghastly ’’. This is quite simple animation, 
but we found two snags. It was difficult to 
move the card letters about on the black 
velvet—the stuff is awfully springy—and 
secondly, the space required by the letters 
“hh” and “a” of ‘‘ Ghastly’? was more 
than that needed for the “1” and “‘y”’ of 
““Glystah’’. In consequence, when we 
came to move the “a’’ into position, it 
wouldn’t fit. 


Blessing in Disguise 


At first, we thought that the whole sequence 
of shots was ruined—they were all joined 
by mixes—but after considering the problem, 
we discovered that the snag was a blessing 
in disguise. It enabled us to make play 
with the ‘‘a’’ causing it to wriggle into 
place as if it refused to be left out in the 
cold. The other letters, as the French 
would say, were ‘‘ made to promenade ’”’. 

26th May. ‘Tonight, for the first time 
since shooting began, we worked with all 
our players. Hitherto, we had always 
managed to find enough work for an evening, 
even if a couple of the cast were unable to 
turn up. Now, as we approach the con- 
cluding stages, everyone has to be on the 
set. 

In order to boost morale, we screened our 
complete rushes before shooting com- 
menced. Only the technicians had seen 
them to date, but we felt that it would help 
if the players and other members were now 
given a viewing. 





A Cinema is Built 
by Candlelight 


When Canterbury A.C.S. moved into the basement of 
“The Grange’”’ early in 1952, the sight of the damp, dusty 
rooms might well have daunted them. There was no 
electricity or gas, and the walls were of bare brick. How 
could Grange Studios arise from this ? 

But the newly appointed studio manager gave members 
little time to brood. ‘The task that demanded immediate 
attention was cleaning and filling in holes in the main walls. 
Willing hands soon did the job. The window in the room 
whic.. was to be converted into the cinema was bricked 
up, a concrete stage built, and projection ports cut through 
the back wall into the next room. And how was this work 
accomplished when there was no electricity ? They carried 
it through by candlelight. 

After a few weeks, however, electricity was installed, 
and now they were able to go ahead under more comfortable 


Key to Photographs 
A. The foyer nears completion and awaits the installation of a window 
frame. B. The raised flooring of the projection room has been con- 
structed and the solid steel projector stands brought on to the scene. 
Flooring is composed of solid slate slabs about | hin. thick, supported on 
a brick framework. The space below will be used for storage. C. A 
head board runs along the back of the cinema. D. Two projectors 
were used for the opening of the cinema: a G.B.-Bell & Howell 601 
with Bolex stereo attachment and a 9.5mm. Pathe Gem with soundhead. 
E. The raised flooring has been built and the walls cement-covered. 























i gee ner g: 


F. One of the wall heaters is in position, and two members are screwing 
the sheet metal over the power lines from the projection room to the 


stage. 


The metal (nigger brown) also serves as a dividing line between 


the two colours of the walls : sea-green above it, fawn-beige below. 
G. The window frame is now in place in the foyer and work on the roof 


is in progress. 
members’ buffet bar. 


conditions. By May the stage had been 
completed and the projection ports were in. 
By September, after having mixed tons of 
concrete, they had finished the stepped 
flooring in the cinema, the raised floor in 
the projection booth, and had plastered the 
walls of both cinema and hall. An air 
conditioning unit had been installed and 
work on the foyer and cloakroom had 


already begun. A small electrical department 
was built for the storage of lamps, fittings, 


and cables. 


The double doors in the background are to lead to the 


Time and money were, of course, the 
biggest worries. Eight members spent 
practically every evening and week-end 
assisting on the construction ; £150, mostly 
from their own pockets, was raised for 
materials and fittings, and they paid—and 
are still paying—2s. 6d. a week each to 
cover rent, electricity and water. 

When the project was first mooted, it 
was decided to go all out to open the cinema, 
projection room, hall and foyer by Corona- 
tion week. With the major constructional 


H. The periscope enables the non-sync. operator 
(in this case the Chairman, Tony Field) to watch 
the picture. 1. The footlight housing runs the 
length of the stage. The speaker stands revealed 
here but normally it is covered in. 
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A 10-record auto-change was used to 
supply non-sync. record accompani- 
ment and sound-on-tape. The record 
change was fed through and controlled 
from the recorder, while announcements 
were made over the microphone. 
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work behind them, they prepared the 
fittings. Lights, heaters, bells and buzzers 
for monitoring, and sound lines to the stage 
were installed. A 600 watt electric fire has 
since been built into the centre of the 
chimney gap, and this helps to heat the 
cinema a little more quickly. Air from the 
air conditioning unit above the seats blows 
the heat out into the auditorium. 

Twenty-five seats were bought for 5s. 
each from a local theatre. A carpet was 
given by a nearby cinema, as well as many 
useful items of electrical equipment. The 
curtains were fitted, the footlights tested, 
and a dimmer added. Display windows for 
notices and stills were added to the foyer. 
The foyer’s low ceiling houses concealed 
colour lighting which gives a pleasant pastel 
shade to the hall. 

The secretary booked a programme of 
films—including a number of 3D shorts— 
for three days in Coronation week, and sent 
out nearly a hundred invitations. Parents, 
friends and the local press expressed 
astonishment at what had been accomplished. 
And the members themselves gloried not 


only in their cinema, but in the fact that 
they had beaten Canterbury’s cinemas by a 
week in a 3D presentation. 

You'd like to look over the cinema your- 
self ? Next time the Unit runs a projection 
evening they'll surely be glad to welcome 
you. Write to Mr. Anthony J. Field, Long 
Ashton, Bennells Avenue, Tankerton, Whit- 
stable, for an invitation. 





Changing Focus 


Pickens you didn’t think a Hollywood musical like 
Call Me Madam was the sort of film to watch for 
special effects, but look out for the changing focus in 
the love scene between Ethel Merman and George 
Sanders. The sequence begins in soft focus to heighten 
the romantic atmosphere, but as the quarrel develops 
the focus becomes needle sharp. 

Leon Shamroy, the cameraman, believes that such 
effects should be used as naturally as possible, and 
would bea oe gg man if he thought anyone had 
noticed the trick. ‘“The obtrusive camera,” he says, ‘‘is 
like a chattering woman. All the camera should do is 
to join in the conversation, so to speak, but never take 
the interest away from the guests of honour—the 
principals in the cast.’ 

He feels similarly about colour. ‘“The best colour 
makes one feel that there is no colour at all ; when it is 
carefully integrated, one is not aware of its presence.”’ 
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B. T. SMILH tells how he made his Ten Best puppet film 


Indoors with Daylight Kodachrome 


There is a little problem about the technical 
side of my puppet film, The Silver Fox, 
which you might care to puzzle over. 
Although it was shot wholly indcors, it was 
filmed on regular Daylight Kodachrome. 
But it was not shot by daylight. You've 
guessed, of course. I used blue photofloods 
as light source. 

And as to the result on the screen, perhaps 
I may quote from the ACW review: ‘‘The 
art direction is the most striking feature of 
this puppet film in colour . . It is the back- 
grounds and the colour which command 
attention, having an artistry which sometimes 
suggests the painting rather than the car- 
toon.”’ 

It may seem rather odd to use Daylight 
stock for indoor work. After all, hasn’t 
there been quite a lot in the columns of ACW 
about using Type A for exteriors ? But it just 
so happened that Type A, which appears to 


Photographs on this page are all 
frame enlargements from ‘‘The Silver 
Fox’. Top pictures are shots from 
the journey to, and arrival at, the 
medieval city. In the small picture 
below an unlucky hound is stung by a 
bee. Right: Sir Long and two of his 
unlikely pack enter a forest glade in 
search of the elusive quarry. 


have been in better supply than Daylight 
stock in Great Britain, was not available 
when I wanted it (1 come from South Africa). 

Another topsy-turvy fea*ure of the produc- 
tion of the film was that the artist who paint- 
ed the backgrounds and titles lived more than 
1,000 miles away from me. In order that I 
could get going on the shooting, everything 
had to be transported by air—we felt that 
the materials were too fragile to go by rail. 
But whereas there were no difficulties—or 
not many—about shooting indoors with 
Daylight Kodachrome, quite formidable 
problems arose over the necessity for those 
1,000 mile trips. 

The film runs to some 350ft., and 85ft. of it 
is taken up by the main and credit titles which 
have two fades and thirteen lap-dissolves. 
That seems excessive, perhaps ? But I wanted 
to try to create atmosphere from the opening 
shot in which the title, in glittering silver 











The drawbridge is lowered and the huntsman sets forth in pursuit of the 
silver fox. The art direction is a distinctive feature of this prize winning 


puppet film. 


tinsel, is superimposed over a view of a 
medieval castle silhouetted against a starry 
sky. By a series of dissolves the stars slowly 
fade out, and as successive titles fade in and 
out, the sky gradually reddens with approach- 
ing dawn. The effect was produced by hav- 
ing a series of views of the castle, differing 
only in their colouring, and changing them 
during the déssolves. 

A drawbridge slowly descends and two 
horsemen, Sir Long and Sir Short, accom- 


panied by three dogs, start out on their hunt 


for the silver fox. ‘These figures, bought 
from a local novelty store, were fashioned 
out of brightly coloured wooden beads 
threaded with elastic. They had to be 
modified with a few extra beads at the joints, 
to make them more flexible, and the elastic 
was replaced by copper wire to enable them 
to retain any given posture. 


Lost in the ‘ Forest’ 

The hounds lack the singleness of purpose 
of the huntsmen : they scamper away chasing 
rabbits, squirrels and birds. One, indeed, 
wanders off too far, right out of the cartoon 
drawings into a ‘forest’ of natural leaves and 
stones, where he is pursued by a mechanical 
bear. His rapid retreat is marked by a trail of 
sparks. 

And another dog is also unlucky. ‘Too 
interested in a bee, he is stung on the tail, 
the tip of which immediately swells. (The 
swelling is half of a glossy red ball.) He cools 
off in a pond (a mirror) and receives aid from 
a Red Cross tent. Thereafter, with a large 
bandage on his tail, he stops to admire him- 
self at every opportunity. 

Sir Long and Sir Short are no more for- 
tunate than the hounds. They find plenty 
of evidence of the existence of the fox, but 


always they reach his lair too late, finding it 
“To Let’ or ‘For Sale’. Eventually, however, 
they track him to a town in which, with the 
licence permitted in cartoon never-never 
land, medieval timbered house flanks 
Eastern minaret. 

And now huntsman and pack close in for 
the kill. But alas ! they have been forestalled. 
‘The camera tracks up to a furrier’s window, 
elegantly displayed in which is the silver fox, 
stuffed. 


Lighting 

I found that three bulbs would evenly 
illuminate the stage which measured 40” x 30”, 
with backgrounds of similar size, and at f/4 
there was reasonable depth of field. A simple 
but, I think, ingenious, electrical switch was 
constructed and coupled to the camera cable 
release, making it impossible for an ex- 
posure to be made before the lights came 
on. 

Most of The Silver Fox was shot on single 
frames, but there were a few occasions when 
16 f.p.s. had to be used. Getting the figures 
to move moderately smoothly demanded 
many experiments. Ultimately it was found 
that shooting off three frames after every 
movement and before the figure was moved 
again, gave the right illusion. So the ideal 
number of figures to have on the set was 
three, each being moved in rotation between 
the exposure of the three frames. 

Fiddling work, all this ? Well, yes, perhaps 
it is, but there is tremendous satisfaction in 
having everything under your own control 
and in making the inanimate not only come 
to life but acquire a personality of its own. 

(Note: The Silver Fox is not included in the Ten 
Best programme now touring the country, but the 
animated film is represented by another very success- 
ful film in this genre, The History of Walton.) 
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A Survey of Sound for the Amateur 


Sound will not supplant the stlent film in the amateur 
world, but even the most unpretentious silent picture is all 
the better for a musical accompaniment, even though that 
accompaniment may be no more than one or two gramo- 
phone records. But perhaps your ready agreement 
with this does not help you overmuch. Perhaps you have 
come up against a sound. barrier in your cine work, You 


THE HOW 


have read about new and recent developments but don't 
know quite enough about them ? This guide, while it can- 
not claim to be exhaustive, will—we hope—serve to give 


you a useful grounding and enable you to set the sound 


aspect of movtes in their right proportion. And for the 
more experienced amateur there are notes on more 
advanced topics. 


AND THE Whar Ge 


MAGNETIC RECORDING 


Magnetic sound has revolutionised both 
professional and amateur  recording—so 
much so that this issue of A.C.W. carries a 
symposium on various aspects of magnetic 
sound which could not have been written a 
few years ago. 

Magnetic recording depends on the ability 
of iron compounds to be magnetised in a 
special way, accepting and retaining a 
pattern of sound waves in magnetism, which 
later can be picked up, amplified, and 
converted back into sound. <A magnetic 
sound track is invisible in the coating of 
iron compound in which it is made, but if 
it was visible—and it can be made visible 
for demonstration purposes by painting on 
a powdered iron preparation—it would look 
rather as a variable density sound track 
looks on film. 

In the magnetic track, each bit of sound 
wave modulation has magnetised the record- 
ing medium (for example, tape) for a very 
small length, so the recording is, in effect, a 
great number of tiny magnets laid end to 
end. 

The sound is recorded by pulling the 
tape at constant speed over a magnetic 
recording head, which usually consists of a 
ring of iron laminations, with two coils 
wound around it. The coils are fed from 
the output of an amplifier, and the speech 
current in the coils then causes a magnetic 
field in the iron ring. 

At one part of the ring is a very thin 
“gap’’, corresponding to the “‘slit’’ in 
sound-on-film work, and tape drawn over the 
gap picks up the magnetism corresponding 


A member of Canterbury A.C.S. monitors the 
sound on a Scophony Baird tape recorder during 
the making of ‘‘Kent Yachting Week, !953’’. 


to the sound waves. The coils of a 
magnetic head may be wound with many 
turns of fine wire to give a high impedence, 
or they may be wound with fewer turns of 
thicker wire to give a low impedence which 
has some advantages but needs a step-up 
matching transformer on playback. 

The sarnae magnetic head can be used for 
reproducing as for recording. If the 
recorded tape is again drawn over the head, 
the magnetism left in the tape will induce a 


voltage in the coils, and this can be amplified 
and fed to a loud speaker. 
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Magnetic recording has an outstanding 
advantage over disc or film; the recorded 
sound can be erased at any time simply by 
demagnetising the tape, which is then ready 
to receive a fresh recording. This process 
can be repeated, so that the same piece of 
tape can be used over and over again for 
new recordings. 


Smoother Surface 

Tape, which is the most important of 
the magnetic recording media, has a thin 
coating of finely divided iron oxide in a 
cellulose binder, on a cellulose film type 
base two thousandths of an inch thick 
(2/Sths the thickness of cine film) and }in. 
wide. Some tape is coated on a paper base, 
but the cellulose base gives a smoother 
surface and is preferred for high quality 
recording. 

As far as the film industry was concerned, 
it was a logical step forward from tape to 
coated magnetic film. Film studios today 
use this for synchronised original recordings. 
Only the good takes of each scene are then 
re-recorded from the magnetic on to photo- 
graphic film. This saves all the cost of film 
and processing for the sound of reject takes. 
The magnetic film may afterwards be erased 
ready for re-use. 


Separate magnetic film is excellent for 
professional use where the sound is recorded 
on one film while the scene is photographed 


on another. But amateur requirements are 
very different ; most amateurs want to add 
their own sound to an existing film. A tape 
recorder can be used, but the latest develop- 
ment, sound stripe, gives exact synchronism 
and is therefore preferable for some purposes. 


Only Processed Film 

The stripe is a narrow band of magnetic 
coating applied to one edge of the film by 
a commercial striping service, normally only 
to processed film. The striped film may 
then be run on a magnetic sound projector, 
and the commentary or other sound recorded 
upon it. Afterwards the film can be shown 
on the same projector, and the sound re- 
produced is always in the same synchronism 
with the picture. 

At the moment magnetic sound projectors 
are relatively expensive, while another 
limitation is that the sound may only be 
added to the finished and edited film, and 
this does tend to restrict recording to 
commentaries, music and semi-synchronised 
sound effects. 

An ordinary tape recorder will not by 
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itself give accurately lip-synchronised sound. 
But nevertheless it is very useful because it 
is more flexible than the sound stripe method, 
and can be used in conjunction with an 
existing silent projector. 

Indeed, sound stripe seems just now to be 
more of a companion to magnetic tape 
rather than a supplanter because sound 
stripe primarily takes the place of a photo- 
graphic track on a finished film. A tape 
recorder can quite simply be used for 
commentaries with music, and a_ well 
planned recording can add a truly pro- 
fessional-sounding track to an amateur film. 


Standardised Speed 

Tape speed for general use has been 
standardised at 7hins. per second. On 
equipment of comparable design, tape gives 
better sound quality than 16mm. sound-on- 
film which runs at much the same speed : 
7.2 ins./sec. The tape gives particularly low 
background noise, and on a good recorder 
the high frequency response on tape is 
better than 16mm. S.O.F. 

Almost all the recorders on the market 
today use ‘‘constant speed’’ A.C. motors, 
but those which use a truly synchronous 
motor are best for cine use. The tape 
recorder runs at constant speed, and to 
achieve a reasonably close synchronism with 
a film the silent projector must be matched 
to it, either by manual control of projector 
speed with the aid of a stroboscope, or by 
an electro-mechanical coupling automatically 
keeping the projector in step with the 
recorder. 

Some recorders have only one drive 
motor for all the mechanism. Others have 
a main motor to drive the tape capstan, a 
small subsidiary motor to drive the take-up 
spool, and another for the feed spool when 
rewinding. 


Threading Path Layout 

There are two layouts of threading path 
used in tape recorders. One has the tape 
threaded around various rollers and guides 
and must be unthreaded before rewinding. 
The second layout, now considered prefer- 
able, is threaded simply by dropping the 
tane into a slot in front of the recording 
head, and can be run forwards or rewound 
without the need to unthread. This is 
obviously much more handy when a test is 
to be recorded. 

Erasing a previous recording from a tape 
or film is readily effected by one of three 
methods : permanent magnet, D.C. current, 
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and high frequency A.C. current. The 
simplest method is simply to drag the 
coated side of the tape over the poles of a 
small magnet ; this will remove the recording 
but tends to leave the tape with rather high 
background noise. Incidentally, any magnet 
brought close enough to a magnetic record- 
ing will tend to erase it. So take care not to 
ruin a good recording by accidentally 


placing it on the magnet of a loudspeaker ! 


Automatic Erasure 


The best method of erasure employs a 
special erase head placed before the record- 
ing head, so that erasure can take place 
automatically during recording. An erase 
head is similar in principle to a recording 
head ; it is simply a tvpe of electro-magnet 
against which the tape is pulled. At one 
time the erase head was fed with D.C., but 
nowadays we use high frequency A.C. taken 
from a special oscillator section in the 
amplifier. The record/playback switching 
is arranged to switch the erase head on for 
recording and off for playback, making it 
impossible to record without erasing any 
previous sound or to erase while trying to 
playback. 

A tape recorder amplifier 
plicated than a gramophone 
projector amplifier. While recording on 
tape needs only a very low output power 
from the amplifier—only a fraction of a 
watt—playback requires a more normal 
output of 3 or more watts, and a verv high 
gain (amplification) is essential, 
because the magnetic head gives 
only a very low output. 

Despite the high gain, the 
hum level of the amplifier must 
be very low, and _ precautions 
taken against picking up hum 
from wiring, motors, and trans- 
formers. The high gain is useful 
also in recording, because it 
allows you to use the higher 
quality microphones which have 
rather low outputs. 

The outstanding difference 
between a gramophone or sound 
film amplifier and one for mag- 
netic recording is that the mag- 
netic requires the addition of an 
oscillator stage. This has a valve 
with a relatively high output 
(e.g., a 6V6) wired up with coils 


is more com- 
or sound film 


Disc accompaniments supplemented 
two home-made tape recorders at 
Pinner C.S’s recent annual show. 


and condensers, and fed from the power 
supplies, to give out supersonic frequency 
alternating current—about 25,000 to 75,000 
cycles per second. 

The oscillator is used in recording only, 
and feeds both the erase head and, in reduced 
amount, the recording head where the 
supersonic A.C. is mixed with the speech 
current to give the magnetic coating a 
“magnetic shake-up’’, and make it possible 
to accept the recording without distortion. 
It was the combination of this high frequency 
bias and coated magnetic tape that brought 
magnetic sound to the remarkably high 
quality available today. 

A lot of tone control is necessary in a 
magnetic recording amplifier. Treble boost 
is used in recording, and both treble and 
bass boost in playback. The switching of 
input and output of the amplifier to and 
from the record/reproduce head, and from 
microphone to speaker, becomes quite 
complicated. Careful layout and screening 
of this wiring is essential to minimise pick-up 
of hum, and amplifier instability. 

On the whole, tape recording will be 
found to be simple and straiyhtforward when 
you record from, say, the radio. It is when 
original recordings from a microphone are 
made that quality and tonal balance may be 
disappointing at first. As good quality a 
microphone as possible should be used and 
trouble taken to experiment with microphone 
placement in rooms of different furnishing. 
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Some Tape Sync. Systems 


Many readers will have realised that sound 
striping is not the complete answer to 
amateur sound films. First of all there is 
the question of expense. Ordinary sound 
projectors are dear enough, and magnetic 
projectors will be even more so. Second, 
running costs are higher, since it costs 14d. 
to stripe a foot of film while one foot of 
4 inch tape costs only 4d.—less than a 
quarter as much. 

Actually, the cost may be higher still, for 
edge striping outside the perforations of 
double perforation (i.e., silent) 16mm. film 
is not always fully successful and a copy 
may have to be made on single perforation 
stock. Finally, with sound and picture on 
one film, editing is more difficult and there 
is a lack of that versatility which makes for 
easy recording. 

For many silent films then, the decision 
will be to synchronise these to tape, and 
right away let it be stated that there is no 
simple answer to this problem. A number 
of basic methods exist with their own 
advantages and disadvantages, and it is 
rather up to the user to adapt the one closest 
to his requirements. 

The simplest methods usually require 
manual adjustment of projector speed, but 
there are some automatic control systems 
which just come within the scope of home 
manufacture. 


Manual Operation 

Strobes. The simplest sync. method is 
undoubtedly the strobe. It is easily adapted 
to existing apparatus, but its main dis- 
advantage is that it needs constant watching. 

Assuming that the tape recorder runs at 
a constant speed (it should be noted that 
only those fitted with proper synchronous 
motors for the capstan drive can be con- 
sidered reliable in this respect) then a 
strobe disc can be fitted to a sprocket shaft 
on the projector to synchronise it to the 50 
cycle mains. 

A small neon lamp connected to the 
mains is used to illuminate the strobe disc 
and after switching on recorder and projector 
together, the projector speed control is 
manipulated to keep the strobe pattern 
‘stationary’ ’. 

Strobe discs may be made by drawing 


out a circle about ten inches diameter on a 
piece of stout paper, and dividing this into 
the required number of segments. A 369 
protractor may be used for this, though 
where segments come to fractions of 
degrees, it may be easier to measure a few 
main marks and fill in the rest by eye. 

The actual strobe disc is then fixed over 
the centre of the circle, with a pin stuck 
vertically through the common centre. <A 
rule is then rested against this pin and 
opposite the marks on the circle and the 
‘spokes’ of the strobe disc inked in. Some- 
times a small gear wheel with the required 
number of teeth may be available and with 
the teeth painted white works very well as 
a strobe. 

This table gives the number of spokes 
for various film speeds and sprocket sizes 
for 50 cps. mains. Where a_ fractional 
number is given, it is best to use the nearest 
whole number. 

Tooth sprockets} 6 | 8 10 


62-5 


41-6 | 


50 


ass 


16 f.p.s. 37-5 
24 f.p.s. } 25 


Another method of using strobes is to 
have a strobe disc on the tape recorder 
capstan and to illuminate this via a mirror 
and condenser lens from the intermittent 
light reflected from the screen. Allowance 
must be made for two or three bladed 
shutters in calculating the intermittent 
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frequency. The main disadvantages of this 
method are that it is not always possible to 
fix a strobe disc conveniently on the recorder 
capstan, and usually the capstan does not 
revolve at a speed giving an exact number 
of strobe ‘spokes’. 

Both these disadvantages may be over- 
come, however, by using the tape itself to 
drive a small drum which carries the strobe 
disc. This drum, if mounted on a ball 
bearing, will revolve with negligible tape 
creep and is likely to be better in this 
respect than the capstan itself. 

The diameter of the drum is chosen to 
give an even number of strobe spokes, and 
should be turned up as accurately as 
possible. A simple item like this could be 
made up very cheaply by a local mechanic. 

As an alternative to reflected illumination 
from the screen, the strobe may be lighted 
by means of a small neon lamp (or even a 
flash lamp bulb) which is switched on and 
off by means of a contact of thin springy 
brass arranged either to contact momentarily 
with some part of the projector intermittent, 
or the teeth on a sprocket wheel. 

The first table gives drum diameters for 
some common tape speeds while the second 
gives numbers of strobe marks for different 
intermittent light sources. The drum can 
be mounted at any convenient position 
provided the tape is well wrapped round it. 


Drum Diameter | 


Tape Speed 


” per sec. -385” (4 no. spokes) 
ae Po 
-385” (all spokes) 
5 ie 
526” 
-192” 


” 


~ 16 f.p.s. 


24 f.p.s. light source — 


| 


| 
| ¢ ” 


| 48 72 


24 spokes | neon or lamp 
2 blade shutter | 
| 3 blade shutter | 


16 spokes 
7 ars 


Counters. One of the disadvantages of 
strobes is that if they “‘slip’’, the exact 
position of synchronism is lost and cannot 
be regained. A way of getting over this 
difficulty is by using a numerical counter 
either in conjunction with a strobe or even 
by itself. 

Surplus counters going from 000 to 999 
are available very cheaply and are quite 
suitable for long term counting even 
though they may repeat several times in 
the course of a recording. 

One counter is fitted with a sprocket and 
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mounted, with any necessary guide rollers 
on the take-up arm or other suitable point 
on the projector so that it can be driven by 
the film. A second counter is fitted with a 
drum of suitable diameter and arranged to 
be driven by the tape. The counters are 
both set to zero (or another identical 
number) after which recorder and projector 
can be switched on together. 

Projector speed is set by means of the 
strobe and occasional checks made that the 
two counters read the same. It is possible, 
by mentally counting at the same speed, to 
overcome the lag between looking at one 
counter and the other. Alternatively the 
counter on the projector could be extended 
by means of a flexible coupling, so that the 
two counters could be placed side by side. 

A great advantage of this method is that 
a recording may be stopped and rewound 
in order to rectify a mistake as many times 
as desired, without losing sync., since it 
works backwards as well as forwards. 

Automatic Methods. Naturally most 
automatic methods are rather complicated, 
or at least require the building of special 
apparatus, but one fairly simple method is 
possible where a speed controlled sound 
projector is available. Counters can be 
used as described for long term synchronisa- 
tion, but if the governor on the projector is 
not adjustable, various diameters of the 
wheel driving the recorder counter will 
have to be tried until both counters count 
together. 

The most obvious method of automatic 
sync. is direct mechanical coupling between 
recorder and projector. This has been used 
commercially and one home made version 
was described in A.C.W. for August, 1950, 
and another in November, 1952. The Pinner 
Film Society have built a very successful 
outfit on these lines, using a recorder and 
projector. 

The problem of tape creep has been 
overcome by means of a variable position 
idler roller betzveen head and capstan, where- 
by up to 6 frames out of sync. may be 
rectified. ‘This apparatus gives really good 
results on lip-syne. 

In connection with direct drives of this 
kind—and the usual objection of varying 
tape slip—it must be said that with a 
reasonable diameter metal capstan and a 
very hard pinch roller of Tufnol, ebonite or 
similar material, tape slip is negligible. 

Slip usually occurs when a rather soft, 
rather wide rubber roller is used, which 
touches the capstan on both sides of the 
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tape. It appears the capstan drives the 
rubber edge, and the centre rubber drives 
the tape. Varying pressure, or changing 
take-up tension immediately causes slip. 

Some reasonably simple electrical sync. 
methods exist, and one of these, D. M. 
Neale’s system of synchronising the projec- 
tor to the mains, was described in A.C.W. 
for June, 1953. 

A rather similar method exists for 
synchronizing the projector to the tape 
capstan or a tape driven wheel. It was 
first described by H. C. McKay in 1934 for 
s.o.d. and consists of two commutators, one 
on the projector and one on the turntable. 
It is directly adaptable to tape by having 
the second commutator driven by the tape. 
If the commutator speeds are nominally the 
same, they will have the same number of 
segments, but simple speed ratios like 
2/1, 3/2, 4/3 can be accommodated by 
altering the number of segments. 

Brushes are arranged so that if the 
commutators are revolving exactly in step, 
a through connection is made (see Fig. 1), 
short-circuiting part of the projector motor 
resistance. ‘The projector then speeds up 
and its commutator segment leaves the first 
brush prematurely, 
breaking the connection 
before the second brush 
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In the diagram the projector commutator 

goes 3/2 times as fast as the tape driven 

one, but wherever possible equal speeds 

should be arranged, then the commutators 

may be identical. For normal use one 180° 

metal segment is sufficient and simplifies 
manufacture. 
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Commutator Construction 


Commutator construction is not too 
difficult except that a tape driven one must 
be turned to diameter on a lathe. A method 
of manufacture which should be within the 
capabilities of many is shown in Fig. 2. 
The main disc is cut out with a fretsaw from 
} inch ebonite or plywood, and the centre 
hole carefully filled out until it is a really 
tight fit on the ballrace. It must then be 
turned to size on a lathe. 

The commutator segment is made from 
sheet brass of 16 or 18 gauge, cut away in 
the centre to clear the ball-race and shaped 
to the required number of segments. It is 
fixed to the ebonite disc by means of three 
countersunk brass wood screws. 

The insulated segments are made from 
paxolin or other insulating material of the 
same thickness as the brass and stuck in 
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position with a reliable glue. The whole 
of the top surface is now smoothed down 
with a file and a final finish given by rubbing 
down on a piece of emery cloth flat on a 
board. 

Another ebonite disc on top carries the 
three brushes of thin springy brass, which 
are attached by 6BA bolts, to which the 
lead out wires may also be connected. Two 
brushes are placed to contact each end of a 
metal segment, while the third makes 
continuous contact nearer the centre. 


Mounting 


The commutator is mounted on a metal 
bracket by means of the central bolt and 
appropriate tubular spacers. The whole 
device may then be fixed to the side of the 
tape recorder so that it comes to the right 
height for the tape. A piece of wire soldered 
to the bracket guides the tape centrally on 
the commutator wheel. 

Connection should be in screened wire 
and the top should also be screened to 
prevent contact with the live terminals. 

An interesting variation of McKay’s 
method lies in the fact that each commutator 
is really only a switch turning on and off at 
regular intervals, the time of overlap in the 


‘on’ position controlling the projector. 
The tape commutator can therefore be 

teplaced by a single pole changeover relay 

which is operated from an amplifier fed 


from tape borne pulses. These pulses may 
be recorded on the second half track of the 
tape (as described by John Shaw on p. 449 
of A.C.W., Sept., 1953) and played back 
through a 3-valve amplifier, the output of 
which is rectified by a metal rectifier to 
work the relay. 

Camera Sync. While it is possible to put 
excellent commentaries, sound effects and 
music to silent films during prcjection by 
using sync. methods as described, the post- 
synchronisation of speech is much less 
satisfactory, for if the synchronisation is 
correct, more often than not the voice 
intonation or quality is not, and vice versa. 
Some means of recording speech at the time 
of filming is definitely required. 

The Syncholux System as described by 
S. Patrick for s.o.d. in October, 1933, was 
ingenious simplicity itself. Hand turn 
cameras were used, the operators wearing 
headphones and cranking in time with 
clicks produced from a battery by a commu- 
tator on the turntable. Several cameras for 
different viewpoints could be used at once, 
a small lamp in common view being momen- 


tarily illuminated to mark the changeover 
point. 

For tape use, the ‘clicks’ could be provided 
by a tape driven commutator or slow tape 
borne pulses while many modern cameras 
still boast an external 8 picture shaft which 
allows this simple method to be used. 

Where tape pulse synchronising apparatus 
is available, the pulse may be switched on 
and off by a contact on the camera as in the 
Berth-Jones method, and an ordinary clock- 
work driven camera used. Some means 
must be provided however to halt the tape 
(by opening the pinch roller, for example) 
directly the camera stops. The tape must 
also be marked for subsequent editing 
purposes. 

It is realised that these camera sync. 
methods are by no means perfect, but they 
may suffice’ for some purposes and may 
even give ideas for better systems. 


Microphones 
and Acoustics 


There are four main classes of microphone ; 
carbon, crystal, condenser and magnetic. 

The carbon microphone is characterised 
by high voltage output offset by rather high 
distortion and background noise and is 
seldom used nowadays for recording pur- 
poses. It is made in two main forms, the 
first consisting of a metal diaphragm 
connected to one of a pair of solid carbon 
electrodes. 

The other electrode is fixed so that when 
the diaphragm vibrates, carbon granules 
contained between the two become com- 
pressed and the electrical resistance between 
the electrodes varies. If, now, the micro- 
phone is connected in series, with a battery 
and a pair of earphones, this variation of 
resistance will affect the current flowing in 
the circuit and the sounds will be heard in 
the earphones. 

Another form of carbon microphone is 
the transverse current type in which a very 
thin layer of carbon granules is arranged 
between a thin mica diaphragm and a heavy 
block of insulating material grooved for 
two electrodes, one at each side of the 
diaphragm. Sound pressure on the mica 
compresses the granules and varies the 
resistance between the electrodes as before. 
This type was used by the B.B.C. for many 
years. In ordinary use a carbon microphone 
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is used with about a 3 volt battery and a 
10/1 step-up transformer. 

It is interesting to realise, however, that 
a carbon microphone has sufficient output 
to record directly on to magnetic tape with- 
out using an amplifier. The basic circuit is 
to connect the microphone in series with 
battery, a resistance and a low impedance 
magnetic head. 

The head and microphone should have 
approximately the same resistance (at 1,000 
c.p.s.) and the series resistance about three 
times this value. Permanent magnetic erase 


must be used and the value and polarity of 
the battery voltage adjusted for best results. 


For High Output 


The crystal microphone is based on the 
property of Rochelle Salt that, when 
compressed or strained, appreciable voltages 
are developed between associated metal 
plate electrodes. 

For high output, the crystals are actuated 
by metal or plastic diaphragms and whereas 
in early models diaphragm resonance 
produced a very peaky response, modern 
damping methods have removed these and 
the present day diaphragm crystal micro- 
phone gives extremely good results for its 
very modest price. 

High fidelity crystal mics. can either be 
special diaphragm types or ones in which 
flat crystals form their own diaphragms. 
They have a much lower output. 

Crystal microphones behave electrically 
much as if they were condensers of about 
.001 m.f.d. capacity. Too long a screened 
mic. cable acts as a high capacity and will 
therefore shut away part of the crystal 
output. Another point is that a crystal mic. 
must not be connected direct to the grid of 
a valve. A grid leak must be used in parallel 
and this should not be less than 2 meg-uhms 
or else some of the bass response of the 
microphone will be cut. If these require- 
ments are observed, crystal microphones 
give excellent results. 


Plastic Diaphragm 


The condenser microphone _ consists 
usually of a duralumin or gold spluttered 
plastic diaphragm tightly stretched a very 
small distance in front of an insulated metal 
electrode. 

The diaphragm is earthed and a voltage 
applied to the electrode through a resistance. 
A condenser couples the electrode to the 
grid of the first amplifier valve—usually 
built into the microphone case as the output 


from the electrode is rather small. The 
diaphragm and rear electrode form a con- 
denser which charges up with the applied 
voltage. When sound vibrates the diaph- 
ragm, the condenser capacity is changed and 
a signal voltage is caused to pass to the 
amplifier. 


Another Condenser Mic. 


Another type of condenser mic. consists 
of a small plate about 24ins. x 14ins. per- 
forated with many small holes and coated 
with good insulating varnish. ‘Two strips 
of waxed paper 1fins. x 3fins. are laid 
across each end and on top is placed loosely 
a piece of thin aluminium foil 23ins. x 1 ins. 
x .0005in., slit with a razor blade so as to 
form four 11/32in. ribbons bridged at each 
end. Ebonite strips (or even rubber bands) 
clamp the ribbon at each end, and the whole 
is built into a perforated zinc or wire mesh 
screening case. 

The perforated plate is earthed, and a 
signal connection is made to the insulated 
ribbons. ‘TV coaxial type cable should be 
used for a lead out. This ribbon condenser 
mic. plugs directly in place of a photocell 
in an S.O.F. araplifier and gives remarkable 
results considering the simplicity of 
manufacture. 


Two Magnetic Types 


There are two main types of magnetic 
microphone; the moving coil and the 
ribbon. The moving coil is exactly like a 
miniature loudspeaker in reverse. Sound 
waves move the diaphragm and the coil 
attached to it vibrates in the field of the 
magnet inducing small voltages in itself. 

As the coil is of low impedance—only 
about 15 ohms—a 50/1 transformer is used to 
step these voltages up as much as possible. 
The average output is then much the same 
as the diaphragm type crystal microphone, 
namely, a few millivolts. Amplification of 
about 100 times is necessary to bring this 
up to pick-up level. 

The main problem in moving coil mic. 
design is to get rid of diaphragm resonances 
and one with really flat response is rather 
expensive. However, there are several 
cheaper makes nowadays which give excellent 
results. An advantage of the moving coil is 
that it is robust and that very long cables, 
between mic. and transformer, may be used. 

The ribbon mic. consists of a long narrow 
corrugated ribbon of thin aluminium or 
duralumin foil stretched between the poles 
of a permanent magnet. The ribbon forms 
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diaphragm and single turn moving coil all 
in one. It is naturally of very low impedance, 
and a transformer is built directly into the 
mic. case of about 10 to 1 ratio to bring 
this up to 15 ohms. Sometimes a 1000/1 
transformer may be used when the ribbon 
mic. may be fed directly into a high gain 
amplifier. 

The output of a ribbon mic. is less than 
that of a good moving coil, but its response 
is much smoother and it gives superior 
results on music. 

A peculiar property of the ribbon mic. is 


ee 





Canterbury A.C.S. used a microphone owt of doors to rccord 
talk and natural sound during the shooting of ‘‘Kent 
Yachting Week, 1953,”’ 
that it is sensitive directly in front and 
behind the ribbon but not at the sides, 
because sound from this direction flows 
round the pole pieces and strikes both sides 
of the ribbon at the same instant. Another 
characteristic is excessive boominess if 
spoken into too closely. A minimum 
distance of 18 inches is recommended ; 
alternatively heavy bass cut in the amplifier 

may be used. 

A human being with two ears is in a 
superior position to a microphone which is 
equivalent to only one. ‘Two ears give 
directional sensitivity and permit a distant 
wanted sound to be picked up while a 
closer unwanted one is rejected. A single 
ear cannot do this, consequently a micro- 
phone must always be placed so that the 
wanted sound can predominate. 

The whole of the microphone technique 
consists of keeping the unwanted noises 
or room echo down to the same proportion 
as would be heard by two ears, both by 


finding the best position for the microphone 
and by utilising sound absorbent materials. 
A microphone of the diaphragm type, 
whether carbon, crystal, condenser or moving 
coil, responds more or less equally to sounds 
from all directions and so must be placed as 
close as possible to the wanted sound, and 
extra sound absorbing material such as 
curtains and rugs may also be required. 
These materials usually absorb high 
frequencies more than low, while diaphragm 
type microphones are more sensitive to 
highs directly in front. Thus plenty of 
sound absorbent may be 
used yet sound quality 
maintained. Excessive bass 
is less easily absorbed and 
the usual remedy is to cut 
bass in the amplifier. 

Because it is ‘dead’ on 
both sides, a ribbon mic. 
picks up less echo and may 
be used farther away from 
a sound source. 

Even greater directivity 
is obtained from a com- 
bination of ribbon and 
moving coil microphone. 
As already stated, a sound 
pressure from any direc- 
tion will push the dia- 
phragm in, but the same 
sound pressure from the 
front will push a ribbon 

back and from the back push it forward 
giving a voltage of opposite polarity. If the 
outputs of the two microphones are made 
equal, then a sound in front will make the 
two outputs add and a sound from behind 
will cause cancellation. 


Cardioid 


This microphone, called a cardioid, thus 
only responds to sounds in front and to the 
sides. It may be used 1.7 times farther 
away for the same amount of echo pick 
up. Needless to say, the careful balancing 
of the microphone characteristic that is 
necessary, makes the cardioid an expensive, 
though very useful microphone. 

With ordinary microphones some im- 
provement can be obtained by shielding the 
microphone from an unwanted sound. A 
blanket or overcoat hung round the back will 
help. 

A tea chest half filled with padding and 
kapok makes a more permanent absorbent 
screen and may be used out of doors. The 
mic. is placed level with the open face. 
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The usual trouble out of doors is wind, and 
obviously a diaphragm type is to be preferred 
to a ribbon mic. 

Wind shielding is carried out by stretching 
very thin silk tightly across the diaphragm 


opening or, if this is not easy, round the ° 


whole microphone. <A hemispherical wire 
mesh dome—a tea strainer—is now placed 
over the diaphragm opening and a second 


layer of silk stretched over this. An even 
better method is to build a spherical wire 
cage completely enciosing the microphone 
and covering this with silk. 

The more separate layers of silk, and the 
greater the spacing between them the better 
the shielding. The silk must be as thin as 
possible—it should be easily seen through— 
or else loss of treble may occur. 


A Portable Sound Camera 


Being, like the majority of amateurs, a bit 
of a lone worker, the first design requirement 
of my camera was that [ should be able to 
carry it around and operate it all by myself. 
The second need was one of economy. 
Film is quite expensive and since, as far 
as I could see, considerable experiment 
would be necessary to get to the bottom of 
sound recording technique, I decided to 
use ordinary }” tape which is much cheaper 
than any oxide coated film even though 
there might be difficulties later in getting 
synchronisation. Besides, standard tape can 
be used on an ordinary tape recorder, so I 
would also be saved the trouble of making 


or buying a special recorder for coated 
perforated film. _ 
The next point in the specification was 


that once having loaded the camera, I 


should not have to worry about synchro- 
nising, no matter how many times it was 
started and stopped. After some thought 
and some experiments which showed that 
tape creep could be considerably reduced if 
a very hard pinch roller were used, I 
arranged for a hole to be punched in the 
tape every time the camera was stopped. 
This hole corresponded with the change of 
picture on the film, and I considered that 
with an average length shot tape creep 
would be negligible, and with a definite 
sync. mark for every shot could be 
forgotten. 


Run at Film Speed 


Another sync. aid was to run the tape at 
the same linear speed, 4.8ins. per second, as 
the film. This permits length for length 
editing, and the response up to 6,000 c.p.s. 
is quite adequate. (No high fidelity for me— 
just clear, pleasant sound.) 

I have built up an experimental 16mm. 
camera to this broad specification, based on 
the G.S.A.P. gun camera, which takes 
standard 50ft. 16mm. magazines and is 
electrically driven. This camera is fitted 
with an £/3.5 lens of 1jins. focal length, 
but a 3ins. telephoto lens with the same 
flange mountings was also available. This 
camera has been built together with a small 
size tape recorder inside a soundproof sorbo- 
lined wooden box of about 8ins. x 7ins. x 
Sins. 


The camera blimp opened 
to show the adapted 
G.S.A.P. gun camera. The 
original electric motor was 
scrapped anja smaller one 
installed that could be 
conveniently run from 
batteries. 
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The tape recorder is of relatively straight- 
forward design and has been built on a dural 
plate 74ins. x 64ins. x fins. Behind this is a 
second smaller dural plate which provides 
the bottom bearing for the capstan shaft 
and also carries the electric drive motor. 
The original electric motor in the G.S.A.P. 
camera was scrapped as it required rather a 
heavier current than can easily be obtained 
from batteries, and also because the internal 
speed change gearbox used on this camera 
was very noisy. 


Driven from Capstan Shaft 


The camera is now driven from the 
capstan shaft on the tape deck via a bonded 
rubber connection. This plugs into a slot 
cut into one end of the claw drive shaft on 
the camera, and the resilience of the rubber 
prevents claw jerk from getting back to the 
tape. ‘Tape recorder panel and camera are 
bolted solidly together by means of two 
brass pillars and a bracket. 

The capstan shaft is of 5/32ins. silver 
steel ground down at one end to about 
3/32ins., in order to get the correct tape 
speed of 4.8ins. per second. On this shaft 
runs a 2” brass pulley and a flat flywheel 
34ins. diameter of 1/16ins. lead sheet. The 
brass pulley is driven via a rubber belt from 
a small electric motor electrically governed 
at 4,250 r.p.m. 

The motor is 2ins. long and 1fins. 
diameter, and was obtained cheaply on the 
surplus market. (It is marked ‘‘ T.S.M. 
Co., Ltd.’’) It requires 24 volts at }rd amp. 
and so may conveniently be run off six flat 
type flash lamp batteries. 


Starting the Camera 


To start the camera, a lever in front is 
pressed, which starts the motor and flywheel. 
When this is up to speed, the lever is moved 
further causing a fork to release a spring 
which presses the flywheel against a leather- 
lined clutch plate fixed to the capstan shaft ; 
immediate starting follows. The on-off 
lever also controls a pointer, which punches 
a sync. hole in the tape every time the 
camera is stopped. 

The whole mechanism is mounted by 
soft rubber grommets inside the sorbo-lined 
box, which has several doors and flaps to 
allow access to the lens, the magazine 
chamber, the motor batteries and the tape 
panel. When closed, external noise is 
negligible. 

The amplifier uses miniature B7G type 


valves and is built in a sheet aluminium box 
together with its batteries. The box fits 
inside the larger compartment of a standard 
service gas-mask case. There is also room 
in the case for a moving coil microphone 
on a miniature type telescopic camera stand, 
while 20ft. of light gauge screened micro- 
phone cable is contained in the flat pouch 


The camera in use. Tie gas mask case contains the 
amplifier. 


covering the whole of one side of the case. 

The amplifier circuit consists of a three 
stage amplifier and bias oscillator, and is 
identical, save for size and valve types, with 
that described in A.C.W. for June, 1951. 
As before, provision is made for plugging 
in the head instead of the microphone for 
plavback checking. The lightweight minia- 
ture monitor phones were obtained on the 
surplus market. 

For newsreel work, the whole outfit can 
be carried by one person, the camera in the 
left hand, and the microphone with stand 
in the right. Immediate setting up for 
recording is possible. The microphone is 
of the ball type, and has been fairly well 
wind-proofed by sticking a piece of thin 
silk tightly over the diaphragm opening, 
while another larger piece of silk is fastened 
over the perforated.microphone cover with 
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a rubber band. Further layers of silk can 
be added for very bad wind conditions, but 
cause some loss of high frequencies. 

At present the camera uses tape perforated 
between the two half tracks for editing and 
synchronising, but it is hoped to dispense 
with this complication and to use magnetic 
pulses and a special editing machine to 
count the pulses and picture frames. 

On projection, film and tape are synchro- 
nised by means of a solenoid operated 
ratchet device almost identical to one first 
used for S.O.D. ’way back about 1910. 
Two ratchets were used, one driven by a 
contact on the turntable, and the other 


similarly by the projector. 
A differential gear box connected the two 


ratchets, and it was the job of the operator 
turning the handle to keep a pointer on the 
box vertical. The modifications I have 
made for complete automatic operation have 
been to drive the one ratchet by means of 
a wiping contact through the holes in the 
tape (or via amplified sync. pulses) and to 
use the differential to control the projector 
motor resistance. 

The sound quality recorded by the 
camera is excellent and the sync. system 
seems to work. ‘Tests are now proceeding 
to find out the possibilities of the system— 
and the snags—and to investigate the 
vagaries of sound perspective as well as the 
host of other problems to be found in sound 
film production. DESMOND ROE 


Tape Recorders for Cine 


There are a considerable number of tape recorders on the 
market from which the amateur cine enthusiast may 
choose. Few of these however have been designed with 
cine requirements in mind and it is necessary to examine 
and consider one’s precise needs before purchasing. 
Short descriptions are given of some recorders which 
have features of probable use in cine work, but it should 
be realised that the points raised may also apply to 
other makes. 


Excel Recorder. Has been designed first 
and foremost as a high quality tape recorder. 
A large diameter rubber faced capstan allows 
negligible tape slip, and being connected 
directly to a 10” diam. heavy flywheel, wow 
and flutter are non-existent. In fact, the 
drive mechanism is almost identical with 
the well-known Connoisseur gramophone 
motor. 

On this sound foundation the rest of the 
tape recorder has been built. Two high 
impedance heads are provided for erase and 
record playback, the latter being provided 
with a large heavy Mumetal shield, so that 
reproduced hum is negligible. A _ tape 
rewind motor is provided in Model 1A, but 
in Model 1 (considerably cheaper) rewinding 
is effected either by hand or by changing 
the reels over. 

The capstan drive motor is brought into 
contact with the main flywheel by means 
of a knob and push rod, which also operates 
switches for the drive motor and the cine 
projector. These two may thus be started 
and stopped together. An adjustable brake 
is provided so that the flywheel may be 
halted at the same rate as that at which the 
projector slows down. 

Synchronism between recorder and pro- 
jector is maintained by means of a special 


unit which is mounted on and over the 
capstan, and fastened by one knurled knob 
to the main panel. This unit contains a 
form of differential gear box, one side of 
which is driven by the capstan and the 
other by the projector via a flexible cable 
attached to an extended sprocket shaft. 

Movement of the body of the differential 
gearbox opecsates electrical contacts which 
either shunt a resistance across the projector 
motor to slow it, or cut out a series resistance 
to speed it up. The mechanical and electrical 
modifications can be made to almost any 
projector using a brush type motor, and the 
work takes only a few days at the factory 
provided prior arrangements have been 
made. 


Correcting Sync 


The movement of the gearbox body is 
visible as a check on correct running. 
Correction of synchronisation is effected 
(should it be necessary) by turning the top 
of the synchronism housing one ‘“‘click’’ 
corresponding to one frame. 

A recording/playback amplifier is built 
into the tape recorder. This records from 
an external microphone or a gramophone 
pick up. The gain is not excessive and were 
a ribbon microphone desired, an external 
pre-amplifier or mixer would be needed. A 
variable bias control is provided, so that 
with the erase head disconnected, it is 
possible to choose a value of bias which will 
allow a second recording to be superimposed 
on a previous one. 

This idea works 


very well, and a 
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a whole new world of excitement jn movie-making with the 
Grundig 700L Tape Recorder. You can take it anywhere—it’s as 
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OPERATIONAL PERFORMANCE 


The 1,200 feet of tape gives you two hours of perfect speech 
recording and playback or one hour of high fidelity music recording 
and playback. The same tape can be used repeatedly, each new 
recording automatically erasing the previous one, or recordings 
can be kept indefinitely. High speed rewind mechanism returns 
you to any part of the two hour tape in seconds. Condenser 
microphone—as sensitive as the human ear ; push button control ; 
magic eye tuning ; bass/treble control. Sound Frequency range 
50-10,000 c/s. 
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commentary superimposed on music sounded 
very professional, for by choosing the right 
bias value it is possible to reduce the music 
level slightly while speech is recorded. A 
meter volume indicator is provided and a 
monitoring output. 

For playback, the head output is amplified 
fully equalised and emerges approximately 
at pick-up level to be fed into any standard 
amplifier or into the amplifier of the projector 
if this is a sound model. A noise reducing 
d.c. bias can be applied to the playback 
head to reduce background noise to a 
minimum, but this control has not been 
found so necessary with modern tapes as 
with earlier ones. 

The firm provides 10in. loudspeakers with 
built-in amplifiers of 3} and 8 watts (push 
pull) which may either be fed from the tape 
recorder during playback, or in to the 
recorder as a pre-amp for a less sensitive 
microphone. For this purpose, needless to 
say, the hum level has been kept extremely 
low. The amplifiers also have an HT/LT 
supply available for a radiotuner. 


Separate Sub-switches 

Other facilities are separate sub-switches 
for running projector and recorder separately 
and a separate record/play switch which 


allows checking of a recording up to a 
certain point, then instant change over for 
continued recording. 


The Excel Tape Recorder has all the 
essential features for the successful produc- 
tion of films with commentary music and 
effects, and the quality of the recording is 
very high indeed. Capstans are normally 
available for 74ins. or 15ins. sec. tape speed 
and the response at 7}ins. is + 2 db to 
10,000 c/s. The equalisation is fixed at one 
value. Other diameter capstans are available 
to special order. 

The only real point of criticism is that 
the tape bias has to be unlaced for rewinding, 
and although this can be done without 
removing the synchroniser, the very neces- 
sary facility of shuttling back without losing 
sync. is not possible, and recordings are 
best made in one continuous run. 

Truvox. The Truvox tape deck Mark III 
is a very neat straightforward unit, employ- 
ing three motors for tape drive with push 
button control. 

Two tape speeds are given by means of a 
changing capstan, and recordings are made 
on half track. Access to the tape on the 
heads is very open, which is useful for 
marking and editing. 


A new method of tape control and loading 
makes the machine virtually foolproof and 
it can be used on “‘record/playback”’ or on 
“fast forward’’ and ‘‘fast reverse’? by push 
button control. Used on “fast reverse’ it 
takes less than a minute to re-spool a 
complete reel. 

A friction type drive gives extremely low 
“wow” and “flutter”? values as well as 
producing ample power at the capstan for 
tape transport. The mechanism can be 
stopped almost instantaneously by a separate 
button. 

The high impedance heads are designed 
for supersonic bias and erasing from a 
common oscillator and no matching trans- 
formers are required. 

As the capstan wheel can be changed, 
capstans for any tape speed can be supplied 
to special order. 

Reflectograph. The Reflectograph is 
one of the very first tape recorders to have 
infinitely variable speed control for tape, 
and this feature is of particular interest to 
amateur cine users as a means of keeping 
tape in sync. with film. 

The range covered is from about 2ins. to 
8ins. per second, and is accomplished by 
driving the capstan flywheel, beneath which 
is fitted a rubber coated plate, via a 1in. 
diameter ball on the drive motor shaft. The 
whole motor rotates about the centre of the 
ball so that when the outermost diameter 
of the ball touches the rubber a high speed 
results, and when a part nearer the axis of 
the motor shaft is in contact the tape speed 
is lowered. 

Three Bradmatic heads are fitted for 
erase, record/play and monitor, and as these 
may be pushed up and down for both top 
and bottom half tracks, the Reflectograph 
recorder is useful for those experimenters 
who wish to record sync. pulses and the 
like on the bottom track. 

The recorder is very substantially built ; 
it is constructed mainly of die-castings. Its 
performance is of a very high order, and all 
the facilities of a high quality tape recorder, 
including three motor drive, have been 
incorporated. 

Cinesmith Sync. System. Cinesmith 
Products have produced a remote controlled 
device for synchronising the speed of any 
silent projector to the well-known Grundig 
tape recorder. 

The projector is run at an electrically 
governed speed and has to be sent to Messrs. 
Cinesmith for fitting and testing. Alterna- 
tively, a complete outfit with any first-class 
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make of new projector can be supplied. 

The tape and film are started in sync. by 
the usual method of placing a start mark at 
a convenient point on the projector, and 
recording some sort of cue sound on the 
tape. The tape recorder is started and as 
soon as the cue is heard, the knob on the 
remote control unit is turned to “‘sync’’, 
starting the projector. 

The knob has two other positions, “slow’’ 
and “‘fast’’, and should the operator observe 
the slightest tendency for the sound to lag 
or lead the picture, he turns the appropriate 
knob. The projector speed is then very 
slightly varied and as soon as sync. has been 
regained, the knob is returned to “‘sync.’’. 

Spot sound effects and even lip sync. are 
handled by this method, the simplicity of 
which should’ recommend it to many 
amateurs. 


Kinescope. The Kinescope Magnetic 


Sound system is at present designed to be 
attached to a 16 or 9.5 dual Specto projector, 


What Is Sound Stripe ? 


Sound stripe is a method of adding sound 
to film by applying a narrow ribbon of 
magnetic recording material down one edge, 
usually in the same position as the normal 
photographic sound track. The stripe can 
be applied both to processed and unexposed 
film, although the necessary special apparatus 
for coating raw film stock in darkness is 
not yet available in this country. 

A striped film may be recorded and 
reproduced on a projector to all intents and 
purposes identical to a standard S.O.F. 
projector, except that a magnetic head 
replaces the optical system at the scanning 
drum. The amplifier also requires modifica- 
tion, an extra valve for the bias oscillator 
being required if this is not already available 
as an exciter lamp oscillator. Some form of 
recording volume indication and a switch 
to give a rapid change from recording to 
playback are the other important extras. 

Sound stripe is the first simple method 
to be devised which allows the user to 
record his own commentaries and to add 
music and effects to his silent films without 
having to worry about the recording process 
or synchronisation. Sound striping of 
magnetic oxide can be applied to all the 
popular sizes of substandard films, as full or 
half stripe on 16mm. sound film and edge 
stripe on 16mm. silent, 9.5mm. and 8mm. 


and will record and reproduce on 16mm. 
striped film only, either full, half or edge 
stripe. 

The Kinescope system differs from the 
usual optical system in that the soundhead 
is placed on top of the projector in order to 
take advantage of the smooth pull off on the 
film from the top spool, and also to remove 
the sensitive heads from the magnetic field 
of the motor. 

This is not entirely new as many continen- 
tal films used this method in the early days 
of sound, but had to abandon it in view of 
the universally adopted S.M.P.E. standard, 
but the advantages remain for the amateur 
who is primarily interested in his own films. 

The head may be attached to the projector 
in a matter of seconds, and will play single 
or double perforation film at 16 or 24 
frames per second, so that it is not necessary 
to alter camera or projector, and films, 
however old, can be recorded on this 
system. 


With 16mm. sound film, the stripe can 
be coated completely over the area normally 
occupied by the photographic sound track. 
It is found necessary to place a narrow 
“‘balancing”’ stripe on the other edge outside 
the sprocket holes to allow the film to wind 
evenly on the reel, even though the oxide 
thickness is only .000S5ins. 

For best sound, the full width stripe 
should be used wherever possible. If you 
cannot use single perforation film in your 
silent camera, then see that any print is 
made on sound stock. Half stripe has been 
developed to allow an existing optical track 
still to be used. With a variable area record- 
ing it is important that this is to standard 
dimensions, otherwise if it is displaced the 
sound stripe may encroach on the half that 
should be left clear. With variable density 
recordings this problem does not arise, 
fortunately. The makers usually stripe 
alternately one side then the other to avoid 
uneven wear to magnetic heads. 

For 16mm. silent, a very narrow edge 
striping outside the sprocket holes is all 
that is possible. Good results can be 
obtained if great care is taken at all stages 
of recording and playback. 

First, owing to the narrowness of the 
stripe—only .025 to .03 ins.—volume output 
level is down, hum and hiss are up, and owing 
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to the difficulty of maintaining uniformity, 
due to the original state of the film, variations 
in volume level may be experienced. 

Secondly, as a result of the close proximity 
of the sprocket holes, the film tends to set 
in a series of “‘flats’’ round the scanning 
drum instead of a smooth curve, resulting 
in an audible sprocket hole “ripple’’. This 
effect can be overcome by using a large 
diameter scanning drum or passing the film 
over the magnetic head in more or less a 
straight line. With careful design, however, 
good results can be obtained from smaller 
scanning drums. 


9.5mm. Ideal For Sound Stripe 


9.5mm. is an ideal film for sound stripe. 
The 0.04ins. wide stripe gives good volume 
output and, of course, there is no sprocket 
hole ripple. Stripe on 8mm. can be made 
to work, but owing to the slow speed (2.4 
ins./sec.) top response is restricted to about 
3,000 c.p.s. The other disadvantages of 
edge stripe also apply. 

It is most strongly recommended to have 
striping done only on the non-emulsion side 
of a film. A similar solvent is used for the 
oxide mixture as in film cement, and a 
really strong bond develops. The gelatinous 
emulsion on the other hand is water soluble, 
and does not ‘‘weld’’ very well to the oxide. 

As a general rule, it may be taken that 
striping is always put on the side of the 
film facing the lamp in the projector. Thus 
reversal originals and optically reduced 
prints are coated on the non-emulsion side, 
but neg-pos prints and reversal dupes have 
to be coated on the emulsion side, unless a 
place can be found to put the magnetic 
head so as to contact the other side of the 
film. Another headache for the projector 
manufacturers ! 


Film Must Be Clean 


Before you send a film for sound striping, 
there are one or two important points to 
observe if the striping is to be successful. 
First, cleanliness : your film must be clean. 
The stripe is not designed to adhere to 
dust, dirt, oil or wax. Clean your film by 
any of the usual methods, but if it has been 
waxed, ask the people who did the job to 
take the wax off; they usually can. 

If you are going to have a print made of 
a film to which you intend to add sound 
stripe, it is best to specify “‘no waxing’’, as 
some firms automatically wax all films. Of 
course, after the striping has been done, 
waxing is excellent to preserve the stripe 


and also generally puts a very fine polish 
on the magnetic head. 

Second, splices: these may be made in 
the normal manner but it is important to 
avoid an excess of cement, as this usually 
causes buckling and cockling. If a buckled 
splice goes through the striping machine, 
there is every possibility of a momentary 
break in the stripe. 

Splices should be made all one way—that 
is, the overlap should always be in the 
same direction. Then the film may be 


placed in the striping machine so that the 
coating is always made from the higher 
level to the lower. Straight splices are to be 
preferred to diagonal ones. 


Add Short Leaders 


Incidentally, to avoid the risk of losing 
what might be important frames at the 
beginning or end of your film when it is 
joined up with other films to go through 
the striping machine, it is advisable to add 
short leaders and trailers before you send 
it off. 

One last point: if your original film is 
to be sent to a laboratory for duplicating, 
and you intend to have it subsequently 
striped, you had better check that the edge 
of the film is not going to be punched for 
printer light changes. If incisions are made, 
then obviously there will be a momentary 
loss of sound. 

Some laboratcries use metal clips inserted 
in the perforations for printer control 
purposes. These can be removed afterwards 
and a perfectly satisfactory stripe put on. 
But please see that all the clips are removed 
beforehand. 





MAGNETIC PROJECTOR FOR ROYAL YACHT 


A G.B.-Bell & Howell 630 16mm. magnetic 
recording projector—notes on which appear 
on page 814—is to be installed in the new 
Royal yacht, H.M.S. Britannia. Also on 
board will be portable 35mm. Gaumont- 
Kalee projection and sound equipment. 

Owing to space limitations, there is no 
permanent cinema ; instead the Royal party 
will watch film shows in their dining room. 
So the equipment has been adapted for 
speedy assembly and dismantling. The 
projectors—standard size Gaumont-Kalee 20 
models—will be built in the servery adjoin- 
ing the dining room for each show, and 
afterwards broken down tor stowage in 
boxes. 
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PYRAL MAGNETIC STRIPING PROCESS 


The principle of magnetic recording on processed film is now well 
established and is used by leading industrialists, research establish- 
ments, etc. Among the principal advantages are :— 


% Economy in use of % Permits use of multi- 
film stock sound tracks 
% No costly processing %* Immediate recording 
%* Greater flexibility and play back 
%* Perfect synchronisation and quality 


Zonal Film Facilities Limited, as licensees for the United Kingdom 

of the PYRAL process, undertake the magnetic striping of all gauges _ 

of perforated film, which is then available for immediate recording. 

Orders for striping can be accepted either direct or through cine- 
equipment manufacturers or dealers. 





All enquiries to : 


ZONAL FILM FACILITIES LTD 


THE TOWER, HAMMERSMITH BROADWAY, LONDON, W.6. 
Telephone: RiVerside 1178 Cables: Zonagram, London 














ANOTHER E> ADVANCE 


COTCH BOY 


Regd. Trade Mark 


Yt SOU 
COM G dtl 


Good news for 16mm. enthusiasts ! = SUITING 


‘Scotch Boy’ has introduced a new 
service for coating or striping 16mm. 
film—a service which ensures perfect 
synchronisation and crisper, clearer, 


high-fidelity sound reproduction. Minnesota Mining & Manufacturing 
¥ Company Ltd, make ‘Scotch Boy’ 
Full details from : Magnetic Recording Tape, ‘Scotch 
' Boy’ Pressure-Sensitive ‘Tapes, 3M 


MINNESOTA MINING Abrasives, 3M Adhesives, 3M 
& MANUFACTURING COMPANY LTD Underseal, 3M ‘Safety-Walk’ Non- 


67 Strand, London W.C.2. Tel: TEMple Bar 6363 Slip Surfacing. 
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Magnetic Projectors 


A number of 16mm. magnetic recording jeieatone are 
now, or soon will be, available. Here are a few interesting 
technical and operational details about some of the 
popular makes. Clearly, this information is by no means 
complete since opportunities for full test are at present 
limited, but it will, it is hoped, serve as a guide. 


R.C.A. The R.C.A. 400 is the model 
which has been adapted to magnetic sound. 
A record/play head has been installed 
behind the reproducing drum and is 
automatically raised into position when 
the magnetic-optical switch is turned to 
magnetic. The erase head has been placed 
just before the first sprocket pulling the 
film down from the supply reel, and is 
removable to prevent accidental erasure. 

The amplifier inside the projector, pre- 
viously used for optical sound tracks, has 
been adapted for magnetic also and all the 
facilities required for successful magnetic 
recording have been incorporated. 

Recording at both 16 and 24 f.p.s. is 
possible, but the makers recommend the 
higher speed wherever possible. Full, 
half and edge stripe may be recorded. The 
results on edge stripe, however, inevitably 
vary with the condition of the film, for its 
very narrowness reduces volume level and 
signal-to-noise ratio and it must be in 
perfect condition for really good results. 

The specially designed 10 watt amplifier 
delivers full output at less than 5% distor- 
tion, and a powerful 10in. dynamic cone 
speaker has been designed to make full use 
of this under all acoustic conditions. 

The speaker is housed in its own case 


The latest addition to the G.8.-Bell & Howell range—the 

Model 630 16mm. magnetic recording projector. The close 

spacing of the erase and record head together with the 

stop clutch and reverse controls permit the erasing of 

single words or the addition of short sound effects at 
specific points. 


where storage is provided for all reels, cables 
and microphone. Nylon gears and heavy 
duty drive motor contribute largely to the 
R.C.A. 400’s reputation for ‘‘whisper-quiet”’ 
operation—a very important factor in a 
magnetic recording projector. 

G.B.-Bell & Howell. The Model 630 
16mm. magnetic recording projector is the 
latest addition to the G.B.-Bell & Howell 
range. It takes much the same general form 
as previous models, the extra contro!s being 
a lever under the sound scanning drum to 
change over from the optical to the magnetic 
system, a “Soundstripe’’ switch to change 
over from full to half stripe, a selector switch 
on the amplifier for magnetic record/play 
or optical system and a lamp type volume 
indicator which flashes on the peaks of 
sound. 

A record indicator light is provided and 
recording only takes place when this is 
illuminated. Whenever the projector is 
stopped or reversed, an automatic interlock 
disconnects the recording mechanism and a 
record button must again be pressed to turn 
on the indicator light before recording can 
proceed. Unintentional erasure is thus 
prevented. 

Recordings can be made at either 16 or 
24 f.p.s. but the higher speed should be 
used whenever possible for the best repro- 
duction. Stop clutch and reverse controls 
coupled with close spacing of erase and 
record head permit the addition of short 
sound effects at specific required points, or 
the erasing of odd words. 

The projector and loudspeaker are con- 
tained in two cases together with all accessor- 
ies, including a moving coil microphone. A 
gramophone playing desk is additional but 
provision is made for plugging this into the 
projector amplifier, its volume being con- 
trolled by a potentiometer on the playing 
desk itself. 

Victor. E. K. Cole Ltd. have produced 
a magnetic sound adaptor for the new 
Victor Greyline 16mm. sound film projector. 
This projector has an optical system and 
exciter lamp assembly which may be 
removed completely and replaced with a 
magnetic unit containing an ‘erase and 
record head by merely loosening one 
thumbscrew. The Ekco-‘Sound’ Magnetic 
Adaptor is thus complete in itself, and 
consists of a two-way mixer for microphone 
and pickup, record/playback switch, main 
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the incomparable 


VICTOR 


16mm magnetic/optical 


projector 


incorporating 
the new 


EKCO-“SOUND” 


magnetic head 
and mixer unit 


This superb 16mm. projector, already outstanding for its 
dependability, simplicity of operation, and picture brilliance, 
now becomes doubly attractive with the addition of a great new 
feature — magnetic sound recording ! 

Using professional studio practice, Ekco-‘Sound’ is a high fidelity 
magnetic unit specially designed by Ekco to enable British and 
American Victor projectors to record and reproduce magnetic 
sound-tracks on oxide striped 16mm. film. Adequate monitoring 
and 2-way mixing facilities are included. Sound-tracks can be 
erased and re-recorded any number of times yet will last as long 
as the film itself. Sound quality with the Victor Ekco-‘Sound’ 
combination is a revelation in the 16mm. field. Conversion from 
magnetic back to optical sound is effected simply by replacing 
the Ekco-‘Sound’ head with the standard Victor optical drum —a 
matter of seconds. 


This new Victor Ekco-‘Sound’ offers more recording 
facilities than any other projector —yet is still by far 
the simplest to operate and maintain! 


Complete equipment including 
Mark III projector and EKCO-'SOUND’ unit £299 


Write for illustrated literature to :— 


EE. K. COLE LTD, [BRITISH VICTOR DIVISION], 5VIGO STREET, LONDON, W.i 
We use and recommend the Pyral process of film striping. 
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sound drum can be removed 


The exciter lamp and optica 
‘Sound’ Magnetic 


in a moment to make way for the 


volume control and a new type of “Line 
Neon”’ volume indicator. Monitor phones 
and a moving coil microphone are also 
provided. A safety device is included so 
that when the monitor phones are dis- 
connected the erase current and volume 
indicator are automatically turned off. 

Particular points of interest in magnetic 
recording are that the projector is instantly 
stopped or reversed, and this, together with 
the fact that erase head is only four frames 
away from the record head, allows mistakes 
of one word to be rectified without affecting 
the rest of the recording. 

Treble and bass recording correction are 
preset, but the tone control 
on the projector amplifier 
may be used on playback, the 
output of the adaptor being 
plugged into the mic. input 
on this amplifier. 

The whole outfit is con- 
tained in two cases, the 


nicrophone 


The Ekco Sound Unit with 
and headphones 


adaptor fitting into a special place in the 
loudspeaker’ unit. 

A demonstration of this equipment 
showed sound quality to be of a high order 
at either 16 or 24 f.p.s. while the adaptor 
unit was found quite easy to operate. 

Ampro. The British made Ampro 
Optical-Magnetic Recording Projector is 
based on the American Stylist Major Mk. II 
and will be finished in silver-grey hammer, 
in three cases with black and grey coverings. 
The three units are the projector, a standard 
or high fidelity 12 speaker with back loaded 
baffling, and a third containing the remote 
control unit, monitor headphones and ribbon 
microphone. 

With the Ampro magnetic projector it is 
possible to mix the sound from the optical 
track with music or speech and to record 
on to a magnetic half stripe. The optical 
track may also be mixed with the magnetic 
stripe on playback. 

The remote control unit contains a 
recording/playback magnetic amplifier, a 
2-way valve mixing stage and a meter for 
volume indication. <A high gain input for 


microphone, a lower gain for pickup and a 

15 ohm input for the output of the projector 

optical amplifier are also provided. 
Magnetic recording tone control is preset, 


but the treble and bass controls on the 
projector are available for getting the best 
out of the optical track. 

Extensions of the projector lamp and 
motor switches are brought out on the 
control unit. The monitor phone checks 
the pickup input before this reaches the 
main volurne control so that a record may 
be faded in at exactly the right moment. 

The Ampro projector will record at both 
16 and 24 f.p.s. on full and either-side half 
stripe. Full frequency and volume range 
are recorded. 

The erase head is removable to prevent 
accidental erasure. 




















Hambledon Weir 
on the Thames 
was among the 
locations used for 
‘*Personal Affair’’, 
a new Two Cities 
production  star- 
ring Gene Tierney, 
Leo Genn and 
Glynis Johns. In 
this production 
still police and 
civilians search 
for the body of a 
missingschoolgirl, 
played by Miss 
Johns. 


Realism or 


At Your Cinema 


When the screen is used for propaganda 
instead of entertainment, it loses something. 


Those with a burning desire to say some- 
thing and who consider the film will best 
serve their purpose should proceed with 
caution. The utter realism of the medium 
and the force with which it can bludgeon the 
audience’s receptivity into acquiescence has 
in it the seeds of its own undoing. 

If you are so fortunate as to be near a 
repertory cinema showing foreign films, two 
interesting examples of the celluloid sermon 
will shortly be coming your way. The French 
have sent us Are We All Murderers ?, a 
violent outburst against capital punishment, 
and the Italians Rome, Eleven O'Clock, a 
denunciation—and I quote the hand-out at 
the London press screening—of the “dire 
social plight of such a large number of girls 
driven to seek even pathetic employment’’. 

Both of these films are worth seeing. Both 
are sincere. ‘They contain brilliant acting. 
They are directed with a burning intensity 
seldom found in a British film. But granted 
that they are absorbing and arresting, they 
are not worthy examples to be followed by 
the amateur, despite their technical resource 
and imagination. Indeed, he should profit 
by their warning that the screen fails as a 
soapbox. 

A picture which “protests too much’’ is 
not half as effective as a film which lets its 


Romance ? 


By LESLIE WOOD 


moral creep up on us almost unaware, as in 
our third film of the month, the British- 
made Personal Affair, story of a schoolmaster 
who realises, very nearly too late, that one 
schoolgirl’s infatuation for him, plus the 
gossip of an average English small town, can 
blast any professional man’s career, however 
innocent he may be. 


Vividly Photographed 


The man who made Are We All Mur- 
derers? is 45-year-old Andre Cayatte who 
was a lawyer before he became a film direc- 
tor. The scenes in the film which portray life 
in the French prison at Fresens are drawn 
from real life. They are ugly in their 
brutality, though remarkably vividly photo- 
graphed. To illustrate his impassioned plea 
against capital punishment, the director tells 
us the story of a young man of the Paris stums 
who learned to kill for the Resistance during 
the war and who went on killing from force 
of habit when it was over. 

That, from the outset, is not the best way 
to persuade an audience. Millions learned in 
the late war how to kill or be killed. Very few 
indeed carried over into civilian life what they 
had learned in defence of their countries 
under war conditions. But the illiterate 
young Rene Le Guen is a likeable sort of 
chap when you get to know him. He is a 
moron but not a maniac. 
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I wonder why it is that when the French 
go in for the macabre (the main part of the 
picture is staged in a communal death cell), 
they never know where to draw the line. The 
first reels of the film tell us with an almost 
grisly lingering over the macabre, how Rene 
first became involved with sudden death. He 
undertakes to remove, secretly of course, the 
body of a murdered German soldier. With 
his kid brother (Georges Pouiouly, who did 
so well in The Secret Game as the small boy 
who helped the little girl to assemble her 
animal cemetery), he trundles his horrid 
burden through an air raid, using a hurdy- 
gurdy as hearse. 

Not exactly bright, seasonal fare? It ts 
sombre going. Even more sombre are Rene’s 


A powerfully composed shot from ‘*Personal Affair’’. 
Wolter Fitzgerald questions Leo Genn about his daughter's 
disappearance, while Gene Tierney hovers anxiously in the 
background. 
experiences in the condemned cell. For 
company he has a doctor who protests to the 
last that he did not poison his wife, a Corsi- 
can who is to die for a vendetta killing, a dis- 
traught working man who silenced for ever 
his crying child, and a monster who killed 
infants. 

The scenes in the death cell have a 
brilliant, almost uncanny feeling of realism. 
We come to know every squalid corner of it, 
and every agony of its inmates as though it 
were in 3-D. Yet, though we are horrified by 
the warders who come in silently in stocking- 
ed feet to grab a victim, all unaware that the 
last few seconds of his life have come, we are 
unmoved because Andre Cayatte weighs the 
scales too much in favour of his own thesis. 

For you will notice that his “hero’’ is a 
victim of war’s neurosis, his doctor-poisoner 
is probably innocent, anyway, the Corsican 
the loyal follower of a national custom, the 
slum-dweller a victim of the housing shortage 
(‘Do the rich kill their crying babies?”’ the film 
demands vehemently. “Of course not—they 
don’t have to live on top of each other !’’) 
and the monster— ? Well, he has been cured 


by a marvellous brain operation by a prison 
surgeon, who avers his patient will never 
molest children again. Still, the law is the 
law, and the man has to die. 


Daring Cutting 


Photographically, the film scores with its 
prison exteriors. The high walls of the glum 
prison at Fresnes meet in a high angle which 
towers over all else on the screen. And be 
prepared for the daring ‘‘up in the air’’ 
cutting of the last reel. A young lawyer, 
interested in Rene’s case, is battling against 
time for a reprieve. Does it come ? We will 
never know, for the film stops abruptly as 
though to challenge us with the realisation 
that one man’s fate is unimportant beside the 
whole question of the right and wrong of 
capital punishment. 

The Italian film, Rome, Eleven O’Clock is 
not quite so morbid. ‘Two years ago, as you 
may recall reading in your paper, a staircase 
on which two-hundred job-seeking girls 
were waiting collapsed in Rome, with fatal 
results for many. This is one of those 
omnibus films which have the saving grace of 
saying, in effect, if you don’t like one story, 
you'll like another. It starts early in the 
morning. Men at work on the road by 
the crumbling office block which has ad- 
vertised for a typist are amused when the 
girls start to line up. All is warm-hearted and 
saucy. 


Portrait Gallery 


Soon we come to know many of the girls 
as individuals—mother’s darling who has to 
be thrust into the forefront of the queue, the 
girl who needs the job to keep her brilliant 
but impoverished husband painting, and the 
wife of a workman who really must work if 
they are not to see their marriage crumble 
through poverty. 

I commend this film to you because of the 
excellence of this portrait gallery. It is an 
actor’s picture and a director’s picture. Eva 
Vanicek, Delia Scala, Lucia Bose, Ella Varzi 
and the rest make each girl as different from 
the next as chalk from cheese. 

But as propaganda, no. At whom does it 
tilt ? Not the man who inserted the adver- 
tisement. As he rightly says ‘Am I to blame 
if two hundred turn up for one job ?”’ The 
landlord of the building, the architect who 
designed it, the contractor who built it ? All 
are arraigned in the film at an official inquiry, 
and no one ever establishes responsibility. 

The scenes of the collapse are excellent. 
The screen is filled with quietly cracking 
floors and joists silently pulling away from 
their anchorages. Then the well of the stair- 
case becomes a whirlwind of falling bodies, 
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stone and clouds of dust. Girls near the door 
escape into the street, screaming in hysteria 
which baffles passers-by who have no idea 
what is going on. The fire-brigade arrives. 
Inside the building girls are perched pre- 
cariously on stumps of stone still protruding 
from the walls. As a picture it is great stuff, 
but as propaganda it over-reaches itself. 

Now to turn to the new English film 
Personal Affair, starring Gene Tierney, Leo 
Genn and Glynis Johns. Written for the 
screen by novelist Lesley Storm, it is what is 
usually described as ‘a woman’s picture’. In 
other words it is warm, sympathetic and 
human but perhaps a trifle sentimental, and 
though its female characters are true to life, 
its menfolk are liable to act irresponsibly, like 
the boys they are at heart. I suggest you 
make a point of seeing it because of the 
remarkably good “mood’’ photography by 
Reginald Wyer. 

Here the propagandist note is so subdued 
and tactfully handled that it scores by its 
very unobtrusiveness. Leo Genn is a master 
at a co-ed school in a select English riverside 
town. He is happily married to charming 
Gene Tierney. They are well able to handle 
all their small day-to-day problems... Even 
when it is apparent that one pupil, Barbara 
(Glynis Johns), is in love with him, they 
have but the mildest disputes over how to 
handle the matter. Then the schoolgirl, 
suffering from unrequited love, quite in- 
explicably disappears. 

The wife begins to have her doubts and 
the Head demands the master’s resignation. 
There are painful interviews with the 


“Rome, ii o Clock’’ is tne second film to be made about 
an actual incident in Rome, when a staircase collapsed 
and hurled many to death. 


missing girl’s father (Walter Fitzgerald), and 
strained fencing with a patient but persistent 
police officer. Meanwhile the whole situa- 
tion is complicated by the girl’s unbalanced 
aunt, a victim of an unhappy love affair who 
sees in the tragedy a means of exacting 
revenge for her own past wrongs. 

Rushing, turbulent river waters symbolise 
the emotions of the schoolgirl suffering her 
first, unrequited love. The wintry willows 
beside the river as she takes her lonely walks 
with her secret are as barren as her hopes. 
The thundering waters of a weir that may 
have marked her end are a photographic 
orchestration of the tragedy engulfing her. 
It is seldom one sees such expressive 
photography. 


Cine Miscellany 


Rescuing Under Exposed Shots 


A lot can be done to salvage even badly 
under exposed film. Most people seem to 
use Farmer’s Reducer (Pot. ferricyanide and 
hypo) but I find the following much better 
(and cheaper), particularly when drastic 


reduction is required: Dissolve 4 oz. 
potassium permanganate in about 25 oz. of 
water (a wine bottle is just the right size). 
Next dissolve 4 oz. potassium metabisul- 
phate in a pint of water. Both solutions will 
keep if well corked. 

To use, take about 1 oz. of permanganate 
solution to 1 pint water and immerse film 
in it for five minutes (longer if drastic 
reduction is necessary). The film will then 
have an orange stain. Give a quick rinse in 
water and immerse it in the metabisulphate 
solution. Leave it there until all traces of 
stain are cleared, wash for about a quarter 
of an hour in running water, wipe with 
chamois leather to avoid drying marks and 


dry in dust-free atmosphere. The process 
can be repeated, but make sure all of the 
second solution is washed away before the 
film is put back in the first. 

Points to notice: don’t use the first 
solution more than once, but the second 
solution can be used again; do a test strip 
first, noting exact time in first solution, for 
the reducing action cannot be watched (as 
it can with Farmer’s), the second solution 
doing the work; grain is increased and 
changes in colour may occur; ordinary 
hypo can be used in place of the metabisul- 
phate, but I prefer the latter.—P. WHELAN. 


Running in Reverse 


At children’s parties every film is a comedy 
when it is projected backwards. My projector 
has no provision for running in reverse—few 
simple ones have—but I have screened many 
films backwards without damage to film or 
projector. It’s all done by mirrors. 
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Mr. Macmillan’s mobile proscenium is 
built in three sections which can be 
assembled in a few minutes to form the 
attractive set-up seen in the smaller 
picture. (For details see col. 1.) 


rather haphazard manner, and 
so the dissolve is not as good 
as it might be. The blemish 
is particularly noticeable when 
several titles, having identical 
backgrounds, are dissolved 
from one to the other. Ob- 
viously the background den- 
sity should remain constant, 
and this requires that the 
total light entering (the sum 
of the two parts during the 
fade-out and fade-in) shall 
be a constant. 











Rewind the film so that the end is on the 
outside of the spool and will therefore be 
threaded first. Place the reel on the top 
spool arm (if you use 8mm., make sure the 
sprocket holes are on the right side!) and 
lace up in the usual way. The picture will, 
of course, be upside down. To get it right 
way up, put a large mirror on the table in 
front of the projector, and tilt the machine 
so that it projects into the mirror. The 
image will then be right way up on the 
screen which is set up in the usual way. 
-——}{. ORR. 


Mobile Proscenium 
Prosceniums are fine things to have, but 
it is not always convenient to keep them 
permanently in position. Mine takes only a 
few minutes to assemble and dismantle and 
can be very comfortably stowed in the back 
of the car. It is in three parts: (1) a box 
for the base, divided into two compartments, 
one taking the Celfix screen, the other fitted 
with footlights. (2) coloured plastic board 
front fitting on the base by means of sliding 
bolts. (3) board top piece, with motor 
mounted on top and curtain rail below, 
slotted to fit into the wings. 

A long threaded brass rod driven from 
the motor by a short drive and a bolt 
attached to both rod and curtains supply 
the curtain mechanism. The curtains open 
when the brass rod rotates and moves the 
bolt along its length.—RONALD MACMILLAN. 


Dissolves in the Camera 
Dissolves are made in the camera by fading 
out the first scene, winding back a length of 
film equal to the duration of the fade, and 
fading in on the following scene. Many 
cameras have a wind-back facility enabling 
this to be done with ease. 

But the fading, usually carried out by 
means of the lens iris, is often done in a 








Thus, half way through the fade, each 
shot should contribute half the light; that 
is to say, the iris should be closed only one 


step at the cross-over point. When fading 
out, close down only during the first half 
of the fade ; during the second half continue 
to close down to the smallest possible 
aperture, then cap the lens. 

Wind back, uncap the lens as the camera 
is started, and begin to open up the iris. 
At half the duration of the fade, the iris 
should be one step below the normal 
aperture for the second shot, and during 
the second half, it should be slowly opened 
one further step.—E. W. BERTH-JONES. 


Lamp Stand Clamp 

Some time ago in A.C.W. I described a 
lamp stand I had made from scrap in. 
piping. I use lamp reflectors made to the 
well-known A.C.W. pattern, with aluminium 
mixing bowls backed by syrup tins. A fin. 
Whitworth nut is soldered to the lid of the 
tin, and a }in. diam. brass rod about Qin. 
long, bent at right-angles in the centre, 
forms the stem of the reflector. 

I have recently devised a gadget which 
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clamps the reflectors to the lampstands. It 
is simple and cheap to make. The clamps 
are adjusted by one control and will hold 
the lamp in any direction. They are made 
from 2in. x gin. semi-hard wood, only 1fin. 
wide and a little over jin. thick. Two pieces 
2sin. long form block A (see diagram). 
They are clamped together in a vice and 
a hole drilled across the two adjoining faces 
an inch from one end. It is best to drill this 
hole jin. diam. first and then follow with 
the largest drill available up to fin. The 
hole should cut the faces evenly, so that 
half is in each piece and each piece has a 
groove running across it. The hole is 
finished off by putting a short length of gin. 
pipe, made red-hot in the groove of one 
piece and pressing the other groove over 





\ 
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Production of this 
clamp is described 
in this column. 


the pipe till the two pieces of wood nest 
together. This makes a snug fit round the 
piping of the stand. : 

Block B is made similarly of twu pieces 
1jin. long, and the double groove is made 
sin. from one end, to fit the stem of the 
lamp reflector, in my case jin. diam. A 
jin. hole is then drilled through all four 
pieces of wood. ‘This hole is central in 
block B and in a corresponding position in 
block A. It takes a 3in. x fin. Whitworth 
coach bolt equipped with a washer and 
wing-nut. This clamps the four pieces of 
wood together. 

In use the wing-nut is undone to its 
fullest extent, and the jaws of block A 
opened round the upright of the lamp stand. 
The stem of the reflector is inserted in the 
hole in block B. By raising or lowering A, 
turning it round the lampstand, and 
swivelling B on the coach bolt, the lamp can 
be aimed in any direction. ‘Tightening the 
wing-nut clamps it firmly in the position 
selected. 

The coach bolt, washer and wing-nut 
cost 5d., the wood 4d. a foot run. A Qin. 
length is needed for each clamp.—ARTHUR 
T. GI. 
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Odd Shots 


By GEORGE H. SEWELL, F.R.P.S 











Collaboration. I have recently learned of 
a very good working arrangement between a 
cine society (which produces films) and a 
film appreciation group. From time to time 
the former holds meetings at which promin- 
ent members of the group show and analyse 
famous films, and the members of both 
bodies join in a general discussion about 
them. 

The appreciation group holds occasional 
meetings at which members of the cine 
society show amateur films made by the society 
or its members, and explain something about 
them ; then the critics of the group get to 
work on a merciless, hard-hitting discussion, 
after which the members of both bodies join 
in a general free-for-all. 

Interest in both organisations has been so 
stimulated by these meetings that there is 
talk of some form of mutual subscription 
arrangement which, while it will allow each 
body to retain its full autonomy and personal 
membership, will help the finances of both. 
For the special subscription it is planned that 
the members of one body will be able to 
attend certain specified meetings of the 
other, but will have no voting power in their 
affairs. 


Chance for the Amateur. Stereoscopy 
really does offer the amateur an opportunity of 
pioneering something in a field not readily 
open to the professional. We are all by now 
pretty well aware that, unless some truly 
startling (and rather unlikely) technical 
development suddenly emerges, true stereo- 
scopy has no very good prospects in public 
cinemas, and that most progress will be 
along the lines of the wide screen. 

But in the world of 16mm. the position is 
very different, for there is little or no diffi- 
culty in getting small groups to wear polaroid 
spectacles and in presenting true stereoscopic 
films to them. One can, for instance, appreci- 
ate the value to medical students of a 3D 
film of a surgical operation, the description of 
a complex hand operation in a production 
process, or the behaviour of particles in 
movement in a fluid. 

Amateur film producers who are 
practitioners in various technical spheres will 
have realised the potentialities of 3D in their 
own field, but those of us who are not may be 
able to bring the possibilities to the notice of 
specialists of our acquaintance, and to offer 
to assist them by making 3D pictures of their 





work. Not only will the man whose offer is 
accepted find subjects of absorbing interest, 
but in many cases he will also have the satis- 
faction of knowing that he is helping to 
extend existing knowledge. 


New Standards. A new set of British 
Standards has been issued for test films for 
35mm. projectors; they include multi- 
frequency test films for checking and adjust- 
ing range and level or frequency response ; 
buzz track film for checking scanning beam 
location ; 1,000 cycle balancing and sound 
level test films ; sound focusing test films ; 
and scanning beam uniformity test films. 
There are already test films for checking 
16mm. projectors. Some of the leading 
dealers use them to assist in servicing. 

Two other new standards are for projector 
spools for 8mm. film of 50ft. to 400ft. 
capacity, and for projector spools for 16mm. 
from 50ft. up to 2,000ft. We take it for 
granted that spools fit cans and projector 
and rewind spindles, but it is due largely to 
the work of the British Standards Institution, 
working with the co-operation of the trade, 
that they do. 


Check Your Lenses. Recently I bought a 
still camera for making continuity and pro- 
duction stills. It was a first-class make using 
127 size film and equipped with a lens with a 
world-wide reputation, yet I was completely 
dissatisfied with the definition and contrast 
it gave. So I did a series of tests designed to 
eliminate one by one possible contributory 
factors to the bad quality. 

I made enlargements from negatives of 
proved sharpness to test my enlarger ; I made 
exposures from a tripod to ensure that my 
own unsteadiness in operating was not a 
cause ; I checked the focusing by a series of 
tests under laboratory conditions ; but the 
fault persisted. 


16mm. S.0.F. RECORDING 
We have received from Sound Track 
Enterprises (no connection with our Sound 


Track of ‘‘ Running Commentary’’), a 
sample 16mm. sound-on-film recording. 
They intend to make this recording service 
available, though on a limited scale, as at 
present they have only one recording 
channel. Prices are not yet announced. 

The sample submitted was about 70 feet 
on Kodak stock of sound track only. The 
picture area and the sprocket margin were 
blank, fully transparent, and clean. The 
track, of standard dimensions, was of the 
variable density type. 

The first half of the film played orchestral 
music, and the second half was unaccom- 
panied speech. ‘The music was of very good 


Eventually I took the camera to a trade 
repairer who confirmed that the lens was 
capable of giving perfectly sharp focus but 
that the main image was overlaid with fog, 
flare and diffusion. Not a little of this was due 
to a greenish ‘bloom’ which had grown 
naturally during the life of the lens. Unlike 
the bluish bloom put on to improve per- 
formance, it aggravates the faults. Now that 
the lens has been repolished and properly 
bloomed, and the focusing mechanisms of 
the camera properly checked, its performance 
is as good as the best of modern lenses can be. 

I mention all this because my still camera 
is about the same age as a good many cine 
cameras still in use (it was made pre-war). 
I wonder how many so-called ‘inferior’ 
lenses in both cameras and projectors are, in 
fact, suffering from the same troubles. The 
cost of having them tested will not be more 
than the price of a couple of reels of Koda- 
chrome—and the Kodachrome you shoot 
afterwards will be worth that expenditure if 
my own experience is anything to go by. 


3D Convention. The first 3D 16mm. 
convention has taken place in America. One 
of the three systems demonstrated was the 
Paillard-Bolex familiar to us. All three 
processes relied on ‘Polaroid’ polarisation of 
the light beams. 


One-hun¢dred-years-ago . . . They were 
only stills, of course, but at the Photographic 
Exhibition held by the Royal Photographic 
Society, in January, 1854, the exhibits 
included Stereoscopic Pictures. 


Author’s Reward. It seems well worth 
while having written a book on amateur 
movies, however modest, when somebody 
writes to say: ““Your book on amateur cine 
. .. set me on the road just four years ago. 
And what an exciting journey !”’ 





quality, base and treble volumes being 
satisfactorily balanced. ‘There was a hint 
of mellowness, 7.e., loss of some harmonics, 
but we noticed this only on the second run 
through. In this connection we should 
state both that it is a more severe test of a 
track when no picture accompanies it, and 
that our basis of comparison was a known 
first class variable density track film we had 
available. Our tests were solely by ear—we 
had no scientific equipment. 

The speech track was absolutely first rate 
both for timbre and clarity : and there was 
no noticeable background noise in the 
pauses in the speech. This recording 
quality is safely to be recommended as being 
in line with the current better quality 16mm. 
standards. 
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My Diary 


By DENYS DAVIS 











October Ist. It looks as if there will be no 
time for that ‘‘after holiday feeling’’ this year, 
for the month ahead promises to be one of 
the busiest of my life. Taking stock of the posi- 
tion, I find that there’s something to do with 
my hobby nearly every night. All very 
enjoyable, of course, but there is the risk of 
one’s recreation becoming a second business. 

First job on my return is to run through 
the French films that I promised to bring 
back from Paris. ‘The Frénch made the 
selection themselves, so it was interesting to 
see their choice. On the whole, I think, it is 
a pretty good one. Not every film is to our 
British taste, but certainly the programme 
should provoke lively discussions. 

It is to go out as No. 7 in the series of 
postal programmes issued by the Federa- 
tion. ‘That means music will have to be 
planned for the cue sheets, the programme 
will have to be built up on to two large reels 
with proper leaders and trailers, with black 
film between the films, so that each club can 
put up a good show. 

Speaker’s notes have also to be written to 
guide the chap who has to introduce the 
films. Guide is the operative word, for 
nothing is worse than having a speaker read 
the notes out word for word, which is why 
the Federation sends out its cue sheets and 
introductory notes a week ahead. Indeed, 
they have received several letters in the vein 
of “‘since your postal programme there has 
been a marked improvement in the film 
presentation at our subsequent meetings— 
especially in the choice of music’’. 


ae 


Choosing a programme for Christmas ? 


What about John 
Ford's *‘What Price Glory’’ (starring James Cagney and 


Dan Dailey), a new Ron Harris release ? (See ‘‘Films for 
the Home Show’’, page 830.) 


Making 


up these programmes is hard work, but the 
reward lies in letters like that. 

October 3rd. Go along tonight to the 
first public show by the Pinner Cine Society. 
I like this club because they tackle their 
problems systematically. For instance, for 
their first public show, they hired a small hall 
in order to sample public reaction before 
launching out into full scale operation. 
Tonight is the test. I have a personal interest 
because the film show is to be preceded by a 
short introduction from the screen spoken 
by Martin Baker, their chairman, and myself. 
John Aldred had promised me that it-would 
be in lip-sync. and fortunately it was. Spot 
on, in fact. 

We had made the film ten days earlier, all 
crammed into a small room at his home with 
the interlocked tape recorder in the next 
room. Martin tripped a couple of times over 
the tongue twisting ‘‘Pinner Cine Society” 
which came out “Pinny’’. 

For my part, the first rehearsal went off 
really well and I subsequently got worse and 
worse at each fresh attempt. The reason was 
obvious for, at the first run through, there 
was no mention of tape and camera. Then 
the technicians took over and broke the spell. 
I myself have erred in the same way with a 
palpably bad film of my own, Needle Point. 
Trying to direct and film this at the same 
time was a fatal mistake. 

A director’s job is to shie'd his cast from 
the technicians who, if they know their jobs, 
make a minimum of demands upon the 
actors. As it was, we were mixed up in a 
jargon of “turn rounds” and “turn overs’’ so 
that we didn’t know whether we were 
coming or going. However, the little film 
was still quite effective when finished. 

October 4th. Have a spot of essential 
filming to do later in the week, so service my 
tripod head. Having dismantled all the parts, 
I clean it out with a spot of carbon tet. For 
lubrication, I use a mixture, in equal parts, of 
turps, meths, vinegar and paraffin applied 
with a soft brush. (After my Diary last 
month, a drop of blood might have been 
substituted for the third ingredient !). How- 
ever, this is a useful formula to add to my 
other gadgets. 

Yet no lubricant will give you smooth 
pans. The answer is to have a sufficiently 
long handle and grasp it near the tripod head, 
tucking the handle part under your armpit. 
You will never get a smooth pan if you keep 
the equipment at arm’s length for, as the 
camera moves, so must your whole body. 
It takes practice, but the technique is worth 
having by you for the one shot in hundreds 
when a pan is really called for. 

October 6th. Have you had your printed 
programme yet? Most clubs seem to have 
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standardised on a folded card cover containing 
a diary of “fixtures’’ inside with a list of 
officers and affiliations on the outside. 
Somehow, these programmes never seem to 
be quite ready in time for the first meeting 
of the Autumn season but, even if late, they 
are worth having. They give a certain stand- 
ing to a society and definitely attract new 
members if judiciously put around once the 
season has begun. 

I notice that some of the London societies 
have also included the F.C.S. members’ 
meetings in their calendars, so enhancing the 
list of attractions for their individual 
members. Many programmes also indicate 
that visitors are welcome. Quite frequently 
visitors from abroad ask the Federation if 
they can visit a British club during their tour 
of the country, but it is difficult to find out 
when and where every club meets. If your 
secretary cares to drop me a copy of your 
programme, addressed to ACW, I’ll be glad 
to pass on your invitation. 


October 8th. John Daborn sends along 
the first effort by his recently formed 
“Grasshopper Group’’. In their club notes 
last month he describes their technique as 
new. It isn’t. In a combination of live action 
and cartoon, humans are bodily moved 
around in various absurd positions by expos- 
ing single frames, as in cartoon work. But 
Maclaren has done this before (in Canada) 
with Neighbours. And his work is better. 


In the first place, he has used colour 
whereas the amateurs shot in monochrome. 
Faces popping in and out of bushes take a 
moment to register and “‘pick out’’ in black 


and white. In colour, the eye catches every 
move. For this reason, the unit’s first few 
shots failed to register, and as there is no 
build up to the plot the first step of the story 
is all but lost almost before the film has 
begun. 


Distracting Results 

Secondly, Maclaren has animated his cast 
before immovable objects. The amateurs 
have filmed in front of windy trees with 
devastatingly distracting results. In the 
German film, Zwishen Zwolf eine Heure, the 
producer has done all his animation of 
objects before a clock with a swinging pen- 
dulum ! In both cases, they should go back 
and do it all over again but, considering the 
effort involved, I’ll bet they won’t—and I 
don’t blame them. 

Thirdly, Maclaren has chosen an adult 
theme to justify the effort involved, but the 
amateurs have picked a story that really does 
not matter anyway. The professional evokes 
a reaction, whereas one couldn’t care less 
about their first film, Tzvo’s Company. 

Finally, I would probably have made all 


the same mistakes myself, so look forward to 
seeing their next film and commend their 
activities to anyone interested. 


October 10th. I wonder how George 
Sewell’s little cameo competition is coming 
along ? I shall watch this with attention since 
the potential public reaction is difficult to 
estimate in advance. 

My own one lamp film competition for 
100ft. films produced very few efforts, 
though I did see one of the films, Stag Party, 
screened again recently at our cine club. In 
the discussion that followed, nobody men- 
tioned the special lighting! That film was 
made some years ago, since when I have not 
thought it worth while to repeat the experi- 
ment. 

Yet I still feel that lone workers every- 
where—and clubs as well, for that matter— 
could have a great deal of inexpensive fun 
making these short films. More important 
still, it might be possible to combine prints 
of the best to make a complete evening’s 
entertainment that could be circulated to all 
the entrants, 


October 14th. At the second of the club 
interchange visits—the one last month was 
at Southall—we arrive at a club room over a 
pub in Kingston to find the place plunged in 
darkness! For the third time, the fuses had 
blown a3 soon as the non-sync. equipment 
was plugged in. However, other gear was 
soon forthcoming and the capacity audience 
settled down to watch the premiere presenta- 
tion in this country of the French films I 
mentioned previously. 

With one exception, they seemed to go 
over very well, much helped by an excellent 
selection of music chosen by Kingston and 
District’s member, Leslie Pitt. The excep- 
tion was the final film, Dernier Four, which 
demands a little more thought on our part. 
A poem has to be read at one point and the 
visual cue to begin this was not sufficiently 
clear, so that a belated start was made. 

There is also some switching on and off of 
radios in the film, all of which actions should 
be tied in closely with the music score. 
However, these are small points and can be 
fixed up before the next booking. The story 
of another film, Le Villa du Bots Joli was also 
obscure and I have written to Paris for some 
explanation ! 

The evening was marked by two pleasant 
little presentations. Their chairman, Mal- 
colm Morris, handed me an enlarged photo, 
suitably framed, taken from the TV screen as 
Miss Craigie handed over the medal for 
Account Settled (a kindly thought that was 
much appreciated), and a presentation pen 
and pencil set was accepted by Eric Honey- 
ball, retiring secretary of the Federation. 
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THE POET, THE PHILOSOPHER AND 


The Audience’s 


Flying Colours (Practically) at 
Newcastle 


The club has now had a chance to discuss this year’s 
Ten Best show, and of the seven films seen five go 
by with practically flying colours. These are Travel 
Logged—slight but agreeable, Handle for Scandal— 
very well done in the usual Stoke comedy manner, 
The History of Walton—generally acclaimed as a 
tour de force of the highest merit, Fishers All— 
enjoyable and easy on the eye (though our copy was 
a little washed-out in places) but a little too much in 
the style of Bill’s previous winners. Number five is 
our own P.C. Grubb—which we thought stood up 
well to the competition. 

Argument mainly centred around IIlusion and 
Sidetracked. Illusion had some people saying it was 
all a waste of time and effort since they could make 
nothing of it, and some who saw what the producers 
were after but thought they failed completely. I 
don’t think anybody defended it as completely 
successful. Nevertheless it was supported as a 
gallant attempt at something different, with the 
first part, at least, achieving the mood it set out to 
capture. 

Sidetracked seemed to cause two reactions—one 
section of opinion thought it was a pretty good 
imitation of a B picture about gangsters ; they liked 
it presumably because they like B pictures about 
gangsters. The other party, of which I am one, 
thought it was awful, both as an imitation and in its 
own right. We point with scorn to its ‘‘borrowings”’ 
(to put it no stronger) of situation, its mix-up of 
characters, its weaknesses and mistakes of plot and 
continuity, its ridiculousness in making heard the 
sound of a telephone bell while a speaker into the 
same telephone must mouth mutely. We could go 
on, but the party of the other part merely says 
‘*So what? We liked it.” So there it is. 

(We of the anti-Sidetracked group feel you of 
A.C.W. really belong to our party, in spite of your 
temporary lapse in giving them a plaque for this 
offering, and we judge from previous remarks and 


THE HARD-HEADED PUBLIC DISCUSS 


. 
Likes and Hates 
AS REVEALED 
IN THE 
REACTIONS TO 
THE TEN BEST 


Drapes, facings, palms 
and shrubbery were 
used to complete 
Alpha F.U's attractive 
proscenium for their 
Ten Best presentation. 
The show marked this 
Portsmouth club's first 
anniversary. 


exhortations that you don’t really like amateurs 
making films of this kind. It is with considerable 
glee, therefore, that we envisage the flow of gangster 
imitations that will pour into the Ten Best contest 
next year as a result of your encouragement—-gangster 
imitations that you will have to sit through stoically 
and impartially. That'll larn you.) 

To sum up, it was agreed that the standard this 
year was high, possibly the highest ever and that the 
shows had gone over very well indeed, to judge from 
audience reaction—said audience, incidentally, setting 


up a new record for us. 
NEWCASTLE & Dist. A.C.A. 


Blackpool Demand 
Entertainment 


Ou: Ten Best presentation was a terrific success. 
The attendance was greater than last year and on the 
whole the general public thought the films better 
than ever before, but some of the club members 
were a little disappointed. Here is a short analysis 
of the majority view 

Travel Logged—*‘ 

Handle For Scandal—‘‘By far the best ; 
perfect and backgrounds convincing. 
thing had atmosphere.” 

The History of Walton—Although the film was 
good, and the artistic ability of the producer un- 
questioned, 500ft. was a little too long. But a worthy 
prizewinner.’ 

Illusion—‘‘Maybe one has to be as intelligent as 
the director to appreciate it’. (‘‘Films with a message”’ 
are never readily accepted by members of this club.) 

P.C. Grubb’s Last Case—‘‘If that’s the best he can 
do, he’s better off retired”. 

Fishers All—“‘Does a series of pretty pictures 
constitute a film? We think not. This was ‘thumbs 
down’ all along the line—a sheer waste of good 
Kodachrome.” 

Sidetracked—‘A very good film, and technically 
perfect, but the script sagged in places like a wet 
chamois leather’’. 


Anyone arriving late was lucky” 
characters 
"The whole 
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WHERE TO SEE THE 1952 TEN BEST 





BRIGHTON 


SWANSEA 














| Date of Show | Theatre | Time | Presented by Tickets 
Nov. 15 ‘Pavilion Theatre, |7.30 p.m.| Sussex Film | 2s. 6d. from }. P. Howard, 126 
|New Road, Brighton | | Society | Eastern Avenue, Shoreham-by- 
Sea. 
Nov. 19, 20 E \7. 00 p.m.| Swansea and | 2s. Adults, 1s. 


” Llewell n Hall 
Y.M.C. r A 


martes 


District Amateur 


Cine Club 


Children, from 
D. Owen Evans, Sunny Dale, 
Dynevor Road, Skewen, Glam. 


























Wellington Place 





CANTERBURY | Nov. 20, 21, 22) Slater Hall, Canter- 7.00 p.m.| Canterbury | 2s. 6d. for 20th, 21st; 1s. 6d., 
bury, 20th & 21st, 20 & 21,| Amateur Cine | 2s., 2s. 6d., 3s., 22nd. From Hon. 
|Marlowe Theatre, St.! {6.30 p.m. Soctety Sec., ‘‘ Mile Away,’’ New Dover 
| a s Street, 22. , Road, Canterbury. 
| Canterbury, 22nd. j 
ene FP | me 
LONDON Nov. 23 |Lloyd Park Pavilion,|8.00 p.m.| Walthamstow | 2s. from S. E. Agland, 37 Middle- 
|\Forest Rd., Waltham- Amateur Cine | ham Road, Edmonton, N.18. 
stow, E.17 Club 
BELFAST Nov. 24, 28 Welling'on Hall, {7.45 p.m. Belfast from ¥. F._ Maitland, 37 


Y.M.C.A. Cine 
Club 


o; borne Park, Lisburn Koad, 
Belfast. 











Nov. 25, 26, 27| 25th, 26th Commu- 





8.00 p.m. 





Southall Photo- 
graphic & Cine 


Club 


2s. from Mrs. 3. R. Robinson, 29 
Devon Waye, Heston, Hounslow. 








SOUTHALL nity Centre, Bridge 
Road; 27th The 
| New Hall, High St. 

IDDLES- Nov. 30 “|st. 
" BROUGH Dec. 1, 2 Hall, Westbourne 


Alphonsus Church\7.45 p.m. 
|\Grove, North Ormsby; 


Erimus Research 1s. 


Group 


6d. from L. Sumner, 69 
Ashord Avenue, Middlesbrough. 















































HARWELL 








a 
guassow | Dec.2,3 | Berkeley Hall, St.|7.30 p.m.) Glasgow Cine |1s. 6d. from J. M. Roy, 4 
Andrew’s Halls, Club Claremont Gardens, Milngavie. 
Glasgow 
SKEGNESS Dec. 10 ~ [Imperial nn Northi7. 30 p.m.| Skegness Photo-| 1s. 6d. from Gilbert Mastin, 
Par graphic & Cine | Drummond Road, Skegness. 
| | Society 
CHEAM Dec. 10 Cheam Parochial is. 00 p.m.| Sutton & Cheam| 2s. from L. Foster, 10 Fieldsend 
|Rooms, Cheam Village: Cine Club Road, Cheam, Surrey. 
= hati iain 
LONDON Dec. 16 | Lambeth Town Hall,|8.00 p.m.| Astral Cine | 2s. from A. A. Hines, 183 The 
Brixton Hill, Club Glade, Croydon, Surrey. 
S.W.2 
ROCHDALE Dec. 16,17 | Pioneer's Hall, |7.15 p.m.| Rochdale and | 1s. 6d. from R. W. Howarth, 
Lord Street District Cine | 593 Bury Road, Rochdale. 
Society 
HEMEL Dec. 18 \Primary School Hall,|7.45 p.m.| West Herts | 1s. 6d. from Miss G. Lee, 39 
HEMPSTEAD | Crabtree Lane Teachers Visual | Anchor Lane, Hemel Hempstead. 
Aids Group 














Camera Club, 
Harwell 





HAYWARDS 


HEATH, 


\Social Club, A.E.R.E. 





6.30 p.m. 





Atomic Energy 
Research 
Establishment 
Camera Club 








1s., children 6d., from B. W. 
Reypert, 94 Craven Road, New- 
bury, Berks. 





Sussex Hall 





2.45 p.m.|Haywards Heath 

6.00 p.m.| and District 

8.00 p.m.' Amateur Cine 
Society 





2s. from R. W. Dixon, 72a South 
Road, Haywards Heath. 





BRISTOL 





.| Bristol Amateur | 2s. 





rom W. F. Westlake, 144 
kichmond Road, Bristol, 6. 











Free from K. Carter, Derbyshire 

















BURTON-ON- | Jan. 6 | Woodville C.E 7.00 p.m.| Woodville C.E. 
TRENT | School School Film | Education Committee, Church of 
l Society England School, Woodville, 
| | Burton-on-Trent. 
BATH Jan. 6,7 The Pump Room {7.30 p.m.| Grosvenor Film | 2s. from R. B. Brinkworth, 19 


Productions 


| Grosvenor Place, Bath. 
| 


a prong ee 


ode ohace 








SST Ne Ns 
























































































































Seven Out of Ten 


(in order of showing) 
By GEORGE CUMMIN 


Curtain Raiser 

Neatly done though story slightish, 

Colour good though actors whitish, 

Tricksy titles put in slickly, 

Eyes don’t blacken quite so 
quickly. 


Succes de Scandale 

It started in style unmistakably 
Stoke 

Then the village scenes seemed to 
be dragging 

But soon it + going and picked 
up the stroke 

Like the tongues that the women 
were wagging 

It’s strictly box - office — the 
Treasurer purre 

For —- asked for their cash 
bac. 


In only one way were they thought 
to have erred— 
They ba ffied a few with the 
flashback. 
*Poetic licence—it was really a 
ashforward) 


After Omar 

The moving camera plus a deal 
of Writ 

Tells Walton's tale, with Piety 
and Wit 


So well ee I'd not change 
half a line 


Of brushwork—or omit one word 
of it. 


Lines on an Actress 

** Illusion’ s’’ part it was Fog +4 

The ‘‘arty” spot upon 

Methinks that it pacadoe dt tall 

The make-up artist’s lack of skill 

Spoiled the illusion. 

** Your Policemen Are 
Wonderf 

We hungered for some Ten Best 


‘ame. 
The Club 

Now praises the illustrious name 
Of Grubb. 

Angle 

Way down upon a Scottish river, 
Not far away, 

2 Dobson’s camera’s turning 


That's s’ where the old folks stay. 

All a world so old and 
ing— 

Leave it, Bill, and roam. 

Show us’ Youth wath all its hopes 


and grumbling 
Leaed afl the ald Sells ot lama, 
Recipe 


(a) Ingredients : 
Take a beginning by Huston, 


An sent ee “On Sundays It 


Ts poor up phy vr ok r) 

simplest of fiddles— 

Pick Machel, or some- 
body’s brains 

A wooden look cuts out the 


acting. 
For soundtrack get something 


Well ally, in brief 

ell, really, in 
t sneak from ‘‘The Thief” 

And don’t let the characters 
speak. 

From Bogart we borrow his 
trench coat— 

Deas nema all you 


need. 

Instead of a story 
Suggest eee gory— 
ay _ t let the characters 


Procedure : 
You've got the chief ingred- 
tents, so stir the horrid 


mixture. 
Underlight it badly then 
when you turn it out 
It’s a poorish imitation of a 
pe ay B picture 
ae — middle six reels left 
P.S. —The muted humans may 
not be such a curse. 


Phony gangster accents would 
have it even worse. 


Final Count 

Three that they wouldn't lend ; 
Five that were good ; 

One faded at the end : 

Only one dud. 














Perhaps living in an entertainment capital like 
Blackpool we are too critical, but what we look for 
in films (both amateur and professional), is entertain- 
ment value. Biackpoon A.C.C. 


Belfast Chooses Scottish Film 


O.: presentation of the 1952 Ten Best was most 
successful, and was enjoyed by a packed house, 
tickets having been exhausted a week prior to the 
event. One band of enthusiasts came specially from 
Cork. ‘Thank you for a splendid set of films. 
agreed that the quality throughout was better than 
last year. Fishers All was the number one choice of 
most people, but Jilusion was a puzzle to many. 
-P.A. CINE SOCIETY, BELFAST. 


A Slight Mistake at Aberdeen 


W. had two very successful eg of the Ten 


Best, with a full house on both nights. The projection 
by Club members was very well done. All the films 
were well received, especially Handle for Scandal and 
Fishers All. The casting in Handle for Scandal we 
thought excellent, and the atmosphere in Fishers All 
was really beautifully brought out. 

We found our audience rather restless during the 
showing of The History of Walton, and although all 
photographers appreciated the immense amount of 
skill and time put in the whole film, it appeared a 
little tedious to those unacquainted with Walton. 
Sidetracked was liked, but was a little too slick for 
most. P.C. Grubb’s Last Case started well but tended 
to peter out. The photography of Illusion = 
thought appropriate to the theme, but many peop 
were a little uncomfortable with the ‘‘abstract” an 
of = otfering. 

We also screened our own News Reel of Aberdeen, 
1952-53, which went down very well, but the most 


enthusiastic applause was for our Club effort (16mm.), 
Kidnapped, sull rather bitty and with dozens of 
faults in pons and continuity ; but having recognis- 
able local ag 2 and folk in it, it was enj apes by all 
present. e billed it as a thriller, but found our 

i thought it was a comedy ! 
ABERDEEN & Dist. C.C. 


All Roads Led to Hereford 


I am glad to be able to report a very successful 
showing of the tes Best films, when were greatly 
preciated by two very large audiences. his is 
the first time they have been presented in the City 
and a great deal of interest was shown. ‘The local 
Press gave us quite a lot of space and enthusiasts 

came from the surrounding counties of Rads., Glos 
and Monmouth. — two G.B.-Bell & Howell 
sound projectors, am turntables et two 
tape recor , we yon the music in very satisfac- 
torily and were abie to introduce a number of — 
Hererorp C.S 


INTERNATIONAL PRIZEWINNING FILMS 


The Institute of Amateur Cinematographers 
announce an interesting programme which -they are 
to present on b-half of the British Amateur Cinemato- 
grapners’ Central Council. Seven international prize- 
winning films selected from the UNICA collection 
are to be shown on Nov. 27th, in the cinema of the 
Institut Francais, South Kensington (near South 
Ken. station). Performance begins at 8 p.m. Two of 
the films are from France, and the others from 
Sweden, Switzerland, Belgium, Spain and Czecho- 
slovakia. ‘Tickets 2s. 6d. each from the Secretary, 
1A.C., 8 West Street, Epsom, Surrey, or from the 
Federation of Cinematograph Societies, 16 Princes 
Gate, London, S.W.7. 
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BRITISH FILM INSTITUTE 
Adventures of Jimmy, The 
51), 1 reel, 12 mins., 
5 PY James Broughton. 
. 1949), 1 reel, 12 
(f), (A), by Tan 
"hed i So To W. ork (Great 
Britain 1936), 2 reels, 19 mins., 
S.O.F. (a), by Dr. Richard 
Between Two 
Worlds (Great Britain 1952), 2 
reels, 20 mins., S.O.F. (f), by 
Oxford enna F 1 Group. 
Bells of Atlantis (U.S 
reel, 10 mins., S.O.F. tH), 
Ian Hugo and Len Lye. 
Legend (Great Britain 1948), 
reels, 60 mins. (5), by Mount 
Pleasant Productions Derby 
Sketch Book (Great Britain 1949), 
1 reel, 12 mins. (c), (A), by Richard 

. Thomas. Fantasia a 
Spain 1950), 18 mins. (6), by G. 

ita. Four in the Afternoon (U.S.A. 
1951), 2 reels, 15 mins., S.O.F.(f), 
by James Broughton. Go West 
Young Man (Great Britain 1949), 
1 reel, 10 mins. (Puppet film), (A), 

Barton. Happy Weekend 
(Great Britain 1949), 1 reel, 15 
mins. (g), (4), by Donald Carvon. 
Impromptu (Spain 1950), 17 mins. 
(6), by P. Font. Lion, The Griffin 
and the Kangaroo, The (Italy 
1951), 2 reels, 15 mins., S.O.F. (c). 

Loony Tom (U.S.A. 1951), 1 
reel, 12 mins., S.O.F. (a), by 
James Broughton. Marionettes 
(Great Britain 1948), 2 reels, 2 
mins. (6), by Ace Movies. Modern 
Bee Breeding (Great Britain 1951), 
2 reels, 20 mins., S.O.F. (c), by 
C. P. Abbott Mother’s Day 
U.S.A. 1951), 2 reels, 22 mins., 

.O.F. (f), by James Broughton. 
Neighbourhood 15 (Great Britain 
1948), 4 reels, 45 mins., S.O.F. 
(c), by Look and Learn Film Unit. 
Notes ey the Port of St. Francis 
U.S 1952), 2 reels, 20 mins., 

.O. ra ( ), by Frank Stauffac her. 
Paris, oli ~Souvenir (Holland, 
1951), 9 mins. (d), by P. de Groot. 

Our College (Great Britain 
1948), 2 reels, 15 mins., S.O.F. 
c), by Oxford University Film 
Society. Paper Boat (Great 
Britain 1951), 2 reels, 34 mins. (6), 
by High Wycombe Film Society. 
Petrified Dog (U.S.A. 1950), 2 
reels, 22 mins., S.O.F. (f), by 
Californian School of Fine Art. 
Sestrieres (Great Britain 1949), 2 
reels, 19 mins., S.O.F. (c), by 
Guy Cote. Singing Street, The 
(Great Britain 1952), 2 reels, 18 
mins., S.O.F. (c), by Norton Park 
Film Group. Table Top Ballet 
(Great Britain 1949), 1 reel, 4 
mins., S.O.F. (animation), by 
C. F. R. Simpson. 

Hire: 16mm. (monochrome) 
7s. per reel first day only; 2s. 
per reel each additional day. 
16mm. — 10s. per reel first 
day only 2s. per reel each 
additional day. Film Distribution 
Section, British Film Institute, 4 
Wal Russell Street, London, 


i. 


Massingham. 


INSTITUTE OF AMATEUR 
CINEMATOGRAPHERS 
The Library contains over 160 


Amateur Films 
for Club and Home Showing 


KEY 


(a) comedy, (b) drama, (c) documentary, (d) personal, (e) interest, 


abstract, (g) comed: -drama, (A) colour, (j) monochrome. 
i) + 4 here are conditions of hire, the following 


indicated thus : (Rk) 5s. Where t 


Hire fees are 


classifications are used: (1) for exchange with other clubs only, (m) exchange 


or hire fee by arrangement. 


the film is available for hire to individuals. 


club official to whom a 
each paragraph. All 
them are 1-reel. 


films on all three gauges. All are 
available to members and affiliated 
societies at 2s. 6d. per reel 
(monochrome) and 5s. per reel 
(colour). Certain films are avail- 
able to non-members at twice this 
charge. 

Latest additions include 16mm. 
Sidetracked, Modern Bee Breeding, 
Canal Locks, The Millstream, 
Once Upon Summertime and 
Handle for Scandal; 9.5mm. 
Once Upon A Christmas Time and 
A Christmas Dream; 8mm. The 
Caretaker and Handle for Scandal. 

Catalogues and booking forms 
from Film Libraries, I.A.C., 8 
West Street, Epsom, Surrey. 


FEDERATION OF CINEMA- 
TOGRAPH SOCIETIES 
The Federation’s library films 

are now circulated in a number of 

“postal programmes” Each 
programme contains one or more 
films, a cue sheet, and a script to 
be read to the audience. Hire 
charges for members are 10s. 6d. 
per programme, and 21s. for non- 
members. Programmes currently 
available are: The Amateur and 
the Story Film, F.C.S. Competi- 
tion Films of 1953, Amateur Films 
Then and Now, Exposing Koda- 
chrome, A Programme of French 
Films. From B. P. Winpenny, 
a4 oe Bank Drive, 
Edinburgh 1 

Aberdeen & District Cine 
Club. Aberdeen Newsreel 1952 
(c), (), (Rk), 2s. 6d. Aberdeen 
Newsreel 1953 (c), (j), (R), = 6d., 
(n), Yes. From Mrs. W. 
Tuggart, 4 Royfold inoue 
Aberdeen. 

Ace Movies. Marionettes 
(1948), 10 Best 1948, 1st prize 
Cannes Film Festival, (o), (j), (R), 
10s. (n), only av: ailable to individ- 
uals. Sunny Afternoon (1953), (c), 
(y), (Rk), 5s., (n), No. From Ben 
Carleton, 119 —. Road, 
Thornton Heath, Surr 

Anon Films. If 1951), 3 star 
award Ten Best 1952, (6), ()). 
Ready to Depart (1952), 1 star 
award Ten Best 1952, (5), (A), (R). 
Both films on one reel, 4s. per 
night, 1s. each additional night. 
(n), Yes. From D. Douglas, 14 
Dudley Gardens, Harrow, Middx. 

Apex Amateur —_ — 
Welcome Visitor (1952), S.O.T 
Leader Ten Best 1952, ts, ), (k), 
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“Ves” or “‘No”’ after (n) shows whether 


The name and address of the 


plication should be made is given at the end of 
ms are 16mm. unless otherwise stated, and most of 


by arrangement. Festival Cameo 
(1951), d), (9), (k), by arrange- 
ment. rom R. A. Jones, 143 
Northcote Road, London, S.W.11. 

Ardleigh House Cine Group. 
A Good Name (1952), S.O.F., 
Specially Commended Ten Best 
1952, (c), (j), (k), 10s., (nm), Yes. 

‘rom rs. K. M ilham, 
Windover, The Grove, agg 
ster, Essex. 

Boston Film Society. 
Boston Story (1951), S.O. rs 
Highly Commended Ten Best 
1951, (c), (y), (Rk), 15s. per day, 
(n), Yes. Absconded (1952), 3 star 
award Ten Best 1952, Humphrey 
Jennings Trophy, S.A.F.F. Glas- 

ow 1953, also chosen for screen- 
ing at an amateur film show at 
the Edinburgh Festival 1953, (d), 

\), (Rk), 7s. 6d. per day, (n), Yes. 

rom Charles Whitaker, 23 Toll- 
field Road, Boston, Lincs. 

Bristol Amateur Cine Soc- 
eg Albert’s Treasure Box (1950), 
(a), (j), (Rk), 28. 6d. Impromptu 
19519, & G), (Rk), 2s. 6d. Cider 
nstitute (c), (J), (k), 2s. 6d. plus 
postage in each case, (n), by 
arrangement in each case. From 
G. W. Watts, 220 Badminton 
Road, Downend, Bristol. 

Canterbury Amateur Cine 
Society Film Unit. Kent 
— Week 1952, (c), (3), ‘R), 

s. per week. Kent Yachting 
Wee 1953, (c), (7), (Rk), 5s. per 
week. Canterbury age al, (c), 
()), (k), 5s. per week, (n), Yes. 

‘rom J. oe McCallum, ** Mile- 
away,’ Newdover Road, Canter- 
bury, Kent. 

Centre Film Unit. The 
Summons, (0), (j). All go gpd 
Morn, (a), (3), (hy 3s. 6d. per 
week-end, a From 
Programme all Centre 
Film Unit, Richmond Commu- 
nity Association, Queens Hall, 
Sheen Road, Richmond, Surrey. 

Crouch End Amateur Cine 
Society. The Dress (1947), (g), 
(), (k), 2s. 6d. Two O'clock Jump 
(1948), 9.5mm., I.A.C. Home 
a : oe 1948, (a), (7), (R), 2s. 

he Chance to Dream (1949), (g), 
Fg (Rk), 2s. 6d. A Little Bit Too 
Much (1949), 9.5mm.,_ I. A.C, 
Bronze Medallion 1949, F.C.S 
Cert. of Merit 1950, (a), (j), (k), 
2s. 6d. Taken for : Ride Sires 
Mini Cinema Cup and 
Bronze Medallion *1950, (ar i. 














hk), 3s. Snap (1950), 9.5mm., 

ighly oa 1.A.C. 1950, 
(a), (7), (k), 2s. 6d. plus outward 
ostage in each case, (n), Yes. 

rom F. R. Hewitt, 53 Rathcoole 
Avenue, Hornsey, London, N.8. 

Dundee Cine Society. Make 
Leisure a Pleasure (1951), (c), p» 
(k), 3s. 6d. plus postage. 
morrow’ s Sautbenhe (1949), (O, 
Gy), (Rk), 3s. 6d. plus postage. 
From Byre to Byre (1949), Prize 
Scottish Film Eggo 1949, (), 
()), (Rk), 3s. 6d. i 
Dundee Fute (1950), ee. cotta 
Film Festival 1949, Prizewinner 
LAC, ©; Gh (k),. 3s. 6d. plus 
ostage. Peter’s Paradise 1950), 
Brize Scottish Film Festival 1950, 

: Competition 1950, 
Fligiihy Commended Ten Best 
1951, (a), h), (h), 5s. plus postage. 
Crieff Highland Games (1950), (c), 
(h), (Rk), 5s. plus postage. Royal 
Highland Show (1949), Commen- 
ded Scottish Film Festival 1950, 
©. (A), (k), ‘o_o 4 (n), 

Yes. From 2 Toms, 40 
Middlebank Crescent, Dundee, 
Scotland. 

Edinburgh Cine Society. 
East, West (1949), (a), (7), (n), No. 
Their Eventide (1950), Prize 
Scottish Film Festival 1951, ¢ ), 
{")s (n), No. Silver Butcher (19 1), 
e), (7), (A), (n), No, (A), postage 
rian P. Winpenny, 


only. From 
Bank Drive, 


44 a 
Edinburgh 1 


Fourfold Film Society. Time 
to Consider, (c), (j), (k), 48. 6d. 
Account Settled, 10 Best 1948, (6), 
( @, . Printing with a 


ilk Screen, (h), (Rk), 5s. 
Meet Me in the i (c), (7), (A), 
5s. 6d. The Beginning, 10 Best 
1949, (a), . (k), 3s. Only for 
Telling, 10 Best — (a), (A and 
j), (k), 7s. 6d. low to Catch a 
Burglar, S.O.F., Ten Best 1950, 
(a), (j), (Rk), 5s. The Milton Case, 
(b), (3), (R), 3s. 6d. Sweet Repose, 
(a), (3), (Rk), 3s. (n), Yes. ro 
Miss K. Lunniss, Flat 3, 74 
Bolsover Street, London, W.!1. 

Hammersmith Cine Club. 
National Fun Fair (1952), 9.5mm., 
(c), (j and h). The Last Christmas 
(1952), 8mm., (4), (j). Amateur 
Cine Whirl (1953), > ge (a), ()). 
The Space Era (195 9. 5mm., 
(c), (G), (Rk), 3s. 6d. a Nias case, 
(n), No. From T. P. Honnor, 22 
Shepherds Bush Road, London, 
WwW 


.6. 

Hamtune Films. Case History 
(1952), — Poole Cup (club 
trophy), 2 star award Ten a 
1952, (c), (j). Progress R 
(1952), 8mm., 4 star award 
Best 1952, (a), (j). Safety oes 
(1952), 4 oy award en Best 
1952, (c), (j). Story of Wheat 
(1951), (c), 0». Background to the 
News (1951), 8mm., Commended 
Ten Best 1951, (c), (7). Pyrenees 
Tramp (1950), 8mm.., (c), (j). Bon 
Voyage in the Vosges (1951), 8mm., 
c), ). Schwarzwald Sojourn 
{TSs1), 8mm., (c), (J). No Road 
1951), 8mm., "Specially Commen- 
ed Ten Best 1951, (c), (). 

Jorthampton 1951, 9.Smm., c), 
(7). School by the Sea (1952), 1 star 


n), No. 


award Ten Best 1952, 
everley 


From F. Hardwick, 42 
Crescent, Northampton. 
High Wycombe Film Soc- 
as Full Circle (1946), (a), (i), 
k), 5s. Paper Boat (1949), Ten 
t 1949, (6), (J), (a), 15s. 
Nothing to. Fear (1951), et 
Commended Ten Best 1951, (6) 
1), (Rk), 58. Portrait of Wycombe 
1951), Ten Best 1951, (c), (p. 
ay 15s. Leave it to Me (1947) 
. (3), (Rk), 10s. High W: ‘ycombe 
(1949), (c), y). (hi), 10s. 
pe 7). ® 7), ), 5s. 
From Mrs. Venice Barry, Cherry 
Cottage, Stokenchurch, Bucks. 
Hull & District Amateur 
Cine Society. tee of a Trawler 
(1949), 8mm., fee a 
ded [ng Best, a ), (k), 3s. 6d 
n), Crime s Not Pay 
hed y es (a), ), (Rk), 2s. 6d., 
n), Yes. Trave ged (1952), 
‘en Best 1952, (a), 4 , (Rk), 5s., 
(n), No. From Charles Smith, 4 
Victoria Square, Ella Street, Hull. 
Kingston & District Cine 
Club. History of Walton (1952), 
Ten Best 1952, first prize in 
documentary class at Brussels 
first prize at Cannes Film Festival 
(Documentary Cartoon), (h), (z), 
15s. to clubs, 25s. A) other bodies. 
Beware of Love 951), 9.5mm., 
1), (R), 2s. ea The Millstream 
‘en Best 1951 (Cartoon), 
Drawings that Move 
j and h), (k), 
Portrait of a Murderer 
(is .Smm., (5), (i), (*), 2s. 6d. 
_— (1949), [2 ‘), (R), 
rom Miss N urner, 
" “Sliadeesiae, Walton” on - 
Thames, Surrey. 
Kingswa ilm Unit. The 
Cage of Rushes (1953), (g), Gy, gad 
5s. London Tram (1952), 
1s. 6d., (nm), Yes. 
rom J. M. Anderson, 14 Chase 
Hill, Enfield, Middlesex. 
Manchester Cine Society. 
Magic Lighter (1933), (a), ®, (), 
3s. 6d. Easy Come (1935), I.A.C 
prizewinner 1936, (f), (i, (k), 7s. 
Slate Club 1936), g), (), (Rk), 7s. 
Ring of the Bracklyns (1937), 
Prize F.C.S. 1938), (6), (7), (A), 
7s. Paw First (1937), (c), (), 
m. 3 s. 6d. Aunt’s Ankle (1938), 
Y , (k), 7s. Leslie ~— Sure 
339) ©), » & k), 3s. () 
; Batiersby, 31 
an "Road, Pendleton, Man- 
chester 6. 
Montana 
Mablethorpe. The Flood Disaster 
(1953), if my) (c), (3). Down Ye 
Memory Lane (1952), 9.5mm., {o» 
(j). A Walk in the Woods (1953), 
9.5mm., (c), (J). Mablethorpe 
Carnival 1953, (c), (A), (Rk), Free, 
(n), Yes, except Mabdlethorpe 
Carnival 1953. From A. 
Stapleton, 12 Kingsley Road, 
Mablethorpe, Lincs. 
Mountfield Cine Group. Root 
of Evil (1952), 9.5mm., Specially 
Commended Ten Best 1952, (d), 
(j), (Rk), 18. Sea Urchin (1952), 
anaes Av (j), (R), 1s. Dunorlan 
(1952), 9.5mm., Specially Com- 
mended Ten Best 1952, (c), GU), 
(k), 1s. The Hand, (1953), 9. 5mm. 
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Film Service, 


Pe (3), (&), 1s., (2), Yes. From 
. Woods, 12 Mountfield 

ion bad Tunbridge Wells, Kent. 
Newcastle & District A.C.A. 
Beyond the Horizon (1934), (b), (3). 
Out of the Drum (1936), (g), (7). 
Slipways (1935), (6), (7). What 
Shall I Wear? (1937), (g), (J). 
The House in Docherty Square 
(1948), Specially Commended 
Ten Best 1948, (6), ()). Stair Rod 
to Heaven (1949), (a), (j)._ First 
Footing (1950), (d), (9). Flowers 
for Peter (1952), (6), (j). P.C. 
Grubb’s Last Case (1952), Ten 
Best 1952, commended in Scottish 
Film Festival, (a), (j). Newcastle 
ae. Scouts ‘Gang Show 1951, 
2 . According to Sam 

(e), (j)- “he’s That 

‘am Again (1951), S.0.F., (e), (y). 
Bonnets over the Border (1951), 
S.O.F., fo, ()). Bp Presents the 
Travers (1 952), 3 star award Ten 
Best 1952, Cosmo prize in 
Scottish Film Festival 1953, (e), 
(j). cA. Story (1953), S.O.D., 


e), (h and j). Tricks of Fate 
1 9.5mm., (5), (J). It 


G 
re 7 a Thus (1937), 9.5mm., 
pr HD. Eyes in the Night (1950), 
bY (Gj). 30 Days Hath September 
1951), (0), p. Fig oe (1947), 
mm., (a), fi In Pawn, 8mm., 
(1952), {2 P.C. Grubb’s Last 
Case (1952), ds ‘5mm. .» commended 
in this version, I.A.C. 1952, (a), 
(). (n), No. From George 
ummin, 143 Bayswater Road, 
Newcastle upon Tyne 2. 

Oldham Lyceum Cine Soc- 
lety. Proof of the Pudding (19513, 
(a), (9). oorland Incident (1952), 
(b), (9). Checkmate (1949), leader 
Ten Best, (c), (j). Money for Old 
Junk (1946) 9.5mm., (a), (J). 
Dial 999 (1951), 9. 5mm., (6), Y), 
k), 5s. each film, (n), No. ‘rom 

— 55 Oxford Street, Oldham, 


Pinner Cine Society. 4 Good 
a i Highly Commended 

F.C.S. 1952, (a), (7). The Harass- 
ing Harrier’ (1952), (a), (7), (A), 
5s. each film, (n), No. From 
Ronald En lish, 41 The Grove, 
Ickenham, Rtiadl lesex. 

Planet Film Society. Tem- 
porary Gentlemen (1937), 9.5mm., 
specially commended by A.C W., 
(g), (9), 3 reels. Symphony of 

‘aledonian Market, 9.5mm., 
7 cially Commended Ten Best 

37, (c), (j), 1 reel. a ge 
Ten Best 1938, Pe C.S. Cert. of 
Merit, (5), O38 reels. Behold 
our Leader ere y ee 
Commended bs A.C cS. 
Cert. of Merit, (a), Gy oy aa. 
Death in a Tube, Gold trophy 
I.A.C. 1947, Specially Commen- 
ded Scottish Film Festival, (6), 
%).1 reel. Charlie's C "hance (1948), 

ert. of Merit I.A.C., Commen- 
ded by AC.W., (a), (J), 2 reels. 
Intrigue (1938), (b), (j). Hour of 
Darkness (1948), S.O.F., Gold 
trophy I.A.C. 1948 and A.C.W. 
Plaque in I.A.C. 1948 competition, 
award of £10 in Scottish Amateur 
Film Festival, Highly Commen- 
ded Ten Best, (6), (j). Bells of 
Torment (1949), S.O.F., Prize- 
winner I.A.C. 1949, Highly 





Commended Scottish Amateur 
Film Festival, Commended in 
Ten Best, (5), (J). (4), 1omm. 
films 4s. 6d. first two days, plus 
2s. each subsequent day ; 9.5mm. 
films 3s. first two days, plus Is. n), 
each subsequent day. Sound i), (), 10s., 
films: Hour of Darkness, 15s. 
first two days, 
subsequent day ; Bells of Torment, 
7s. 6d. for first two days, plus 
2s. 6d. for each subsequent day. 
Preston & District Cine 
Society. Say It With Flowers 
(1952), (a), (y), (2), No. From 
. B. Brook, 140 Tulketh Road, 
Ashton-on-Ribble, Lancs. 


don, Wilts. 


First (1951), Winner in Slough 
Arts Festival 1952, Highly Com- From 
mended I.A.C. 1952, leader Road 
A.C.W. Ten Best, (a), (j), (a), , 
7s. 6d. The Film Society and You 


ndon, 
Wallasey 


Yes. rom Miss J. Weedon, 11 
College Avenue, Slough, Bucks. 

South London Film Society. 
Camberwell Jubilee (1950), (e), (A). 
London Borough (1952), (c) (), Kay 
(k), Free, (nm), Yes. From M. 


a, QD 


Barlow, 


Films for the Home Show 


Or the recent Ron Harris releases, Riding High, an 
amusing comedy directed by Frank Capra and 
starring Bing Crosby and Coleen Gray, offers the 
best light entertainment. The film is a remake of the 
same director's Broadway Bill, made in 1936, and 
concerns the attempts of a happy-go-lucky racehorse 
owner to enter his horse in the Imperial Derby. 
Bing’s amiable personality is given plenty of scope, 
and his carefree crooning is as pleasant as ever. 

Dear Brat is the third in the Dear Ruth series of 
family comedies, and stars Mona Freeman and Billy 
de Wolfe. ‘The film tells of the efforts of the enfant 
terrible of the Wilkins family to rehabilitate ex- 
convicts. Her first step is to employ as the household’s 
gardener a man sentenced by her father for kidnapping 
and attempted murder. The results are mildly 
amusing, though many will question the suitability 
of such a subject for comedy. 

Don't Bother To Knock, directed by Roy Baker and 
starring Richard Widmark and Marilyn Monroe, is a 
melodrama about a young girl prematurely released 
from a mental hospital Her homicidal tendencies 
unsuspected, she is given a job as babysitter. It is 
difficult to imagine anyone being entertained by this 
morbid film but perhaps it has a clinical interest. 

Jean Peters, Jeffrey Hunter and Walter Brennan 
(in his original part) star in Lure of the Wilderness, a 
remake of The Man Who Came Back. Jean Negulesco 
this time directs the story of a swamp hermit accused 
of murder who fights to prove his innocence. Though 
not as successful as its original, the film still has a 
quality of excitement. 

The Stooge, directed by Norman Taurog, stars the 
extraordinary Dean Martin and Jerry wis as a 
vaudeville double-act. The plot concerns the comic’s 
bad treatment of his moronic stooge, and his final 
confession and reconciliation. Dean Martin and 
ferry Lewis also star in Sailor Beware, directed by 
dal Walker. The comedy is based on the pair’s 
experiences as naval recruits. Feminine complications 
are supplied by Corinne Calvet as herself. 

& M’s recent releases include Jvanhoe, directed 
by Richard Thorpe and _ starring Robert Taylor, 
Elizabeth Taylor, Joan Fontaine, George Sanders, 
Emlyn Williams and Harold Warrender. This is a 
swashbuckling Technicolor version of Sir Walter 
Scott’s classic. Spencer Tracy, Gene Tierney, Van 


Essex-Lopresti, 131 Camberwell 
Road, London, S.F.21. 

Swindoa Film Unit. A 3s. 
Tribute to Richard 
Ten — 1948, (c), 

Jubilee Yeur ( 1950), (c), 
(a), No. 
lizabeth's Swindon Visit (1950), 
plus 5s. each (0. (i), (a), 3s. , S. 
‘ortratt of a Town (1951), (c), (. This Man is Wanted (1950), (6), 

k), 3s. 6d., (mn), Yes. From D. R. 
inslow, 63 Eastcott Hill, Swin- 


Vanguard Film Unit. <A 
Letter to My Son (1953), S.O.D., 
4 star award Ten Best 1952, (b), 
(j), (Rk), £1. Six Legs in the Grave 
Slough Film Society. If At hy fi, NS. S.0.D., (a), ()), 

to clubs in the London area. 
. D. Price, 93 Geldeston 


Club Sat ee y 2s. 6d. Mr. 
. u lent lence R 
(1953), (c), (j), (k), 2s. 6d., (n), ). As ret Bowtiesi). on 
Little People (1950), (c), 
Baron's 19 
”, Gg), (2), Na exchange with 
other clubs only. 
19 Elgin Drive, 
Wallasey, Cheshire. 


Warrington Cine Society. 
Fishy Business (1936), (a), (2. (Rk), 
House Business (1937), (a), 

leffries (1948), , (k), 3s. oy <S ee 
j), (A), 3s. 6d., 1949), (a), 3s. 6d. In 
he Com sigashe AY PN (h), 3s. 6d. 
The Mouse will Play (1953), (a), 
(j), (Rk), 3s. 6d. a (1938), 
9.5mm., (5), (jy), (A), 3s. 6d. 


Princess 
6d., (m), Yes 


(j), (k), 3s. 6d. Grass Track Racing 
(1936), (e), (7), (Rk), 28. A Film 
in the Making (1953), 8mm., (e), 
1), (Rk), 2s., (n), No. From j. M. 
angdale, "81 ‘Whitefield Road, 
Stockton Heath, Warrington, 


Lancs. 

Wimbledon Cine Club. The 
Cat Came Back (1932), (a), ()), 
A. 2s. 6d. The Man from London 

tag (0), (j), (A), 28. 6d. Swing 

r. Charlie (1937), (g), (), (a), 

andyman (1948), 
9.5mm., (a), (j), (Rk), 2s. 6d. 
Elusive Len ost, 8mm.., (a), (j), 
k), 2s. The Snob (1939), (a), (j), 
lemma (1950), k), 2s. 6d. sa Astral (1949), 
us (Gj), (Rk), Appointment 


Available only 


$52), O, (), tio, 2s., (n), No. 
rom D. J. Parvin, 20 The 
Byeways, Surbiton, Surrey. 


From Miss 


here Leo Genn and Barry Jones star in Clarence 
rown’s Plymouth Adventure, the story of the voyage 
of the “Mayflower”. Tracy’s outstanding performance 
and an excellent storm sequence help out an otherwise 
scrappy production. 

Scaramouche, starring Stewart Granger, Eleanor 
Parker, Janet ‘Leigh, Mel Ferrer, Henry Wilcoxon 
and Nina Foch, and directed by George Sidney, is 
another ‘Technicolor romp of the Napoleonic era. 
The film bubbies with furious acrobatic action 
sequences against lavish backgrounds. The Devil 
Makes Three, directed by Andrew Marton, stars 
Gene Kelly and Pier Angeli. The story concerns an 
American's return to Munich after the war, and the 
intrigue and adventures in which he becomes involved. 
Unfortunately Kelly seems ill at ease in his first 
dramatic role, which gives him no real chance. 

Among the latest films from G.B., Cry the Beloved 
Country is outstanding for the sincerity of its approach 
to the colour problem. Canada Lee, Charles Carson, 
Joyce Carey and Sidney Poitier star in Zoltan Korda’s 
adult story of the friendship of two fathers, one 
black, one white. The son of one kills the son of the 
other, and hangs for the crime. Through mutual 
bereavement the parents are brought toyether. 

Hunted stars Dirk Bogarde, Kay Walsh, Elizabeth 


. Sellars and Jon Whiteley and is directed by Charles 


Crichton. It tells of the friendship between a murderer 
on the run and a six-year-old boy who has run away 
from home after setting fire to the drawing-room 
curtains. The excitement peters out disappointingly 
towards the end, but there are many enjoyable 
moments in this uneven film. 

F.H. Co’s latest releases include Ghost Ship, a 


supernatural melodrama of the ‘‘Marie_ Celeste’ 
variety, starring Dermot Walsh, Hazel -Court and 
Hugh Burdon, and directed by Vernon Sewell, and 
Avalanche, a mountain murder mystery, directed by 


Irving Allen, and starring Bruce Cabot, Roscoe 
Karns and Helen Mowbray. David O’Brien, Kay 
Aldridge and Walter Catlett are the stars of The Man 
Who Walked Alone, directed by Christy Cabanne, a 
comedy of an ex-war hero’s romance. Lady Chaser, 
directed by Sam Newfield, stars Robert Lowery, 
Ann Savage and Inez Cooper in a comedy-drama 
about a search for a missing witness. 

Wigmore have released Nos. 1-6 of the well-known 
World. of Life series made by Countyman Films. 
These shorts are of interest to naturalist and layman 
alike and should prove popular programme fillers. 
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When you 





16 mm. SOUND and SILENT 
8 mm. SILENT 


The latest Movie- 

—_. a's pak catalogue des- 

“4~ cribes over 150 

professional films, available in 

library-shelf cartons. Comedies 

and cartoons, sport, travel and 

adventure —all are available for 

your entertainment. Build your 

own film library with G.B. 

Movie-paks—write to-day for 
the illustrated catalogue. 


Please 





1953-54 CATALOGUE — AVAILABLE NOW 


Latest Movie-pak releases in 16 mm. and 
8 mm. 


The Coronation of Her Majesty 
Queen Elizabeth II 
The unforgettable event filmed in all its grandeur. 


Two Reel Edition: 


16 mm. Sound £17.10.0 
16 mm. Silent £16.0.0 
8 mm. Silent £7.10.0 


One Reel Edition: 


16 mm. Sound £9.10.0 
16 mm. Silent £8.10.0 
8 mm. Silent £3.15.0 


ALL BLACK AND WHITE 


9 new Castle Films 
16 mm. Sound — £7.10.0 16 mm. Silent — £6.10.0 
8 mm. Silent — £3.10.0 
ft an oste in i 
Knights of the Bath. 2 pda em 


CARTOONS 
prep mtg Walter 

nmtz Cartoon WESTERN 
trary onan ig water Kirby Grant in Gun Town 


Cheesenappers (A Willie 
Mouse Cartoon) 


ADVENTURE TRAVELOGUE 
Chimp the Sailor Paris 


G. B. FILM DIVISION 
Dapt. ACW/12/53 Aintree Road, Perivale, Greenford, 
Middlesex. 


G.B. EQUIPMENTS LTD. 

A Member of the 

British Optical & Precision Engineers’ Group 
within the J. Arthue Rank Organisation. 








What the Societies 
are Doing 


Reports for our next issue should reach us not later than 


November 20th. 


Club stills are always welcome; they 
should preferably be half-plate glossy prints. 


If they 


feature -_ ipment, please give details of it and anything 


e of interest. 
Spotlight 


Lewisham F.S., an appreciation 
group formed in 1951, discovered 
among its members the nucleus 
of a production team. A census 
was made of the available facilities, 
which were found to include three 
16mm. cameras, three 16mm. 
sound projectors, two tape record- 
ers, sundry equipment in 9.5mm. 
and 8mm., an excellent barn-cum- 
studio, and unlimited ambition. 
Despite the temptations of the 
studio, members decided to follow 
the Italian style of production by 
making use of the natural locations 
and people around them. Their 
first film, Our Borough, follows 
the daily lives of three families, 
who are intended to be not the 
stars of the film, but the support- 
ing cast to the most important 
_y the borough itself. Mem- 
ers do not pretend that the idea 
is particularly original, but point 
out that at least it has kept all the 
cameras busy and the local 
population interested. 
equences were shot in fac- 
tories, bus garages, shops, signal 
boxes, and council depots. ‘The 
Society report excellent  co- 
operation and assistance from all 
the official bodies approached. 
The only people who were at all 
dubious about being filmed were 
team of dustmen known for 


— 


+ 


(Address on page 743.) 


their efficiency as a refuse collect- 
ing team. They were afraid that 
if their methods were recorded 
and later seen by rivals they 
me 00 well be ousted from their 
jealously guarded position as 
number one team ! 

For the opening early morning 
sequence one unit went up a high 
church tower to shoot a deserted 
market place below. Just as the 
cameraman began to film, the 
church bells immediately behind 
him started to peal. He states 
that he felt exactly like Donald 
Duck looks in just such a vibrant 
situation. 

For financial reasons Our 
Borough was intended to be limited 
to 600ft., but this length has 
already been reached with only 
half of the script actually shot. 
But as one member said, it is 
only money that decides whether 
a group is a film company or a 
film society; and the agreed 
solution is that members will just 
have to dig a little deeper into 
their pockets. 

After all, it would be humilia- 
ting if a little thing like finance 
were allowed to interfere with the 
Society’s first production ! 


Montana F.S. (Mablethorpe) 


have managed to re-establish 
themselves, despite the set-backs 
they suffered in the disastrous 
floods last March. The Society 


decided to enter a tableau in this 
year’s Mablethorpe Carnival Par- 
ade depicting the filming of a 
scene in a costume melodrama. 
Funds were practically _non- 
existent, owing to the curtailment 
of last winter’s programme and 
the ‘‘wash-out” of an expensive 
Coronation Day show by the 
weather. So all scenery and props 
for the tableau had to be con- 
structed as cheaply as possible by 
members themselves. However, 
one unexpected advantage of this 
proved to be the discovery of a 
new member’s unsuspected talent 
as a scenery painter. He has, of 
course, been appointed chief set 
designer for the future. 

When the Carnival day eventu- 
ally arrived, the Society’s Chair- 
man, who was to play the hero in 
the tableau, was discovered to 
have pneumonia; but he some- 
how managed to keep on his feet, 
chained to a prison wall in the 
hired lorry on its journey through 
the town. (He was immediately 
returned home prostrate on the 
same lorry and hustled into bed.) 
The Society were awarded fourth 
place in the tableau competition. 

It is hoped that one member’s 
film of the Carnival will be shown 
publicly soon. A bazaar or fair 
to raise some sorely-needed funds 
is also to be held in the near future, 
and plans for shows in nearby 
rural areas—if transport can be 
arranged—are also going ahead. 
Many people in the outlying 
districts are unable to visit a 
cinema at all frequently, and 
would welcome an occasional visit 
from a mobile team. 

All profits from these activities 
will, of course, go towards the 
cost of new equipment and pro- 
ductions, and members hope that 
the end of the winter season will 
see the society in a strong enough 
position to recommence filming 
as actively as ever. 


Montana F.S. staged 
a tableau in Mable- 
thorpe’s recent Carni- 
val parade. Despite 
the setbacks the Soc- 
iety suffered during 
the East Coast floods 
early this year, they 
are forging ahead 
vigorously. 








Pes your best pictures this winter! The 


enormous speed of Gevapan 32 Ultra opens up new filming 
possibilities. Panchromatic and with the soft gradation 
necessary for the contrasty conditions of artificial light 


film-making, its great speed (four times faster than 





Gevapan 26 Super) enables films to be taken with less light 
and greater depth of focus by stopping down. On strong 
safety base with anti-halation layer between base and 
emulsion which disappears in the reversal bath. Sold 


inclusive of processing. 


GEVAPAN 32 ULTRA 


REVERSAL CINE FILM 


PACKINGS (Sold inclusive of processing) 

l6mm. 50ft. and 100ft. daylight loading spools. 

8mm. 25ft. daylight loading spools of double-8 film. 
Chargers containing 33ft. single-8 fitting Movex, Nizo. 
etc. cameras. 

9.5mm _ 30 ft. (approx) rolls in tins of 3 rolls for 
darkroom loading into chargers. 50 ft.and 100ft. daylight 
loading spools. 


Ask for ‘ Gave-Art’ Obtainable from all photographic dealers. Gevaert Limited, London, N.W.10 
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THE SHOWMAN’S PICTURE 
OF THE 
YEAR 
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tp A Fascinating FULL LENGTH 
..\ FEATURE CARTOON 

Cah eae Oo for audiences of all ages 

Py, <S S. IN BEAUTIFUL Cr 

Dif Ai ~]| COLOUR Mh 


with 


Julie Andrews 
\_ > 
enacting the leading role 
Directed by 
TA AD 


-f., =~ Anton Gino Domeneghini 


an 
IMA PRODUCTION 


EXCLUSIVE DISTRIBUTION IN 16MM. SOUND BY 


a b C 66 STREATHAM HILL 
* . 0. LONDON S.W.2 Phone Tulse Hill 3584 
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On the Way 


Freelance F.U. have now 
completed arrangements for their 
forthcoming 16mm. film to be 
made in London’s East End. 
Much of the extra equipment 
required is being made _ by 
members. Although nearly all of 
them will play some part in the 
production, they will not all be 
required at the same time, so 
ideas for a short 8mm. or 9.5mm. 
film are being considered. ‘Two 
tilm shows are being given for 
local organisations, one of which 
contacted the club through 
A.C.W. Details of membership 
may be obtained from the Hon. 
Secretary, . W. Ellison, 80 
Nightingale Road, Carshalton, 
Surrey. 

Focus F.U. have begun work 
on the script of their first produc- 
tion, which is expected to run to 
about 400ft. 16mm. has been 
chosen as the main working gauge 
of the unit. <A recent meeting 
was devoted to a show of mem- 
bers’ 9.5mm. films, followed by a 
discussion. Similar shows of 
members’ 8mm. and 16mm. pro- 
ductions are to be held. Meetings 
are held on alternate Sundays. 
Full details may be obtained 
from the Hon. Sec., Mr. A. 
Kautice, 11 oe Hill, Hamp- 
stead, N.W.2 

pty Films have found one 
of the interiors needed for their 
next production, as yet untitled. 
The room they have been offered 
is ideal as the Music Room of 
their story, since it is quite large 
enough for long shots. Having at 
last discovered a suitable young 
lady for a principal role, the club 
were horrified to learn that she is 
allergic to cats, for a cat is an 
essential character in the film. 
However, they hope that a little 
—— editing will solve the 

difficulty. They have been 
aemenaiiog for the first time 
recently with neg-pos stock in- 
stead of their usual reversal, in 
order to make definite compari- 
sons of quality and costs. 


In Production 


Junior Productions A.F.U. 
have successfully completed a 
roof-top fight sequence for their 
farce, Little Do They Know. The 
time-honoured shots of the hero 
hanging from the guttering and 
the villain being forced over a 
precipitous drop were all taken 
on the roof of a member’s house, 
and an untried Pathe H camera 
gave excellent results. Part of 
the script has been rewritten to 
allow for more action and to 
eliminate some of the interiors. 
A camera-dolly with a built-in 
unipod is being constructed for 
the remaining interiors, which 
the Unit hope to complete during 
the winter. 

Bedford F.S.P.U. report that 
shooting on their first production, 


River Highway, a 16mm. docu- 
mentary, is almost finished. ‘The 
film investigates the possibility 
of re-opening the derelict locks 
on the River Ouse in the Bedford 
area. Members of Hitchin C.S. 
have assisted during filming. 
Editing, titling, and the prepara- 
tion of a S.O.T. commentary are 
to begin shortly. The film has 
been shot at 24 f.p.s. in the hope 
that the commentary will event- 
ually be re-recorded on film—club 
funds permitting ! 

Following the Society’s success- 
ful presentation of the 1952 Ten 
Best, a further show including 
several previous Ten Best winners 
has been giv en. As the result of a 
letter in A.C members re- 
cently saw a 3-hour programme 
of Kodachrome films taken in 
Canada by Mr. A. C. Lincoln of 
Victoria, B.C. 

City Films K.S. have kept 
both their production units busy 
with a 16mm. record of the Hope 
Palomino Pony Championship in 
Kodachrome, and a 9.5mm. film, 
Situation Vacant. Members of 
the Doncaster Cine Guild visited 
the club recently, and an interest- 
ing discussion was held. New 
members, with or without equip- 
ment, are invited to contact the 
newly-elected Secretary, Miss C, 
Blythen, 388 Abbeydale Road, 
Sheffield 7. 

Star C.c. (Derbyshire) have 
finished the exteriors of their 
first production, a short burlesque 
documentary, and are about to 
begin work on the _ interiors. 
Membership of this newly-formed 
Club is now 15, and new members, 
with or without equipment, will 
be welcomed. Applications should 
be made to the Hon. Secretary, 
Mr. H. Murby, 95 Arnhem 
Terrace, 99 ge Derby. 

Fourfold F.S. report that Unit 
1’s film, The Unsuspected, is near- 
ing completion, and that Unit 2’s 
Switchback is also progressi 
well. ‘Two members of loca 
amateur dramatic societies appear 


in the cast of Switchback. During 
the recent Hendon Show the 
Society screened their most 
popular short films to several 
thousand people. .Much interest 
was displayed in the exhibition 
of equipment at the Show, and 
numerous enquiries about mem- 
bership were made. 

Sutton & Cheam C.C. have 
completed the exteriors of their 
current production, and have 
commenced work on the interiors. 
During recent shooting sessions 
in Ewell Village several curious 
spectators were recruited § to 
appear in the crowd scenes. Pathe 
SS Pan has been used for all 
outdoor work, and VF film for 
the interiors. 

All gauges were represented in 
over 2,300ft. of film in a recent 
programme of members’ films. 
The Club reports that an 8mm. 
Kodascope 8/46, 300 watt, lin. 
lens, a 9.5mm. Pathescope Pax, 
200 watt, 2in. lens, and a 16mm. 
Specto, 100 watt, 2in. lens, all 
seemed to give approximately 
the same screen brightness on a 
52 x 40 beaded screen. Another 
meeting was devoted to titling, 
and an experiment was made to 
secure satisfactory titles for colour 
film on b. and w. stock : 

‘*Ordinary white on black 
titles were filmed on Gevaert 
positive film (2 photofloods 12ins. 
away at f/4.5) and were then 
developed in ordinary M.Q. 
developer which had already been 
used to develop a roll of 120 film. 
After fixing, the film was stained 
in Johnson’s Cine Stain, giving a 
very satisfactory title with black 
letters on a coloured background. 
By closing the lens iris during 
filming, the letters disappear, 
leaving just a coloured frame. As 
this film can be handled in a 
fairly bright red light, it is very 
easy to wind back for dissolves, 
and developing can be done in an 
open dish.” 

Ardleigh House Cine Group 
(Upminster) are working on the 


What are they looking oat ? You will find one of the objects of their 


curiosity on page 836 
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This photograph and that on page 835 were taken at a recent exhibition held 


by Fourfold F.S. 


Many hundreds of questions were answered by members on 


the stand, and the film shows were crowded throughout the exhibition. 


music and dialogue scripts for 
The Samaritan. The group are 
fortunate enough to be able to 
record their sound direct on to 
the film without the intermediary 
of tape, and have to call on the 
labs. only to marry music and 
visuals. Meanwhile a second unit 
are continuing with their 8mm. 
comedy, An Amateur’s Guide To 
Clock Repairing. ‘This latter film 
is to have magnetic striping, and 
is to be shown on a projector 
which a member has converted 
himself. The club have recently 
urchased two 2kw. spotlights. 
New members are always welcome 
and should write to the Hon. Sec., 
Mrs. K. M. Gilham, Windover, 
The Grove, Upminster, Essex. 

Canterbury A.C.S. are in the 
last stages of editing Kent Yacht- 
ing Week, 1953, and the sound 
unit are preparing commentary 
and _ effects. Meanwhile the 
record of 1952’s event has been 
re-edited and re-titled, and the 
Society report an amazing im- 

rovement. Experiments are 

a made by the sound unit in 
constructing a simple mixing 
panel, and several shows are 
being presented in the Society’s 
own “Grange Studios”, the 
construction of which is described 
in this issue. 

Galleon F.U. report good 
progress on their first production, 
despite bad luck with the weather. 
The club’s new Secretary is Mr. 
Peter J. Kiff, 368 Court Lane, 
Erdington, Birmingham 23 

Kingston & istrict C.C. 
are producing a short comedy on 
both 8mm. and 16mm They 
report good attendances for a 
recent Federation postal pro- 
gramme and at a programme of 
members’ films made during the 
summer recess. New members 
are always welcome, and should 
contact the Hon. Secretary, Miss 
M. E. Turner, 8 Meadowside, 
Walton-on-Thames, Surrey. 

Dewsbury & District A.C.S. 
have not yet completed their first 


film, The Card, a 9.5mm. comedy, 
as they have recently been busily 
engaged on transforming their 
new premises into a suitable head- 
quarters. The amount of work 
involved has been formidable, but 
a successful opening eventually 
took place, and caused a consider- 
able stir in the district. The 
Society received generous praise 
from the local and county press. 
A few more members can now be 
accepted, and are invited to “4 
tact the Hon. Secretary, Mr. 
Craig, 2 Athlone Drive, .. 
mere Road, Dewsbury. 

Warrington C.S. are engaged 
on their first animated production, 
an 8mm. comedy. Toys and 
models are being animated by the 
usual single frame method. 

Crawford F.U. have comple- 
ted 360 of the 1,000 cels needed 
for their cartoon, St. George and 
the Dragon, but no backgrounds 
or titles have yet been tackled. 
A recent visit by John Daborn 
and a showing of The History of 
Walton have spurred the club on 
to greater efforts. Cutting and 
general “tidying” of Christopher 
Columbus are in progress prior to 
its entry in the 1953 Ten Best 
competition. 

Rochdale & District C.S. 
have completed the editing of 
their 16mm. colour record of 
local Coronation activities, and 
are now preparing the titles. Mr. 
K. Brookes, first prize winner in 
the A.C.W. editing contest, 
recently gave a talk and demon- 
stration on editing. 

Haven C.C. hope to finish 
most of the interiors of First 
Aider, dealing with the work of 
the St. John’s Ambulance Brigade, 
during this winter. One reel of 
the film has already been comple- 
ted. A Club magazine has 
recently been started. New 
members are welcome, and should 
apply to the Hon. Sec., Mr. T. M. 
a. 52 Lavington Road, West 

aling, W.13. 
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Work Completed 


Hammersmith C.C. have 
completed The Space Era on 
9.5mm. and Amateur Cine Whirl 
on 8mm. Since the group was 
formed last year, four productions 
have been completed and _ the 
membership has doubled. Plans 
are now going ahead for a new 
film which will probably be on 
16mm. 

Leeds Camera Club Cine 
Circle report a great success at 
the first showing of their thirty- 
minute Kodachrome film made 
for the ‘‘Flowers for Leeds” 
Committee in conjunction with 
the Yorkshire Evening Post. 
Together with a film of local 
Coronation festivities, the pro- 
duction was shown at the Town 
Hall on an arc projector. An 
audience of 1,800 watched the 
12ft. screen, and signified their 
approval of the flawless ia 
in no uncertain manner. 
Publicity Secretary declares that 
the boost given to the Circle was 
more than compensation for the 
insomnia and nervous debility 
which afflicted many members as 
a result of the undertaking, and 
modestly wonders whether an 
audience of 1,800 at one time is a 
11€W amateur record. 

Luton F.S. have shown their 
Council-sponsored record of local 
Coronation festivities to over 
3,000 people during a_ week’s 
public run in a local hall. The 
Mayor was so impressed with the 
film that he has sent a copy to 
H.M. The Queen. Approximately 
1,500ft. of 16mm. Kodachrome 
was exposed during the fortnight’s 
celebrations, and four cameras 
were used to cover a wide variety 
of events. ‘The edited film runs 
for some 45 minutes. 

Greenwich and District C.C. 
report the completion of The 
Escapist. Plans are now going 
ahead for the tentatively titled 
Dregs and Dreams. Other winter 
activities will include an anniver- 
sary evening, a public show, and 
a youth club presentation. Meet- 
ings are held fortnightly, and 
membership details may be ob- 
tained from the Hon. Sec., 4 
Beavan, 49 ee Drive, 
Greenwich, S.E.1 

Triad F.U. I have 
recently held the premieres of 
Tyred Soles (8mm.), The Scarf 
(9.5mm.), and their record of 
local Coronation celebrations 
Members are now engaged on 
putting the finishing touches to 
their individual films for the 
annual cup competition. 

Monarch Pictures have had 
to give extra performances of 
oe to Freedom, their 800ft. 

9.5mm. true story of an escape 
from Jersey during the German 
occupation. Authentic locations 
were used throughout. The night 
scenes were successfully shot on 
Pathe S.S. with a 3x red plus a 
2x amber filter in the same 








SOUND AND SILENT 
l6mm. fim HIRE SERVICE 


Two Major Libraries with Films to suit all tastes 


SOUND: A completely new line-up of FEATURES 

and SHORTS at rentals you can well afford. BLOCK 

BOOKING CONCESSIONS—NO EXTRA WEEKEND 
CHARGE. 


SILENT: Over 1,000 Titles to select from. A 

unique collection of Comedies, Cartoons, Features, 

Westerns, Travel and General Interest Subjects that 

places us in an unparalleled position as a Library. 
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BOOK NOW FOR CHRISTMAS 
YOUR DELAY MIGHT END IN DISAPPOINTMENT ! 








Xmas Period Hire from Dec. 23 to Dec. 28 inclusive 
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FILMS FOR SALE: A large selection of 16mm. Silent Films, 
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SPECIAL DECEMBER OFFER TO CALLERS 


You cannot beat this. Bell and Howell 601 Sound Projector 
as new, complete with all accessories £170. Demonstration 
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VAUXHALL FILM HIRE Lo. 
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837 

















mount, with no exposure allow- 
ance being made. ‘The moonlight 
effects obtained in bright sunlight 
are reported to be most effective. 
At the end of the club's second 
year they have behind them ten 
shorts ranging from 200ft. to 
400ft., three newsreels and a 
record of local Coronation cele- 
brations. The production of 
shorter films has now been 
abandoned—members feel that a 
good script demands more than 
three or four hundred feet. 
Ghost Trouble, a comedy-thriller 
now in production, is expected 
to run to about 1,000ft. As with 
all the group’s productions, it is 
being shot on 9.5mm 
Northumbria Films have 
made a five-minute documentary 
about a new spastic school near 
Newcastle for the annual Rag 
Appeal. It was blown up from 
16mm. to 35mm. and has been 
screened at 17 major cinemas in 
the Newcastle area. One news 
theatre manager bought his own 
print and screened it for a week 
in his cinema, 


Forthcoming Shows 


The New London F.S. are 
presenting their current season 
in the National Film Theatre on 
the South Bank Festival Site. 
Programmes are given monthly 
on Sunday afternoons, and re- 
duced subscription rates are avail- 
able for Special Members of the 
British Film Institute. It is hoped 
that Calvalcanti, Renoir, and von 
Stroheim will be among the 
directors represented during the 
present season. Other program- 
mes are to be made up from an 
unusually interesting list of lesser 
known works. 

Incidentally, the New London 
F.S. is the direct descendant of 
the Film Society, which is credited 
with starting the whole film 
society movement and the B.F.I. 
itself. It boasts a long, outstanding 
record of introducing foreign 
films which would never otherwise 
have reached this country. Details 
of membership are obtainable 
from the Secretary, New London 
Film Society, 4 St. James’s Place, 
S.W.1. 

Dundee C.S. are to give a 
»ublic showing of two versions of 
ocal Coronation festivities, one 
on 8mm. and one on 16mm., on 
Nov. 25th. All enquiries should 
be made to oe Society’s new 
Secretary, Mr. 'T. H. Toms, 21 
South Tay the Dundee. 


Notes and News 


Vanguard F.U. ask whether 


they can claim the title, the first 
amateur ‘‘weepie’’, for their film, 
A Letter To My Son. At their 
first public showing of amateur 
films, this picture, which gained 
a four star award in the 1952 Ten 
Best, was a great success. Many 


women in the audience of over 
200 were seen to be in tears. 

Pinner C.S. recently presented 
an Exhibition of Film Productions 
and had full houses at each of the 
three public shows. Their winter 
programme includes lectures, 
social evenings, film shows and 
demonstrations. 

Wimbledon C.C. have been 
visited by Ickenham F.S. with 
several films, and by Jack Smith 
of King’s College, Wimbledon, 
with The Wimbledon Hill Mob 
and Time on the Run, both of 
which were made entirely by 
schoolboys. A programme of 
films is to be presented by an 
Australian girl visiting this 
country, and talks on film produc- 
tion and editing, a demonstration 
of tape recording, and visits to 
Sutton Coldfield and Kingston 
C.C’s are also among forthcoming 
events. New members are invited 
to write to the Hon. Secretary, 
Miss D. M. Sheppard, 35 Den- 
mark Avenue, Wimbledon, 
S.W.19. Meetings are held on 
alternate Thursdays at 8 p.m. at 
The Guild House, 30 Worple 
Road, Wimbledon. 

Manchester C.S. recently held 
a public show featuring the Ten 
Best winners Out of the Blue and 
Handle for Scandal. Other films 
shown included A Good Show, 
Sweet Repose, Alas, My Daughter, 
and Parcel for John, all prize- 
winners in the _ Federation’s 
competition. Demonstrations of 
a Grundig were given during a 
lecture on tape recorders by the 
Visual Aids Officer of Salford 
Education Office. 

Lewes Camera Club, a newly 
formed Sussex group, now have 
their own premises, and members 
are busily engaged on painting 
and preparing dark rooms, a 
lecture room, a_ studio, and a 
cinema. As soon as the premises 
are ready, the Club hope to give 
classes for beginners. Details of 
membership may be obtained 
from the Secretary, Mr. C. 
Parsons, 51  Hereward Way, 
Lewes, Sussex. 

Edinburgh C.S. ask us to 
mention that the postal pro- 
grammes for the F.C.S. are now 
being handled by Mr. B. P. 
Winpenny of 44 Corstorphine 
Bank Drive, Edinburgh 12. 

Ickenham F.S. report that the 
televising of an excerpt from the 
Ten Best winner, Sidetracked, 
aroused the curiosity of many 
local people who wanted to see 
the film in its entirety. The 
annual film show at Ickenham 
village hall thus attracted over 
600 people to the three perform- 
ances of the Society’s films. The 
first President, Sir Wolstan Dixie, 
Bt., who was elected at the recent 
A.G. M., has placed his home, 
Ickenham Manor, at the Society’s 
disposal for future meetings and 
locations. 

A novel feature of the winter 
programme is a ‘‘Purely Persenal” 
evening once a month, when any 
member whose name is drawn 
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from a hat will have to entertain, 
instruct, or otherwise amuse 
fellow members cinematically for 
the whole evening. Trouble was 
recently experienced during a 
show when it was found thata 
tape recorder was running slow 
as a result of the low voltage 
(180v.) and lower frequency. The 
loan of an_ auto-transformer 
partially rectified the situation, 
and during the second and third 
performances the frequency was 
stepped up. The recorder then 
ran too fast, but this was easily 
remedied by the projectionist 
switching from 16 f.p.s. to 24 

-p.s. for a second or two. 

Whitehall C.S. recently held 
their 21st birthday film show, 
made up of members’ films since 
1932. Many of the appreciative 
audience asked to be notified of 
all future presentations. The 
winter programme includes 
lectures by George Sewell, Cecil 
Hepworth and John Daborn, and 
gadget demonstrations by the 
Chairman, Harry Walden of 
A.C.W’s “Gadget Corner”. <A 
number of inter-club visits have 
also been arranged. 

Mitcham & District C.S. 
have had their activities reported 
as front page news by the local 
press, and have now increased 
their membership, obtained more 
equipment, and found new club 
quarters. A section for associate 
members has also been introduced. 
New members are invited to 
contact the Secretary, Mr. F. W. 
Wilcox, 5  Firtree Avenue, 
Mitcham. 

Finchley A.C.S. recently saw 
a member’s 8mm. Kodachrome 
record of his visit to New Zealand 
and Australia. The Society’s 
Coronation film, with Koda- 
chrome firework sequences, ha3 
been shown to the Mayor of 
Finchley and the Coronation 
Committee. Inter-club _ visits 
have proved of value and interest 
to club members, and tape and 
wire recordings of questions fired 
at members of the F.C.S. 
Committee are to be made during 
their forthcoming visit. 

Lincoln Camera Club Cine 
Section have been experimenting 
in renovating a 6ft. x 8ft. screen 
ready for their Ten Best presenta- 
tion. A lecture and demonstration 
on tape synchronisation has 
recently been given by a member. 
Two faults have been located in 
members’ cameras—ghosting due 
to tight take-up, and_ erratic 
exposure due to a faulty governor. 
New members are invited to 
contact the Hon. Sec., Mr. R. 
Blow, 6 Cranwell Street, Lincoln. 

Nottingham A.C.S. report a 
successful presentation of the 
Ten Best. A distinctive feature 
of the evening was a short film 
taken of the audience arriving, 
the film being shown within two 
hours of being shot. 

Redcar C.C. had an audience 
of over 300, including the Mayor, 
officials and the local press, for 
a recent public presentation, 





37 BEDFORD ST., STRAND, W.C.2 
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HUNTER |SPECTO 500w. PROJECTORS 


800 FT. ARMS BRILLIANT ILLUMINATION 


Designed for use on both A.C. and D.C. supply, the Specto 500 watt has a built-in 
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Excellent synchronisation of speech 
and music was achieved with two 
Grundig recorders, and audience 
reaction was most enthusiastic. 
The Club now boast a large 
membership, despite the fact that 
they have been in existence for 
only one year. 

Newcastle & District A.C.A. 
present an interesting and un- 
usually varied winter programme 
which seems to cater for all tastes. 
Titling is proceeding furiously on 
various productions which have 
otherwise been completed. ‘The 
opening night of the winter season 
included the screening of the 
N.F.B. of Canada film, The Gentle 
Art of Film Projection. Ironically, 
the amplifier broke down immed- 
iately the film began, but after 
another member’s projector was 
rushed into the breach, the film 
was found to give an excellent 
guide to its subject. 

Centre F.U. report a successful 
presentation of the Ten Best, and 
appreciative press reports. Par- 
ticular success in triple-mixing 
three record players was obtained. 

Liverpool A.P.A. Cine Group 
had a lively discussion before 
details of the winter programme 
were finally settled. Group film- 
ing is difficult because of the 
distance between members’ homes 
and many think it best to concen- 
trate on individual filming and 
use club meetings to on advice 
and experience. A Boy and a Bike, 
the current 8mm. production, 


needs a considerable number 
of retakes as the result of a hair 
in the camera gate. Recent 
meetings have included the pro- 
jection of a new member’s filmic 
impressions of Hong Kong, and 
the disembarkation of the ex- 
Korea Cameronian Regiment at 
Liverpool. Because of their 
popularity in the past, a further 
series of film appreciation meet- 
ings are planned. 

Barnsley A.C.C., a newly- 
formed group, has arranged an 
impressive winter programme to 
cater for workers in all three 
gauges. New members are invited 
to contact the Secretary, Mr. 
H. H. Wikely, 34 Royston Lane, 
Royston, Barnsley. 


From the Mags 


A recent editorial in Amateur 
Motion Pictures, the  offici 
bulletin of the Auckland ‘8” 
Movie Club (Inc.), attacks 
A.C.W’s criticism of their annual 
competition for an uncut film. 
** Surely,” their editor insists, ‘‘an 
uncut competition encourages the 
planning of a film in all details 
before the film is exposed. Titles, 
continuity and scene length must 
all be worked out to finish the 
film at the end of 50ft. Over past 
years competition has been very 
keen. Every shot has had to be 
done carefully, as any lapse from 
correct exposure might well put 
a film out of the running. 


Is Your Problem Here? 


These are a few of the questions you have asked us recently. We 
are always pleased to deal with your queries, replies to which are 


sent by post. 


How can I ensure even results 
when tinting film ? 

Leave the film for at least an 
hour in the cine stain with 
occasional agitation and _ then 
hang it up to dry without rinsing. 
The base side of the film must, 
when dry, be wiped with a very 
slightly moistened cloth to remove 
drying marks. If, as may some- 
times happen, there is still a slight 
unevenness in tint, repeat the 
procedure. 


What is the most suitable screen 
material for back projection ? 

A sheet of cellulose acet« ste with 
one surface rendered matt with 
fine glass paper is probably the 
most satisfactory. Draughtsman’s 
tracing linen is often used and a 
cotton sheet serves well if of thin 
texture. 


=e can I split double-run 8mm. 


This is really a job for the 
manufacturer or processor but it 
can be done by scoring the film, 
then bending it double along the 
score mark, when it will split 
cleanly in two with surprising 
ease. Simply set up a scoring 
device, e.g., a gramophone needle 


Please enclose 24d. stamp. 


in the exact centre of a groove 
16mm. wide in a polished wood 
block and pull the base side of 
the film over the point. Practise 
on some scrap film and do only 
short lengths at a time. 


Is it possible to increase picture 
size by fitting a supplementary to 
a 1” projector lens 

It is a fundamental difficulty 
in projection lens design to get 
good results at a wide angle. 
Best method will be to get a bi- 
concave supplementary lens about 
34ins. in diameter, focal length 
about 3in., and set this approxi- 
mately 4ins. in front of your 
present lens. Trial and error will 
show the maximum enlargement 
possible without serious loss in 
quality. It is best to obtain one 
or two such lenses on approval 
from an optician before finally 
deciding. 


Can any still camera lens be 
used on a cine camera? 

Any lens can be adapted to 
suit a camera with a smaller 
picture area than the lens is 
designed to cover, but there is a 
loss in quality—generally very 
small but nevertheless noticeable 
—when the lens is used for a 
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“‘It is not suggested that all 
our films can be made to require 
no editing after processing. We 
regard the competition as an 
interesting and rewarding exercise 
for the filmer to improve his 
technique. The winner of the 
1952 competition who was awar- 
ded the Thorne cup, also entered 
his film, Just Beginners, unaltered 
in the Annual Competition and 
with it he won the W. F. Neal 
cup for the Best Story Film 
against other entries. This highly 
entertainin, comedy film on 
amateur plumbing was shot in 
colour indoors. We wish our 
critic could see it and tell us how 
lazy R. N. Alport had been.” 

Writing of the Ten ’ Best 
competition, the editor of Christ- 
church Movie Club magazine 
says that: ‘‘having had the 
opportunity of seeing the best in 
overseas programmes, it should 
just about be a race, on the part 
of active members, to see who 
will be first to have their name 
listed among the winners of one 
of the world’s major contests ’ 

The A.C.C. Screen, the journal 
of the Johannesburg Aa... 
announces a_ proposed debate 
which should give members a 
chance for letting off steam. ‘The 
subject is 8mm. versus 16mm. 

he Johannesburg group is a 
lively lot, but one hopes that 
the meeting, which by now will 
have taken place, will not have 
ended in bloodshed! 


much smaller image size than it 
was meant to cover because of : 
(1) internal scatter of light affect- 
ing the image, (2) possible effect 
on quality at some apertures at 
the very centre of the field, (3) the 
probability that a lens for a large 
camera has been designed for a 
larger circle of confusion than 
would be acceptable on a small 
negative. 

A film I have just bought 
emitted a shrill sound when pro- 
jected and the top loop became 
enlarged. How can I stop this? 

This trouble does occasionally 
occur with fresh films. Put a 
trace of clean vaseline on a piece 
of cloth and apply to the sides of 
the coiled film, just enough to 
make a slightly shiny mark. This 
will provide sufficient lubrication 
to prevent the noise and in all 
probability the enlarging of the 
top loop. 

I want to fit additional lenses to 
my camera viewfinder to cover the 
field of view for a wide angle and 
a telephoto lens. 

A simple method is to set up 
the camera facing a wall on which 
the width for the camera distance 
is marked and then to try a 
number of supplementary lenses 
in front of the finder until the 
desired field is shown. A bi- 
concave lens will be needed to 
show the wide-angle lens field 
and a bi-convex to show the 
telephoto field. 
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>HOzZ KROOW 


We have given 
you each month a 
NEW I6mm. SOUND RELEASE 


NOVEMBER THE BOWERY BOYS in 

Comedy “COME OUT FIGHTING”’ 
“NEATH BROOKLYN BRIDGE” 
“PRIDE of the BOWERY”’ 





OCTOBER “YOUNG EAGLES’’ 
Serial (12 Episodes) 


SEPTEMBER ‘WHITE TERROR of the JUNGLE’”’ 
Adrenture 


AUGUST “QUEEN of BURLESQUE” 
Drama “WHY GIRLS LEAVE HOME” 


GIVE YOURSELF A PRESENT — 
WRITE NOW FOR OUR I6mm. SOUND CATALOGUE 
¥ |. - (post free) x Large Selection of Features and Shorts * from:— 


GOLDEN FILMS LTD 


5A DRYDEN CHAMBERS, I119 OXFORD STREET, LONDON, W.1I 


TELEPHONE: GERRARD 5121 
$41 






































New type film 
sprockets for 
easiest threading 


Automatic loop 
former ensures 
adequate bottom 
loop. always — 
even with worn 
films, 


‘ 


Exciting things are Sen ir ag in the 
8mm. world better 
equipment (see the og ag new B8 

Camera | site) and better 


you'll il bea able to fore 
Fras you want. = ‘not start this 
Christmas? 


M.8.R. Projector 


Gu roll tes SRG ik en 
you see 8mm. movies shown with an 
M8R Projector. You'll hardly believe 
that 8mm. films have come so far, 
can look so good as those on the — 
screen ‘before you. The M8R is 
designed down to the last detail 
especially for 8mm. and incorporates 
numerous unique features specially . 


Independently developed for this film size. Precision 
adjustable 
front feet. 


mechanism permits the use of an 

ultra-fast 20mm. lens that gives a big 

_ brilliant picture from a short ‘‘throw”’. 

Ask your dealer or write to us for 

r describing more than 20 
Special features of the M8R. 


Direct .moter drive 
is. silént.. running— 


no 


Noisy gears. 


Easy access to the 500 watt lamp. 


CINEX LTD., 9/10, North Audley Street, London, W.t. Pape t Graton? 6546 
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brings you : 
Marvelous 8mm. pictures 


ree > Whe bniltantt> 


; NWBS 
| : 
= Here are all the refinements 


: : ; , of modern filming technique 
built into a brilliant 8mm. 


Twin Turret Cine Camera. 
Twin turret gives you instant 
choice of two lenses for close- 
ups and normal shots from 
one filming position. Multi- 
focal viewfinder is variable for 
all lenses from 4° to 14” focal 
length. 7 speeds from 8-64 
f.p.s. Single picture device 
for cartoons, titling, etc. 
Takes 25ft. double run film. 
Ask. your dealer or write for 
illustrated leaflet showing 
many other features of this 
great new cine camera. 


£86 -2-6 


with Kern-Paillard 
YVAR i3mm. f/!.9 fens 


| 


% 





CINEX LTD., 9/10, North Audley Street, London, W.!. 
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To All Our Customers We Wish The 
Compliments Of The Season 


EVERYTHING FOR 
THE NINE-FIVE 
ENTHUSIAST 


THE PATHE “PAT” 


Bloomed, 2-aperture lens in_ inter- 

changeable mount. New type easy-to- 

clean gate and pressure pad. Takes 
‘“‘H"’ type chargers. 


Cash Price - £13 18 3 





EASY TERMS 
deposit £3 8 3 
and 
12 monthly payments of él 











THE PATHE “SON” 


For Sound and Silent Films. Speed 
electrically controlled. Capacity 900ft. 
film. Complete in Speaker Case. 
Weight 35 Ib. 


Cash Price - £78 0 QO 





EASY TERMS 
Deposit £26 0 0 
2 onthly payments 
of £417 6 
Your projector taken in part pay- 

ment of deposit. 











THE FILM LIBRARY AND EXCHANGE SERVICE 


314 GARRATT LANE, LONDON, S.W.18 
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SOUND 

The Screen Test 

A Willing Horse 

Variety Jubilee 

The Glass Mountain 
Send for Paul Temple 
Tom Brown's Schooldays 


SILENT 

Tumbledown Ranch in Arizona 
Trail of the Silver Spur 
Trailing Double Trouble 

Swiss Family Robinson 

West of Pinto Basin 
Wrangler’s Roost 

Silver Center 

Range Busters 


Any Old Port 

In Old Colorado 

Kelly the Second 
Something in the City 
The Tale of Two Cities 
Return Fare to Laughter 


Kids Last Ride 
Fugitive Valley 





The Coronatior 
tne Color if 1953 


‘IN. COLOUR 


For the First Time on 9.5n 


Available for Hire 








TO THE FILM LIBRARY & EXCHANGE SERVICE FREE 


314 Garratt Lane, London, S.W.18 


Please Send me the 24 page Library Catalogue 


NAME (block letters) 
ADDRESS 














a EWE gon supaily all the Sound or 
wefesient films you require for 

ithe most entertaining 

/ Mivistmas you have 

7 ever known! 


@ SEND NOW FOR THE 10H i 


SOUND FILM CATALOGUE 4 
MORE THAN 700,GRAND TT 
CHOOSE FROM Sais 2 9 
FREE = 


0) 
ip 











Vintage production still from 

Wimbledon C.C., a lively club 

which celebrated its 2|st birthday 
last year 


TWENTY-ONE 
YEARS OLD 


Institute of Amateur Cinematographers, 8 
West Street, Epsom, Surrey, celebrates tts 
majority 


W. were celebrating a twenty-first birthday at a 
famous West End restaurant and had reached the 
coffee and liqueur stage. Liqueurs arrived that we 
had not ordered. Would we, said the very amiable 
son of the proprietor, permit him to offer them, for 
he had a warm regard for the subject of our celebration 
and he also read 4.C.W. 

We happily toasted the attainment of twenty-one 
yvears—twenty-one years of service to the amateur, 
for our party was to celebrate the majority of the 
Institute of Amateur Cinematographers. Naturally 
and inevitably it was an evening of do-you-remembers? 

‘Do you remember,” said the present Editor of 
the /.4.C. News, ‘‘ that wonderful show of prize- 
winning films at the Dorchester in 1936? It could 
give points for elegance in presentation to many 
shows today. What a galaxy of film stars attended 
then!” 

‘‘Douglas Fairbanks, Jr., was one of them,’’ said 
the Editor of 4.C.W. ‘‘ Remember the laugh he 
got with the first words he spoke: ‘I must apologise 
for any inadequacies in my speech tonight because I 
have had only six months in which to prepare it’ ?”’ 

And what clusters of famous folk they had at the 
head table in those days! There was a time when 
Lord Brabazon was Chairman, and the memory of 
the presidency of the late Viscount Dunedin is still 
green. ‘The guests recalled his tenure of office with 
affection. ‘* We used to help him with the editing of 
his films,’ said Leslie Froude, secretary and founder 
member, ‘‘ and personally I got quite a. kick out of 
finding out there were some things he didn’t know. 
We had to go carefully because even though he was 
over eighty he'd notice at once if even a single frame 
had gone.” 


Dropped Brick 
‘* [’m still inclined to thank Heaven fasting that he 


was “pe a kindly personality,’ said the Editor of 
A.C.W., “ because I still remember vividly a horrible 
faux .< I made. I don’t think I’ve ever told this 
story before outside the office. It was at the time 
when we were getting a lot of correspondence about 
the legal aspects of publicly exhibiting non-flam. I 
suppose my excuse is the same as Gilbert Harding’s 
favourite one: I'd had a tiring day. 

‘* | had worked through a large pile of letters and 
finally came to one from Lord Dunedin. Like the 
others, it was about the law and non-flam and made 
some very cogent observations. But it seemed to me 
that the matter needed a closer examination than I 
was able to give, so I wrote him suggesting he obtained 
the advice of a solicitor. 

“Ten minutes after I had signed the letter I was 
idly glancing through a carbon copy of my reply 
when realisation burst like a clap of thunder. I 
grabbed the ‘phone: ‘At all costs stop that letter to 
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Messengers ran to the post 
department: “The Editor says stop the letter 
addressed to Viscount Dunedin’. ‘Too late. The 
letter had been posted. ‘Too late I had remembered 
that Viscount Dunedin was a retired Lord of Appeal.’”’ 

Yes, those were the days! ‘They had glitter all 
right but, said the present Chairman, C. G. E. Bishop : 

I’m sure we have more substance now. Why, 
remember when in 1934 I answered an appeal for 
assistance with the film library, called at head. office 
and was astonis} hed to find they couldn’t even muster 
up a re wind.’ 

The Chairman happily typifies the membership of 
the Institute, for he is first and foremost a lone 
worker who makes family records for the fun of it. 
His film odyssey began in 1931 with a 9.5mm. Coronet; 
he changed to 8mm. 17 years later, was one of the 
earliest members of the 1.A.C. but took very little 
part in its activities except to attend occasional informal 
meetings, was elected to the Council in 1946, served 
on the ‘Technical Committee (being more concerned 
with the mechanics of film making) and became 
Chairman this year. 


Viscount Dunedin !’. 


For the Fun of It 

Have there been any significant changes in the 
I.A.C. during all these years? Only in the outward 
show. The hard core was—and remains—the 
ordinary amateur, the man who, like the Chairman, 
makes films for the fun of it. In those days he probably 
got a little more for his subscription than he does 
now, but money bought more then than it does today. 
Then members got a yearbook and were issued with 
technical booklets. Similar publications could be 
made available to the new generation of movie- 
makers—if there were enough of them 

But there is one I.A.C. service that is better now 
than ever it was: the film library. It is better because 
it has grown with the years until today it represents 
the largest ¢ollection of amateur films available: and 
although most of the films are on 16mm., there are 
respectable selections on 8mm. and 9.5mm. Ace 
Movies’ The Miracle, for example, is available on 
8mm. as well as 16mm. 

If a member of one of the motoring organisations 
needs help on the road, he can usually speedily get it 
from one of the scouts. If the amateur’s camera jams, 
he can’t sit down and wait to be rescued by a radio- 
controlled I.A.C. flying squad. So what does he get 
out of membership ? In addition to certain tangible 
benefits, precisely what he puts into it. All the 
officers serve voluntarily. All are amateurs like the 
rest of us. And in a partnership of this kind real 
success comes when you contribute to the common 
fund of knowledge and experience as well as draw on 
it 
So its strength lies in the fellowship of like-minded 

(Continued on page 849) 











WE ARE PROUD TO ANNOUNCE THE 
RELEASE OF 10 AGELESS CLASSICS: 


THE COUNT OF MONTE CRISTO 


Robert Donat, Elissa Landi Alexander Dumas’s daring Adventurer 
leaps to the screen in a blaze of sword 
slashing action. 


KIT CARSON 


Jon Hall, Lynn Bari The Fighting adventurer who conquered 
the West. 


THE MAN IN THE IRON MASK 


Louis Hayward, Joan Bennett Unforgettable thrills in Alexander 
Dumas’s exciting story. 


FRIENDLY ENEMIES 


Charles Winniger, Nancy Kelly, Uproarious laughter in a Movie made 
Charles Ruggles, James Craig from one of the most famous stage plays. 


THE CORSICAN BROTHERS 


Douglas Fairbanks Jnr., Ruth Thrill-swept drama of two brothers 
Warwick, Akim Tamiroff born as one—with but a single soul. 


A GENTLEMAN AFTER DARK 


Brian Donlevy, Miriam Hopkins, Thrills and excitement as Gentleman 
Preston Foster Harry risks everything for his daughter’s 
happiness. 


THE LAST OF THE MOHICANS 


Randolph Scott, Binnie Barnes A mighty epic drama bursting with the 
glory of America’s most exciting days. 


MISS ANNIE ROONEY 


Shirley Temple, Guy Kibbee, Peggy A merry riot of clean adolescent fun. 
Ryan, William Gargan Good family comedy. 


MY SON MY SON 


Madeleine Carroll, Laraine Day, Heart stirring drama of the deep and 
Brian Aherne, Louis Hayward moving affection between a man and his 
son. 


THE SON OF MONTE CRISTO 


Louis Hayward, Joan Bennett, Swords flash in the night! Reckless 
George Sanders daring pitted against a power mad tyrant. 


DAVIS & Co. (Cambridgeshire) Ltd. 


FILM HOUSE, OLD MARKET, WISBECH "Phone 1349 

















TWENTY-ONE YEARS OLD 
(Continued from page 847) 

enthusiasts, all interested in amateur films in varying 
degrees but all united in agreeing that filming is fun. 
There was certainly fun at the birthday party, and a 
mood of genial expansiveness. ‘‘ I think,’ said the 
Secretary benevolently, ‘‘ that we ought to remember 
absent friends—friends absent from the Institute, I 
mean. Do you agree that it would be’a happy gesture 
if we waived the 5s. entrance fee for, say, a month ?” 

The party now became serious and developed into 
a meeting. Grave deliberation, then: agreed, agreed ! 
So until Dec. 16th new members may join on payment 
of the annual subscription only. The party broke up, 
with amiable hopes of accessions to that larger party, 
the I.A.C. Of course, there is not always festivity : 
the Institute does its serious job with technical 
services, film and script criticism, insurance, legal 
advice and the rest. But it is good to relax for once 
in a while, and who will deny that the occasion 
demanded it ?—T.P. 


Cine Librar 

PRINCIPLES OF CINEMATOGRAPHY (By 
Leslie 3. Wheeler, F.R.P.S., M.B.K.S. Fountain 
Press, 63s.) This is another of those books which 
are not aimed at the amateur cinematographer but 
will interest him considerably : it is a comprehensive 
work for the professional cine technician, only a 
small part of it, though an interesting one, being 
directly applicable to the 16mm. user. 

Eleven of the sixteen chapters cover 35mm. cameras 
and projectors and, in great detail, processing and 
printing, including sound printing and seduction 
printing. ‘Then follow chapters on 16mm. cameras 
and accessories and on 16mm. S.O.F. projection ; 
on film stocks available and their uses; and—very 
interesting indeed—‘‘general trends and_ recent 
inventions’, 

The 16mm. material is presented with a 35mm. 
slant, so to speak, and shows us a part of ourselves 
from a new angle. Incidentally, it describes some 
difficult effects that we tend to do better by simpler 
methods, a classic instance being the moving-back- 
ground-to-titles detail on pages 363-364—a topsy- 
turvy concept! 

The admirable bibliography and index will add 
to the pleasures of the amateur who decides to borrow 
this work from his library and dip into it, which he 
will do with interest and with decided advantage to 


his cine knowledge. 
7 


Books make admirable Christmas presents for cine- 


minded friends. Here are details of a representative 


list of recent cine books which you might like to add to 
your shopping list. 

Manual of Narrow Gauge Cinematography. Edited 
by Arthur Pereira, F.R.P.S., M.B.K.S. (Fountain 
Press, 27s. 6d.) This new edition represents an 
impressive achievement. The test is divided into 
three parts: Technique, 230pp.; Artistic Realisation, 
150; and The Laboratory, 110. Every aspect 
of amateur filming is thoroughly covered—nobody 
can fail to learn something from it. 

Hew to Cartoon. By John Halas and Bob Privett. 
(Focal Press, 6s.) While the animation and cartoon 
enthusiast will find this book very useful, there is 
plenty too for the ordinary worker. The material is 
clearly and logically set out. 

How to Use 9.5mm. By D. M. Neale. (Focal Cine 
Book, 7s. 6d.). Concise but comprehensive, it will 
help even the beginner to produce successful edited 
and titled films. 

Colour Cinematography. By A. Cornwell-Clyne 
(Chapman and Hall, 84s.) T his, the third edition of 
the standard work, details every aspect of colour 
cinematography. It is for the specialist rather than 
the average worker, but contains a great deal of 
interesting material for every amateur. 

Exposure Meters and Practical Exposure Control. 
By J. F. Dunn, M.LE.E., F.R.P.S. (Fountain Press, 
35s.) This important work outlines the requirements 
for obtaining correct exposures, the types of meters 
available and the methods of using them. Meticulous 
and scholarly, it is already regarded as the standard work. 

Cine Hints, Tips and Gadgets. By Denys Davis. 
(Fountain Press, 10s. 6d.) A really practical collection 
of hints, tips and gadgets, many of which have 
appeared in A.C.W. in the pages of Mr. Davis's 
a There is also much useful advice on what not 
to do. 

Bolex Guide. By A. J. Surgenor. (Focal Press, 
7s. 6d.) All phases of development of the H16 
cameras, together with full descriptions of current H 
and L8 models, are given with comprehensive lists of 
available accessories. 

Spotlight on Films. By Egon Larsen. (Parrish, 15s.) 
The first part offers a fascinating introduction to film 
history ; in part two the author has gone thoroughly 
behind the scenes at Ealing studios and given a full, 
objective account of film production. The stills are 
well chosen and excellently reproduced. 

Cine Data Book. Compiled by R. H. Bomback. 
(Fountain Press, 21s.) An exceptionally useful pocket 
size data book. Hyperfocal distance tables for a 
complete range of lens focal lengths are one of its 
features, together with an equally extensive set of 
field of view tables. The tables and formulae are 
comprehensive and easy to find. 


A Bell & Howell 601 anda 
G.B. L516 were used for 
Alpha F.U’s Ten Best 
presentation. Something 
of the tense feeling which 
this young group experi- 
enced during their first 
public show was caught 
by the photographer in 
this picture taken a few 
minutes before the audi- 
ence were admitted. 


_ 





Stereoscopic frames from street scene shots. 
3-D WITH EX-W.D. CAMERAS 
(Continued from page 747) 


NES 


trimmed, any further sequences added are 
maintained by the sprockets in correct 
relationship to the start of the film. 
Incidentally, this bench has also proved 
very useful in matching a film negative to 
an edited positive copy. 

It is of vital importance that the film 
taken by the left-hand camera should be 
projected by the left-hand projector, but 
since the difference between the two films 
is very slight, it is easy to get them mixed 
up during editing. To guard against this, 


a small notch has been filed in the side of | 


the gate of one camera only so that the films 
automatically distinguish themselves ; it is 
only necessary to study the sides of the 
frames to determine by which camera the 


film was originally taken, for the image of | 


the notch appears on one film only. 

We wanted a screen surface 
reflected the light 
de-polarisation, and experimented with a 
number of types. 
discovered is a smooth ply sheet sprayed 


which 


with the minimum of | 


The most effective so far | 


with gold size which is allowed to dry until | 


it is tacky. Powdered aluminium is then 


blown on to the tacky surface and the whole | 


allowed to dry. This surface is, of course, 
rather delicate, and should have a protective 
and dust-proof cover when not in use. 
The arrangement described works ex- 
tremely well, and we have experienced no 
trouble in keeping the films in synchroniza- 
tion during projection. With regard to the 


cameras, it may sometimes be found that | 


one shot has one more frame than the 
corresponding shot taken by the other 
camera. The extra frame is cut out of the 
film during editing, the opening frames 
being taken as being in correct register and 
the extra frame cut from the end of the 
shot. 

As in all stereoscopic work, as much of 
the © foreground possible should be 

(Continued on page 852) 
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| ACCESSORIES — we 








“CROOKES, 


| CINE DEALERS AND 





SERVICES 


16mm. SOUND | 
FILM RENTERS 





CAMERAS OR} 
sell them all. | 


PROJECTORS, 


DEBRIE, DANSON, 
SPECTO, PATHE, 
ALDIS, etc. 


State your interests and 24d. stamp | 
brings all information of our free | 


service, plus lists of our large library of 


16mm. Sound Films (features and shorts) 
at amazingly low rentals. 





| OVER 30 YEARS IN THE TRADE 








Easy Terms available on all goods of 
£10 and over, Photographic or Cine. 





10 & 11 QUEENS TERRACE, SCARBOROUGH 
Telephone 3189 (2 lines) 




















GB L516 SOUND 
PROJECTORS 


GUARANTEED SIX MONTHS 


OUR PRICE STILL 


£89 


£29 13 4 Deposit and 12 months at 
or | -™ at £4 0 9 
Hire Sound Programme at 30/- weekly 


Silent Film Service 
9.5mm. 1/6 three nights 
l6mm. 2/6 three nights 
16mm. Colour from 5/- 


Send 6d. in stamps for list 
Se CR ARRESERRER SSB Oe 


BTH-301 Sound Projectors 
only two years of age 


£99 10 0 cash 


Terms : £33 10 0 deposit 
and what a Bargain 


4513 9 


LAUREL CINE EXCHANGE 


Bath Road, Middlesex 
"Phone : 


624 Cranford, 


HAYES 0742 














OVEMBER sees the release of the vivacious Warner star’s latest musical 
“T’ll See You In My Dreams’’, scintillating successor to “On Moonlight 
Bay’’, “‘Fine and Dandy” and “‘Lullaby of Broadway’. 


HESE and other 16mm. releases form a varied and entertaining array of 
fi attractions: ‘“‘Room For One More,” heart warming comedy starring 
Cary Grant and Betsy Drake ; Errol Flynn in the taut war drama “‘Objective 
Burma’”’; new Technicolor musical version of the immortal ‘‘Where’s Charley ?”’. 


BBOTT and Costello in a riotous pantomime in colour, ‘Jack and the 
Beanstalk”’; ‘‘ The Iron Mistress,’’ Technicolor adventure story starring 


” 


Alan Ladd and Virginia Mayo; ‘“‘ The Miracle of Fatima,’’ a moving 
true life drama filmed in WarnerColor; ‘‘ The Crimson Pirate,’’ Technicolor 
romp with Burt Lancaster as a swashbuckling buccaneer; and “I Confess’, 


suspenseful Hitchcock murder mystery. 


Send for Catalogue 2/- 


WARNER BROS., [6mm. DIVISION, WARNER HOUSE, WARDOUR STREET, W.|I 
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included. Distant scenes are little more 
effective in three dimensions than in two, 
but it is surprising, with the camera spacing 
specified, how objects in the middle distance 
stand out from the background. 

One advantage of our system is that it 
lends itself to experiment by cine groups, 
since a club should be able to muster two 
similar cameras and projectors; and their 
owners could always use them for their own 
work when they wanted to. It would not 


be impossible to interconnect cameras and/or | 


projectors of different makes, but obviously 
it is better on all counts to use identical 
machines. 


FILM MAKING BY POST 
(Continued from page 757) 
last it came crashing down, and literally as 
the last leaves fluttered down, the sun 
vanished for the last time. 

The generally vertical angle of the tropical 
sun had to be counteracted by involved 
arrangements of reflectors. For many 
interior scenes, too, the sunlight had to be 
reflected in through windows and doors, 
since few of the poorer houses in Siam have 
electricity, and it was consequently im- 
possible to use photofloods. During one 
sequence, the associate director had to 
position himself on the far side of a canal 
with a complicated reflector system with 
which he directed the sunlight through the 
windows of a house. 

Basil Wright says that the most difficult 
shot he took was seemingly one of the most 
simple. ‘This is an opening shot in the 
Thailand section. The camera lingers on a 
bed of lotus floweis which seems to typify 
the languors and romance of the traditional 
East—and then tilts up to show a broad 
road alive with Western cars. It was raining 
that day, and it was upwards of thiee hours 
before suitable light and photogenic traffic 
coincided. 

Surprisingly, in view of the great diffi- 
culties under which the two teams worked, 
they shot with remarkable economy (by 
professional standards !). In all, 60,000 feet 
of film were exposed, of which one tenth 
appears in the finished film. Of the rest, 
almost half will be used in technical and 
training films for UNESCO. 

Editing this film—7 hours’ running time 
in all, half of it completely new to each 
director—was quite a formidable task, but 
orderly organising of the material ensured 
that it was carried out with no loss of temper 
on the part of either director. The film was, in 
fact, throughout, a triumph of teamwork, and 
this was no less true of the final stages than of 
its shooting at opposite sides of the world. 

A documentary cannot be a mere collec- 
tion of pictures. The material must be, in the 
best sense, dramatised—and dramatisation 


(Continued on page 854) 852 








CHOICE S/HAND TEMS 


=— & H. 606, 8mm., 400w., like 


Pathe ‘Gem’, ‘9.5mm., 12v. 100w., 
perfect 
Specto Standard, l6mm., 30v. 100w. £25 


Secondhand 9.5mm. Silent Films, per reel 
Vaudeville, 9.5mm. silent, ‘S’,4 reels £3 
Les Miserables, 9.5mm. silent, ‘S’, 9 
reels. £7 
White Cargo, 9.5mm. ‘silent, ‘S$’, 3 reels £2 


FILM TRANSIT CASES 
14” x 14” in heavy duty vulcanised fibre. 
take 3 1,600ft. reels of film. 
BARGAIN AT ~ - 7/6 each ~ 
3foréi 4 0, carriage paid 





post 9d. onthe 





Lumaplak Home screen, 24” x 18", 
White . £1 12 
Cinepro Compact Beaded, 40” x 30” £3 15 
Cinepro 46” x 35”, Silver en . & s 
Raybrite 40” x 30”, Beaded ... one We 


Second-hand equipment 5 days’ approval against 
cash. 


HAYHURSTS 
INORTHERN CAMERA EXCHANGE L?| 


56 MANCHESTER ROAD, NELSON, LANCS 
“Phone: NELSON 1652 

















NOW READY— 
Complete building instructions for the 


DISCOTAPE 


to convert your gramophone into a high fidelity 


TAPE RECORDER 


Written in non-technical language with clear, 
stage by stage diagrams. Price 3/6 (refundable 
on purchase of Kit). Send for _your copy now ! ! 


THE DISCOTAPE KIT comprises all mechanical 
parts, ready for mounting on your gram, platform, 
converting it into the playing desk, plus all 
components, from the punched and drilled 
chassis down to the last nut, for a small (5” x 5”), 
easy-to-build oscillator/preamplifier unit which 
plugs into your radio receiver, using it as the 
main amplifier. Does not preclude use of gram. 
or receiver for their normal purpose. 
The perfect Kit for the Home Constructor. 
Simple to build—simple to operate, THE 
DISCOTAPE enables you to have a Gram. and 
Tape Recorder in ONE unit! 

Price, complete Kit, £12. 





Retailer 
enquiries 
invited. 


N. E. A. L. 
ACOUSTICS 
LTD., Court 
Street, 
Leamington 
Spa 

















SEND FOR FULL PAR- 
TICULARS OF THIS 
OUTSTANDING EQUIP- 
MENT, our Film Library 
Catalogue, and/or our 
latest list of Cine Bargains, 
which will be published 
on November I7th, Part 
Exchange and Extended 
Credit Terms of course. 





THE LATEST G.B. BELL & HOWELL 
MAGNETIC AND OPTICAL SOUND 
PROJECTOR, projects silent, orthodox 
(photographed track) sound films, and 
magnetic sound. Enables existing 
silent films to be converted to sound 
of the highest quality which can be 
instantly changed in part or whole. 
The machine for home, school or 
business use. 


TELEPHONE 


YY 61234 
HOWE 








PARADE 


BATH 


SERVICES 


LIMITED 

















The novel construction of the Lumaplak Light- | Picture 


weight Screen enables erection to be performed | %7¢ 
in a few seconds. It stands on its own feet on 32” x 24° 
table or may be suspended from picture rail or 32” x 32” 
hook. When not in use the stretchers fold behind | 407 x 30° 
top batten, roller clips to front of top batten and 

the feet fold parallel to top batten. Screen may 


be stored in its cardboard box. 


Silver 


Va awwwnr 
lame o 
| auNnNennN 
|enancoea® 


FROM ALL GOOD CINE & PHOTO DEALERS 
NEVILLE BROWN & COMPANY LTD., LONDON, W.I. 
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must not be confused with falsification. If 
every eye could see the raw material as 
clearly as the artist’s, there would be no need 
for the documentary film-maker. 

The dramatic approach is well illustrated 
in the linking of the sequence showing 
Mexican children singing with the principal 
yaws sequence. ‘The preceding scenes have 
shown us students at work, cutting the 
children’s hair and teaching embroidery. to 
a Tarascan Indian woman, to the accompani- 
ment of lyrical music on the sound track. 
The music ceases as a group of children 
troop into a building, and surround Tristan, 
another student. 

Music and commentary give place to 
natural sound : ‘Una, dos, tres’, says Tristan, 
and the children sing Viva Mexico, a strident 
and triumphant song. There is a succession 
of shots in which the camera moves about 
the group of children, along their ragged 
backs, their faces—some of them are not 
quite sure of the words—resting on Gabriel- 
ito, the tiny son of the fisherman, who has by 
now been firmly established as a character, 
mischievous and lovable. 

“There are moments in the life of the 
island when everything seems to stand still 
. . - when everything is calm,’’ says the 
commentator, quietly and easily. The 
camera moves about the group again, and 
after some shots of bystanders idly listening 
to the singing, again comes to rest on little 
Gabrielito, who is now rubbing his eyes. 
And then, with the audience in a pleasant, 
comfortable mood, their thoughts firmly 
fixed on this merry little child, the last note 
of the chorus of the song suddenly resolves 
itself into a baby’s screams. 

The effect of this juxtaposition is startling. 
It is, in fact, another child who is screaming, 
and we cut at once to a shot of a Thai baby 
who is suffering from yaws. The commen- 
tary breaks in, indignant : “How can you be 
calm when your skin is covered with painful 
and disgusting growths ?”’ 

The way the film is built around the 
moment at which the scene changes repays 
analysis. Pictures, commentary, sound and 
music are skilfully, almost mathematically 
ordered around the cut from Mexico to 
Siam, to produce a strong emotional effect 
on the viewer. 

Yes, World Without End certainly has its 
uses as an object lesson for the amateur, but 
perhaps more important than its practical 
value in this respect is the encouragement it 
can give you if you are a lone worker. If you 
feel you might have to surrender your 
individuality if you joined a club, you can 
take heart from the reflection that the 
pleasures of collaboration need not be denied 
you. Why not, like Wright and Rotha, make 
a film by post ? 





CINEPHOTO EQUIPMENT LTD. 


Victor l6mm. Sound Projector and Ekco-Sound 

Magnetic Adaptor Sales and Service Agents. 

Victor “Greyline’’ I6mm. Sound Projector, 

Mark II available from stock. y% Film Safety. 

% Sound Fidelity. y& Picture Brilliance. Price 
£239 0 0 


The Ekco-Sound Magnetic Adaptor, com- 

plete with Mixer unit, microphone, Monitor 

Headset. Converts all Victor Sound Projectors 

magnetic recording and playback simply and easily. 
Price £57 15 0O 


Cinephoto Film Libraries. !6mm. Sound, 
l6mm. Silent, 8mm. and 9.5mm. Silent Libraries 
available. No postal service. 

Portable Tape Recorder for hire (personal 
callers only). 


Cine Screen Material 

Glass Beaded—24” x 18” at 15/-; 30” x 24” at 25/-; 
36” x 27” at 30/-; 40” x 30” at 50/-; 
48” x 36” at 60/-; 72” x 54” at 135/-. 

Carriage and packing 2/6d. extra up to 40” x 30” 

5/- on sizes over. 


‘* Cinephoto "’ Fading Solution, 3/6d. per bottle. 


(Trade also supptied) 


172 CHAPEL STREET, SALFORD 3, 
MANCHESTER BLAckfriars 6287 














CHG CONTINUOUS 
PROJECTION EQUIPMENT 


gives you these 7 advantages 


One projector does the work 
of two 


One initial outlay 

Lamp costs greatly reduced 
Maintenance costs reduced 
Operators duties eased 
Clear Cut Screen 
Smoother running 


Large stocks of AMPRO spares 
Trade enquiries invited 


price 7Q ons. 


CINE DEPARTMENT 


M. W. — LTD., ST. AUGUSTINE'S PARADE 
BRISTOL, | Telephone : 22155 

















NO 
TRANSFORMER 
OR RESISTANCE 
REQUIRED 











Famous Ter The Finest 


EDUCATIONAL 
l6mm. SOUND PROJECTOR 


ALL MAINS « 210 TO 250V. AC OR DC + 750 WATT LAMP 
NO TRANSFORMER OR RESISTANCE REQUIRED 
6 TO 8 WATT AMPLIFIER + 8 INCH SPEAKER + SINGLE CASE 


PRICE COMPLETE £180. FULL PARTICULARS FROM 
SIMPLE X-AMPRO LTD., 167 69 WARDOUR ST., LONDON, W.I 
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AMAZING STORY OF STOCK SHOTS 
(Continued from page 751) 
Cheyenne, complete even to the riding close- 
ups of Arthur Kennedy and Tom Tyler 
which, of course, gave the game away 
completely. 


More recently still, much of Dodge City | 
turned up in Fort Worth, and Valley of the | 


Giants was resurrected for The Big Trees, a 


partial re-make. Barricade, as a very much | 


altered re-make of The Sea Wolf, presented 
something of a problem. The final show- 
down was distinguished, however, by the 
presence of Errol Flynn and others from 
Montana, of Tim Holt leaping his horse 
over a gate from Gold Is Where You Find It, 
and of sundry other “guest stars’’. 

The big land rush sequence from Cimarron 
turns up regularly. Gene Autry and Charles 
Starrett couldn’t make a move without the 
Indian and cattle stampede footage from 
Arizona. ‘The big action-sequences from 
Wagons Westward and In Old Oklahoma 
are familiar enough by now. 

Any fight between two horses usually falls 
back on the old (1932) Mascot serial The 
Devil Horse. ‘The simple shot of a stationary 
train in Utah came from Autry’s Home on 
the Prairie of ten years earlier. When 
espionage agents escaped in Valley of Hunted 
Men, everybody from Gene Autry to Buck 
Jones was mixed up in the pursuing posse. 
A current Western, Old Oklahoma Plains, 
borrows lavishly from the Preston Foster- 
Madge Evans film, Last of the Cavalry. 

Ever-rising costs of production necessitate 
drastic economies by small-time producers 
—though perhaps none more drastic than 
those employed by the makers of a recent 
series of Lash LaRue Westerns. Here the 
producers merely utilised an entire series of 
old LaRue films, and restricted their new 
footage to short scenes filmed in a studio. 

If absolutely necessary to ensure contin- 
uity, a couple of players who appeared in 
the original footage are re-employed for 
additional scenes, though careful scripting 
usually avoids this. In The Vanishing 
Outpost, for example, the villain Reed Howes 
is conveniently shot in the newly-filmed 
studio sequences. ‘“‘ My brother will take 
over in the raid tomorrow,’’ he explains 
blandly, thus leaving the way clear for the 
use of a 10-minute stock sequence in which 
Jack Ingram plays the villain. 

Most of the recent Charles Starrett 
Westerns have been built around stock. 
This is a relatively simple matter, however, 
for Starrett has appeared in the same garb 
throughout the entire series, and battled 
the same villains for years. 


The current Apache War Smoke has a™ 


good sprinkling of footage from Ambush 
and Apache Trail, of which it is a partial 
(Continued on page 858) 








i 
pe 


“‘meopta’ 


See 








£25 1S 0 complete with case, 


Available for Inspection at most 
Dealers. 





Descriptive catalogue of cine equipment upon 
request to the Distributors. 


W. F. DORMER, LTD., Florence St., LONDON, N.W.4 
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REFLECTORS 
RESILVERED 


GLASS PROJECTOR MIRRORS 


resilvered by a special process to 
resist great heat and returned in 
two-three days. 


GOWLLANDS LTD 


MORLAND ROAD, CROYDON, 
SURREY 


Mirror Manufacturers for the trade 
for over half a century. 























Cl al FE SNIP MORE BARGAINS FROM THE CINE 
MECCA OF THE MIDLANDS 
PROJECTORS CAMERAS 

l6mm. Kodascope D, 300w., resistance £19 10 l6mm. Victor V, f/1.5 Wollensak and 
9.5mm. Specto, 100w. ... ake ... £24 10 {Smm. {/2.7 Wollensak 475 0 0 
16mm. Specto, 100w. : 10 16mm. Siemens, f/3.5 Glauker, 2 cassettes, 
9.5mm. — ane = 10 i ee sal 10 L/case... . 223 10 0 
16mm. Gem, list £37 10 0 see ibe 10 EDITING MADE BASY ! 
9.5/16mm. Ditmar, 250w. . 10 A story that is to run with a smooth sequence 
Pathe Son, list £78 - 68 0 calls for efficient editing ; the kind that can be 
P-Bolex 8/16, S00w., case, 2 lenses, resist. £69 0 done with ease, accuracy, speed and whenever 
Ampro Sound Model U, complete in own required. Zeiss Ikon nec viewer and editor : 

case with speaker, leads and transfor. £75 0 8mm. sh 637 4 
Ampro Premier 20, case, speaker, leads lémm. d re £38 15 0 

and transformer eee ere £110 0 Comprising in each case rewinder base and editor. 
Debrie D.16, complete... pet . £115 0 

. ; H.P. terms arranged with the minimum formalities. 

A Winner ! See the New Noris 9.5mm. Personal shoppers only 

Projector, 100w., complete with case £19 19 : 

SPECIAL OFFER 


P-Bolex Trifocal finder H.16 ... ik, fe 8 , : 
16mm. 100ft. Peak films, silent, list 


FILM LIBRARY £1 15 Oeach a? ‘ 17 6 
9.5 and I6mm. sound films for hire. 8mm., Miscellaneous titles—send for list. 
9.5mm. and l6mm. silent. 6mm. sound. 16mm. Bauchet dated May ‘53. 50ft. 
2-hour programme, features and shorts. 40/- S/-.__100fe.... 96 
for 3 nights. Agents for edieadeniae oo G.B.-Bell 
Howell, Paillard-Bolex, Pathescope, Specto, 
MISCELLANEOUS Baird, G.B. Equipments, Grundig and Sound- 
For those Xmas presents we have a selection of mirror tape recorders stocked. 
items which would make inexpensive gifts. Screens 
in a variety of sizes and surfaces, reels, cans, splicers, If it’s Cine anc Good—we have it. 
projector lamps, drive belts, etc. Aldis projectors Make those film bookings for Xmas now of you 
and viewers for = x 2 slides. may be too late. 


unit within the organisation of Lancaster & Thorpe Ltd. 


HOARE’S THE SPOT :: DERBY 


Telephone 44760 
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BIG FILMS 


PIII III IIIA II IAAI IIASA I AIAAAAH 


Reduced rates for home movies are 
now in effect. Send for M-G-M’s 
new 1953-4 Catalogue — 80 pages, 
fully illustrated—price 2/6, from: 


MGM PICTURES. I6-MILLIMETRE DIVISION 
9 ARLINGTON ST., LONDON, S.W.! 
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AT HOME! 
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re-make. Edward Small’s Jroquois Trail 
and Indian Scout both built around 
footage from his earlier films, Last of the 
Mohicans and Kit Carson. Much of John 
Ford’s wonderful Stagecoach has recently 
tuned up in two Westerns, Laramie and 
I Killed Geronimo. Both of them contained 
the climax of the chase across the salt flats 
complete. 
Occasionally 
results in a real howler. The best one, | 
think, occurred The Kid from Broken 
Gun. Its juvenile lead (Jack Mahoney) also 
appeared in the stock sequences—as one of 
the heavies ! 
CUT OUT THOSE DIZZY SHOTs! 
781) 


are 


the use of the stock-shot 


(Continued from page 


story, but complained that Ewan’s daydream 
should have ended earlier. They said that 
the shots of him swinging from a tree were 
absurd and that no one would understand 
them. 

I remembered the vards of film that | 
had wasted on these shots (his whole body 
swinging, his head swinging, his feet 
swinging, all in slow motion) and argued 
my case as best | could. But they would 
not have any of it, and so | bared my head 

box-office, and cut 


to the demands of 
out the scenes. ‘lhe film was indeed more 
effective without them. I have always found 
it a good plan to try out my films on the 
family in this way and then to listen carefully 
to what they say The producer himself 
often cannot see the wood for the trees. 
Now that the film is at last finished, I can 
compare it with the 100ft. of unscripted 
(but roughly planned) shots that I took the 
previous year. FEzan undoubtedly gives 
greater pleasure to my family and myself, 
and the many scripted close-ups and care- 
fully chosen backgrounds will make it a 
more satisfying personal record. I can show 
it to an outside audience without the same 
certainty of boring them, and can much 
more readily endure seeing it projected for 
the umpteenth time myself. It has been a lot 
of trouble to make—but it has been worth it. 
Why not have a try at something similar ? 
Remember that a well planned family film 
often appeals more than the most elaborate 
melodrama, and it is the sort of film at 
which the 8mm. lone worker can excel. 


the 


BE SURE 


there 


BEST TO 
past has been a 


the August and 


During the weeks 
considerable demand 
September issues of 4.C.W.—a demand we have 
been unable to meet because these issues were out 
of print. A further very limited supply is, however, 
now available, and a c of either can be obtained 
from the Publisher , post paid. Perhaps 
this is as good an o 1 as any to point out that 
an order with your « ler or newsagent obviates 
disappointment, for alt! f 


pres of 


> 3 
j 


ugh A.C.W. is on sale at 
most bookstalls and dealers, you can’t rely on their 
having copies available for chance sale for long. 





9.5: SOUND 


—AT SILENT RATES— 


Quality films for careful users at 
the lowest rentals in the country. 


9 REEL FEATURES — 15/- 
6 REEL FEATURES — 10/- 
2 REEL SUBJECTS — 4/- 














3 nights clear Hire, send 6d. stamps for 
descriptive Catalogue of large selection 
of Films, incidentally we can supply 
equipment by all the leading Man- 
ufacturers, 8, 9.5, 16mm. Prompt 
attention to your enquiries. 


PLYMOUTH 


—— CINE SERVICE —— 
SALTASH STREET 


PLYMOUTH 


60264 60264 











We can offer you the following :— 
S/Hand Bargains in 9.5mm. Silent 
Projectors :— 
Pathe ‘‘Gem”’ projectors 
Specto Standard 
Pathe 200B oo 
Pathe ‘* H ’”’ . 9 ® 
Pathe Lux A .. 17 
| only Pathe “‘ VOX ’’, sound £55 0 
Also Bargains in 9.5mm. Silent and 
Sound Films. HEAR the New 
**Clifton’’ Mark Il tape Recorder. 
Price 68 guineas 


. £25 
- 
£21 


0 
0 
0 
0 
0 
0 


RADIOSCOPE 
FILM SERVICE 


61 Broad Street, Bristol |. 
Tel. No. 22307 
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THE CINE SHOP 
: ik F ; \W RTH i [TD CORONATION STREET |: 
BLACKPOOL Phone 26045 


WISH YOU 


A Very Happy Christmas 


and have everything to help you make it one 
PROJECTORS, CAMERAS, FILMS, SCREENS, inte 


AND ALL ACCESSORIES Ln P. FILM 


CAMERAS SCHEME 


TAPE G.B. Sportster <e 
Bolex L8 . £57 
(Third Season) { 


G.B. Autoload ... £90 
PENJOY THE LATEST 


RECORDERS Bolex H1I6 from £152 
FILMS FOR XMAS AND 


Pathe Pat £13 
GRUNDIG REPORTER Eumig C3 8mm. ... £71 

80 guineas PROJECTORS PAY AS YOU SHOW 

NEW MOVIE PAKS 

Cartoons, Comedies, 


G.B. 630 Mag/Op £360 
Westerns 4 








[RB ooo cc 


G.B.-BELL & HOWELL G.B.621 from £237 


= > G.B. 8mm £63 

BAIRD Bolex M8R £68 

Mark Ii 59 gns. Pathe Son... £78 
Soundmaster 65 gns. All Specto models from ... £37 10 
Victor Magnetic Adapter £57 15 


DISC RECORDING SERVICE 


XMAS GREETINGS TO YOUR FRIENDS AT HOME OR ABROAD 
UNBREAKABLE DISC RECORDS FROM YOUR TAPE RECORDINGS 
FOR POSTING AWAY. SEND FOR DETAILS. 

ALL CORONATION FILMS STILL AVAILABLE 


STILL TOP SELLERS!!! 
PEAK| HOME MOVIE FILMS 


NEW RELEASES * ACTION PACKED 2-REEL RANGE- 


* 
MUFFIN THE MULE « BUSTER 
The great children’s favourite, with » WESTERNS 


Annette Mills 16mm. 8mm. 9.5mm. 
16mm. Sound. 1} reels each. » Black and White Silent 





All the latest , 
PATHESCOPE, PEAK, 
WALTON RELEASES 








Soooooo CoWweooOoNnw 





Send today for full 
details and order form] 

















Or 














HUNDREDS OF OTHER PEAK HOME MOVIES 


CHAPLIN COMEDIES—CIRCUS—ZOO—LONDON—TROOPING THE COLOUR 

— SPITHEAD NAVAL REVIEW — DUBLIN — VENICE — SWITZERLAND — PARIS 

—GLAMOUR—CORONATION—CORONATION LONDON. I6mm. 100ft., 8mm. 
50ft., 9.5mm. 100ft. Black and white and Colour. 


A WONDERFUL SELECTION FOR YOUR XMAS SHOW 
Send today for full information to: 


HOWORTH OF BLACKPOOL —THE BEST SHOP FOR FILMS 
ALL PEAK FILMS IN OUR H.P. SCHEME OR BY DIRECT PURCHASE 


H. E. HOWORTH LTD., The Cine Shop, Coronation St., Blackpool 
NG 
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THE PROJECTOR FROM THE INSIDE 
(Continued from page 763) 

There could be a slight tightness in the fit 
of the shuttle on the pins but this is very 
unlikely. If the trouble can be traced to this, 
the fit can be eased in the same way by a 
slight application of very fine emery cloth. 
Apart from the fit of the shuttle on its guide 
pins and in its contact with the drunken cam 
groove, there is another possible source of 
backlash, but that must be left for discussion 
in the next article. 

Reassembly presents no particular diffi- 
culty provided due note was made when 
dismantling of how and where the various 
parts fitted. ‘The sequence to follow is the 
reverse of that described for dismantling. 

Perhaps one point should be mentioned. 
When you replace the mechanism on to the 
main body, the two bottom sprocket gears 
come into mesh, and there can be some slight 
variation in the relative positions of the 
sprockets. ‘To make sure that the stabiliser 
will function properly, try a portion of film 
before finally tightening the screws. 

The instruction manual tells you to pull 
the film tight over the bottom sprocket and 
then to allow it to slip back to the next 
sprocket hole in the fiim, a distance of rather 
less than half a frame. If this does not appear 
to be quite right, raise the mechanism and 
re-engage the teeth of the two gear wheels 
to bring the bottom sprocket into the 
required position in relation to the one above 
so that the threading of the film through the 
stabiliser complies with the instructions 

PERSONAL FILM 
(Continued from page 784) 

By the time I arrived home, panic had 
passed. Cold logic had crept back. ‘‘Hallu- 
cination, hallucination’? my brain kept 
repeating. I searched for Halliday’s letter,but 
I seemed to have lost it. Then I realised—I 
still had the film, those four impossible reels. 

Within the familiar setting of my own 
attic, I was prepared to screen anything. 
But I need not have worried. The first 
shock of the opening credit, Honesty Pays, 
told me what was to follow. I sat through 
the four reels of human melodrama, so 


utterly different from what I had shown—or | 


thought I had shown—earlier that afternoon. 

So there it was. I had no choice but to 
admit that the whole vivid experience had 
occurred only in my imagination. The 
doctor would no doubt be very interested, 
but I would let him enjoy his Christmas 
first. Then I would call on him. He could 
at least do something for the cold I had 
caught tramping about the heath. 

I pulled out my handkerchief. Something 
flew from my pocket and tinkled into a 
corner. I gazed at it curiously, dipped into 
my pocket again, and came out with a 
handful, a yellow handful, of gold sovereigns. 
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ACTINA “‘EASILOAD” SPOOLS 
WITH FINGER 


5 


In hard aluminium, reinforced with ribs combining 
strength with lightness—and easiest loading. 

The cans incorporate a HUMIDOR device. 

200ft., 8mm., spools 3/- ; cans 2/9. 
400ft., 8mm., spools 4/3 ; cans 3/9. 
400ft., 9.5mm., spools 4/3 ; cans 3/9. 
400ft., |6mm., spools 4/3 ; cans 3/9. 
Also in the same capacities and at the same prices. 


“TRANSFLEX” 
PLASTIC SPOOLS & CANS 


indistortable, transparent sight material 


(Also in 300ft.) 


10 Dane Street, High Holborn, London, W.C.I 
CHAncery 7566/7 


BAKER & HYMAN, LTD. 


[6mm. Sound Films 


Have you seen the following films with some of 
the Screen’s most famous stars, available on 
16mm. Sound ? 


ROBERT MITCHUM in a terrific mystery thriller 
WHEN STRANGERS MARRY 
BONAR COLLEANO in 
WHILE THE SUN SHINES 

ROBERT MORLEY ana EMLYN WILLIAMS in 

YOU WILL REMEMBER 
JAMES MASON in 

THE NIGHT HAS EYES 
PETER USTINOV in 

PRIVATE ANGELO 

RICHARD TODD in 

PORTRAIT OF CLARE 
Full details of the above films given in our 
catalogue which will be sent upon request, also 
many other first-class Feature films and ‘shorts’ 
of every description, including ‘OUR RASCAL’ 
comedy films. All films stocked in our Library at 

Leeds. 
Agents for DEBRIE, B.T.H. and VICTOR Sound 
Equipment. 
May we also quote for your electrical 
requirements ? 


BAKER & HYMAN, LTD. 


PORTLAND CRESCENT 33 LEEDS | 


Telephones : Leeds 32366 (4 lines) Telegrams: 
BAKMAN, LEEDS 
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with the handy precision-made 
‘Cine- Kodak’ Eight-55 camera. 
‘Lumenized’ f/2.7 lens, sprocketless 
loading, built-in exposure guide, 
push-button release, footage indica- 
tor, eye-level viewfinder—everything 
at your finger-tips for effortless 
filming. Camera uses economical 
double-run 8mm. ‘Cine-Kodak’ 
Film. Price : £39.15.0. 





‘t 
nd show them at thei 
a 


brilliant best 


with the ‘Kodascope’ Eight-46 projector. 
200-watt lamp, ‘Lumenized’ f/1.6 lens, 
three-blade shutter, rapid film threading, 
simple rewind, quiet running. Gives rock- 
steady projection and crisp over-all defi- 
nition on the screen. Price : £33. 


Ask your Kodak Dealer for demonstration. 


KODAK 


HOME MOVIE EQUIPMENT 


KODAK LIMITED, KODAK HOUSE, KINGSWAY, LONDON, W.C.2 
‘KODAK’ is a registered trade-mark. 








CARLTON CINE SERVICE 





8mm. & |6mm. SOUND and SILENT FILM LIBRARY 


Catalogue: Sound 2/6; Silent I/- (State gauge) 





XMAS FILM 4 PROGRAMMES 


Have we received your 
order yet? If not please 
do not delay as we do not 
wish to disappoint you. 








( 





, 
} SPARE PROJECTOR LAMPS 


Have you one in hand? 
If not, let us send you one 
with your next film pro- 











gramme. 





Sales and Service Agents for: 


AMPRO : DEBRIE : GB 


PAILLARD BOLEX : 


340, CARLTON HILL, NOTTINGHAM 





: ALDIS 


: SPECTO : KODAK 


VICTOR 








Special Note to Motorists :— 





© What's 


| No Matter oe 
Your Line” 


(or wants) 


They are all supplied at :— 


FEATHCOTE 
She Camera Shap 


300-302 RADFORD ROAD 
NOTTINGHAM 


WE HAVE NO PARKING PROBLEMS 
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A ‘SOUND’ 
INVESTMENT 
FOR XMAS 


THE NEW G.B.-B. & H. 
MODEL ‘ 626 ’ TWO CASE 
LIGHTWEIGHT 16MM. 
SOUND PROJECTOR 








ie al 


THERE IS AN 


sta LAMP 


PG one 
FOR YOUR PROJECTOR 


Osram projector lamps have highly concentrated 
filaments which, burning at a very high tempera- 
ture ensure brilliant and exceptionally even screen 


illumination. 


maintained throughout the life of the lamp. 


In addition their high efficiency is 
For 


full particulars of the rar:ge of Osram projector 


lamps write 


yd 


for copy of catalogue of OS 1884. 


A &G.C PRODUCT 


: lia sinsalgeanetclagiatieneagl a orienta 7 
THE GENERAL ELECTRIC CO. LTD . MAGNET HOUSE, KINGSWAY, LONDON, W.C.2 











SPECIALISTS 


FOR 
CINE CAMERAS 
PROJECTORS and 
ACCESSORIES 


THE UP TO THE MINUTE 
BOLEX B.8 
TWIN LENS Turret 8mm. 
CAMERA HAS ARRIVED 
fitted with 
Kern-Paillard Yvar 13mm. 
f/1.9 lens. Price £86 2 6 
Full range of lenses available 








MAIN SALES AND SERVICE AGENTS FOR 
G.B.-B. & H., B.T.H., SIMPLEX AMPRO, BOLEX, KODAK PROJECTORS—G.B. 732, 


M.S.S., P.M.R., GRUNDIG TAPE RECORDERS. 
SOUND PROJECTORS FROM £100 ; 


MODELS : 


CLEARANCE OF EX-DEMONSTRATION 
SILENT PROJECTORS FROM £25. 


62-64-74 VICTORIAST., MANCHESTER, 3 


TELEPHONE : 


BLACKFRIARS 0334 5 


"GRAMS: “ ANIMATED 








FOUNTAIN PRESS 
BOOKS FOR CHRISTMAS 


HANDBOOK OF AMATEUR CINEMATOGRAPHY 

Edited by R. H. Bomback. 

Here is a splendid volume containing the first 8 titles in the CINEFACTS series. 384 
pages, profusely illustrated, dealing with all the major aspects of amateur cine work. 
It is a handsome volume packed with the practical information you need. Ready 
late November. 25/- (post 9d.). 


CINE DATA BOOK 

By R. H. Bomback. 

A review in the famous Photographic Journal can best describe this increasingly popular 
title: |... never, before the publication of this little book, has the British kinemato- 
grapher been offered a really comprehensive record of the whole field of sound-film 
making and showing. Looking through the book, it is difficult to think of any aspect 
of kinematography that is not covered. 21/- (post 6d.). 


MANUAL OF NARROW-GAUGE CINEMATOGRAPHY 
Edited by A. Pereira. 

Covering the three gauges, |6mm., 9.5mm. and 8mm. ‘‘ Nothing seems to have been 
omitted ; colour, sound and cartoons are all there and wherever an illustration is 
needed it has been provided .. . it can well find a place on the bookshelf of the pro- 
fessional and most certainly should be owned by every student and learner in the 
industry.’’—British Kinematography. 27/6 (post 9d.). 


PROJECTIONISTS FAULT FINDING CHART 

By C. A. Hill. 

When your projector goes on strike—usually in the middle of a special performance— 
can you go unerringly to the cause of the trouble ? If not, you need this ingenious 
chart which pinpoints every mechanical defect likely to afflict your machine. 


2/6 (post 3d.). 





CINE FILM PROJECTION 

By C. A. Hill. 

A really comprehensive book this. Projector care and maintenance, film handling and 
methods of projection, exhibiting hints and tips, showmanship technique—all are 
covered in this practical man’s guide to better projection. 15/- (post 9d.). 


THE FAMOUS CINEFACTS 

Only 2/6 each (post 6d.). 

THE CINE CAMERA and how to use it FILMING INDOORS 
CINE FILM and how to expose it EDITING & TITLING 
FAMILY MOVIES OUTDOORS THE MOVIE PROJECTOR 
TRAVEL WITH A CINE CAMERA HOME MOVIE SHOWS 
About !,200 words in each title, plus 8 page plates. Available from your Dealer or, in 
case of difficulty, from the Publishers. 


Send 24d. Stamp for latest Catalogue 
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SALANSON LTD 


‘6 BEST IN THE WEST” 
SECOND-HAND deep resicraueal 


Pathescope Gem, 9.5mm. . £24 15 Fade Glasses. 
QUEEN Trailers :— 


Specto, l6mm. 100w. ... Pass ... 22 10 9.5mm. te 
Kodascope 8/70, 300w. ... ae ... £32 10 9.5mm. Sound 


Kodascope ‘C’, 100w. case... ... £15 15 Hentes. San eS nas 
16mm. Technicolor 


G.B. L516, l6mm. sound ni » me 8 M. & B. ‘* Embacoid "’ Cement 
Pathe Lux, 9.5mm.and case... ... 4210 “Vebo "* Portrait Attachments :— 


2”, 3”, 4", each os ann 15 
Specto, 9.5mm., and case an oss eee 7”, 10”, 15”, each 130 





Zeiss, single case, |6mm. ms .. £45 0 Give your Screen a new life. ** Ex-Brilliant "’ 
White Screen Dressing. | tin sufficient for two 
Bell & Howell 57), 750w., and case ... £65 0 coats on 4’ x 3’ Screen 5/- 


Postage or carriage extra All above prices include postage. 








SPECIAL OFFER 


co Kodak ‘90’ Magazine, 8mm. f/1.9 Ektar, De-Luxe 7 
carrying case, 3 Kodachrome Films. Serviced 
by Kodak October 1953 ... ie. 2.9 














17-18-19 CASTLE MILL STREET, BRISTOL | ‘SHONE 
or OPTIC HOUSE, 119 Queen Street, Cardiff ‘phone 26030 














Christmas Wve — pemm. sound Films 


ILLUSTRATED FILM CATALOGUE, I/- post free. Y% 
kw 
we e 
oe av 
oo af WZ 


Oe” 
ry ae ae” oo YW 


Colour Cartoons Comedies Interest 


4 All films in perfect condition and charged at two day rate for the period, yg 
sent in ample time and postage paid. 


STILL CAMERAS, CINE PROJECTORS, TALKIES, Ww 
Y BOUGHT, SOLD AND EXCHANGED 


WELLSTEAD FILM LIBRARY now at 
A. G, F ENNELL, M.P.S. BOURNEMOUTH 4032 








THIS XMAS GIVE A 


ZELL-EM MAGIC CINE TITLING SET 


: ; The ZELL-EM Magic Cine Titling Sets ————— 
Supplied Larger 


pesess ®eae 
aerttt AMDDELEREREE Seeeks sis Letters 
¢c 


NN 

Red FULLLLLMMMMNNNN I: : 
uvv 
SegssSSSTTU UU mce"= 


56677889900 


in 
& 
White Figures 


2233495 
Blue int from 


3 ” 


Yellow Bin «tic : 3 


Green ; iin 
. Self adhesive Everlasting 


Black YY é 6” 


Interchangeable. Indestructible 


Contains 366 2” Letters, Figures, Symbols, Silhouettes, Pr. Tweezers & Ruled Background. 
NO GLUE REQUIRED. PRICE OF COMPLETE SET £2 .4.90. 
ZELL-EM LTD. 

Wren Grove, Preston Old Road, BLACKPOOL. Tel. : Marton 945/6 














CAMERAS | SCREENS 


Kodak 8-55, {/2.7,8mm. ... ~& * Lumaplak ’ — home screen, 
Bell & Howell 8mm. Viceroy (2 lenses) . silver Rit nae Sas 
Sere ag Bolex, L.8, 8mm.,f/2.8 Sizes 24x 18, matt white 

ekko 128, 8mm.,f/2.5 
G.1.C.,8mm.,f/2.5 os —o sad 
Browne Cine 8mm. {/2.7 ° le : a 2 ay 
Kodak, 8mm. £/1.9 Raybrite’ Junior Silver 30x22 ... 
Eumig, C.3, 8mm. 40x30 ... 
Pathe ‘Pat’, 9.5mm os: TE on 
Pathe ‘ Motocamera ’ ‘H’ ‘Self-Recta’ Simplified Model 27 x 20 white 
Coronet 9.5mm.,f/3.9 es ie 40 x 30 
Agfa, 16mm. f/1.5 (50 or 100ft.) . a 50 x 40 “ 
G.B.603 f/1.9 Autoload magazine ‘Self R Bo. 7 | 4 
Kodak Junior B.B., 16mm. /1.9 foc. elf-Recta’ in Wooden Box 27 x 20 silver 
Kodak Model K, 16mm. f/1.9 foc. » oo» ww 40x30 ,, 


ou 
sa 
an nO 


” ” ” 


cocoa —-com 
am 
enn noxnco 
CAnRnAODADCOCAaARS 


So 
eccococowscococococe 
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PROJECTORS | ACCESSORIES 


Film splicers, — Popular 8mm., 9.5mm. 

or 16mm. ‘ = = << oe oe 
Pathescope Splicer ; 15 
Ditmar 8mm.,9.5mm. and 6mm. 
Marguet ditto. aba = os .. £4 0 
Dekko rewind arms sa £1 7 
Siemens rewind and splicer, 8 or 16mm. éli 2 
Film Cement, Pathe aa Johnsons aan M. & B. “e 
Johnsons Humidifier : 0 
Film cleaner 


Specto 8mm. 500w. 

Bell and Howell, 8mm. s/h a 
Paillard Bolex L.8, 8mm., 500w. 
Pathe ‘ Ace ', 9.5mm. 

Ace motor oa 

Pathe ‘ Gem ‘s/h (mint) 

Gem carrying case s/h 

Specto Standard, 9.5mm., |00w. ... 
Specto 500w., 9.5mm. 

Ace carrying case Gnome Titler outfit | 

Specto |6mm., 500w Projector lamps, reels and cans, ‘all sizes in stock, 


, ... £48 
Danson I6mm. Sound (dem. model) .. £145 Cine Facts Books etc. 


purcuass CAMPKINS CAMERA SHOPS exciiances 
i and Il, Rose Crescent, Cambridge - + Tel. 2999 


POST ORDERS WELCOMED 


866 


onocoocoaccoco 




















— TAKING — PROJECTION — 
DALLMEYER LENSES 


ARE OUTSTANDING 


No Better lens can be obtained 
for your 


CINE 


CAMERA — or 


PROJECTOR 


*DALLCOATED” ‘LITEWATE’ MOUNTS 


Literature gladly sent on request. 


3” £/3.5 Cine Tele- 
photo Lens in aan 
meter focusin 


State make of camera or projector. Maxlite Projection 


Lenses ‘‘Dallcoated"’ 


mount for practically J. H. DA LLM E Y E R LT D. 1*-4” focus for practi- 


all makes. 


coated.’ “The Lens Specialists’ 


Price ... £15 15 O 


cally all makes. 


ptinu.k. 2 2 5 CHURCH END WORKS, HIGH ROAD, price from €6 15 0 
WILLESDEN, LONDON, N.W.10. 


Telephone : 


Willesden 1621/2/3 











GUARANTEED USED 
PROJECTORS 


Pantalux, 200 watt, built-in Resistances, 
spacious carrying case . fo eo 
Pathe Son 9.5mm. Sound/Silent com- 
plete, in excellent condition £52 10 0 
Victor Model 40, 750 watt lamp, 12” 
loudspeaker and transformer, all cables, 
condition as new ... mae 0 ¢ 
Ampro Premier 20, 750/1,000 watt 
lamp, 12” loudspeaker, all cables, 
transformer for 200/250 volts. One 
owner se cea . £115 0 0 
G.B. L516, 500 watt lamp, 12” loud- 
speaker and resistance. This machine 
has been well looked after £80 0 0 


RANELAGH 


CINE SERVICES LTD 


6 BOLD PLACE, LIVERPOOL |! 
Tel. : Royal 3006 








SCREENS 
FOR SALE 


New models each mounted on roller and 
battens and with adjustable side stretchers 
and feet, complete in waterproof carrying case. 
All brilliant silver surface. 

5’x 4’ oan aa ave — . B84). 
4’x3’ me oe ise ; — 
(OT —— = ee ei >) 
ee > nt ssi is 


Ex-Admiralty white dressed roller screens 
approximately 80” x 60”, very fine, in fibre 
carrying case. Only 75/- each. 


EXTRA SPECIAL. Brilliant silver screen 
material. Limited stock. Two sizes. 


6’ x 6’ ae 57/- 
vx... 70/- 


2,000 filmstrips fer sale. Shin, Over 50 titles. 
All half list price and less. Lists ready. 


OTHER CINE BARGAINS FOR SALE 
Cc. W. SPARKES 


69 FORTIS GREEN, LONDON, N.2. 

















ARCHWAY FILMS 


PROUDLY PRESENT 
“THE BEST OF CONTINENTAL FILMS ”’ 
AVAILABLE NOW ON [6mm. 


CINDERELLA 
An Opera by ROSSINI 


THE BRIDE COULDN'T WAIT 
with GINA LOLLOBRIGIDA 


(English Sub-Titles) 


TO LIVE IN PEACE 
with ALDO FABRIZI 


(English Sub-Titles) 


Write for our latest l6mm, Catalogue 


TE 


Archway Film Distributors Ltd. 


18 RUPERT ST., LONDON, W.I. 
Phone: GERRARD 5861 























MORLAND BRAITHWAITE Ltd 


103, Alcester Rd., 
MOSELEY VILLAGE, BIRMINGHAM, 13 


Authorised Dealers for G.B.-Bell & Howell 
Paillard Bolex, Specto, Kodak and Pathescope 
Equipment 


Second-hand Sound Projectors 
B.T.H. 301, |6mm. Sound, good con- 

dition ... mn i me .. £105 0 
Carpenter I6mm., completely over- 

hauled ... ae as ee eee 
Second-hand Projectors 


Bell-Howell ‘130B’, I6mm., 1,600’, 
1,000w., and case... ... £65 


Kodascope ‘D’, l6mm., 300w., as new £19 
Pathe ‘200B’, 9.5mm., in case, perfect £18 
Dekko ‘48’, 9.5mm., and case sas eee 
Kodascope (Home), 8mm. and case ... £25 
Specte l6mm., |00w., 800’ arms ss a 


Second-hand Cameras 
Ditmar 9.5mm., Cassar f/2.9, and case £31 
Kodak ‘8.20’, {/3.5, and case ... ... £24 
Keystone K.8, f/3.5 —... oie w+ Oe 
Pathe H, f/2.5 lens, and case ... sos Mae 
Cine equipment bought and exchanged. 
Purchase 
"Phone (B’ham) : SOUTH 2211 

















E. G. TURNER 


SCREEN MAKER 











CATALOGUE ON APPLICATION 


43-9 HIGHAM STREET 
WALTHAMSTOW, E.17 


Tel. LARKSwood 1061/2 

















ee ne 


SOUTH 


‘| BIRMINGHAM 


9.5mm. and l6mm. SILENT 
FILM LIBRARY. Agents for 
BOLEX, 8B.T.H., SPECTO, 
PATHESCOPE, 
KODAK. 


DEKKO, 


CINE SERVICE 


time. 


RONALD BRAY (Chemists) Ltd. 


1164 Warwick Road, Acocks Green, 
Birmingham ; and 


Demonstrations given at any 
157 Lozells Road, Birmingham 19 
QO 





Anthony Brandt Ltd. 


89 FLEET STREET, E.C4 CEN. 2742 
HOME MOVIE MAIL ORDER SPECIALISTS 


announce Ist RELEASES of 


MUFFIN THE MULE IN SOUND 


(SPECIAL “ PEAK” FILM RELEASEs) 


2742 


CEN. 





Keep the whole family happy 

With something that’s snappy 

With something that's different and gayp— 
3Ft’s pours for a song ié 
And it lasts all life long 

Beginning on Christmas dap. 


D FREE i2e342 (“TEST REL EASES 


ADDRESS 





TO ANTHONY BRANDT LTD., 89 Fleet Street, E.C.4. 


© PLEASE SEN 


DISCOVER OUR RANGE BY POSTING THIS 


Ample Bargains in Cine Equipment 
BUY ‘DIRECT’ 


PROJECTION LAMPS (New) MISCELLANEOUS “SNIPS”’ 


tre a ee pe Mle ng Special Offer of Aluminium Spools, 16mm. |,600ft. 
: mai . i ’ PROJECTORS (new), each 10/-, 3 for £1/2/6 
250w. 230v. Prefocus, each 12/6 16mm. Spools for 400ft. nea 
750w. 110v. Prefocus, each 27/6 ~ ib Model — — with cans, each 4/- 
(For Victor, B.T.H., Ampro, etc.) vin ae aaa Fibre Transit Cases (to hold 2 
1,000w. | 1Ov. Pref rt 32/6 overhauled) ... £60 
750w. I 15v. Bell Howell, each 30/- | SoundandSSilent Model £68 | O00Ft. spools and cans), each 3/- 
aga and ey. Lamps, — for 3 spools and “4/6 


$5 Pref 
each ees ate saab es ae Goodmans Speakers, 12° P.M., 
h , .. €5/15 


eac 
TRANSVOX Screens (New) LENS 


Size 2ft. x 9ft. complete in frame, Dallmeyer Projection Lens, |” FILMS 


etc. Suitable for large hall, club, (new for L.516 Proj 
: jectors, 300ft. Ortho Neg. Film (12 x 25 
etc. Price £6, carr. 6/- extra. whet -.. 4 ae ag g. Film ( 16 














SPLICERS Dallmeyer Projection Lens. 2 300ft. Pascheomedie Neg., each 








Universal Splicers (Ensign), 8mm., (new), each ... 15/- 
9.5mm. and |6mm., each 2 50ft. Neg. Film, each... 4/- 


POSTAGE AND PACKING EXTRA ON ALL THE ABOVE ITEMS 
EX. M. O. S. 


DIRECT PHOTOGRAPHIC* SUPPLY CO. 
2 Harrow Rd., (Cnr.) Edgware Rd., London, W.2 


Tel. : PADdington 7581 
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ate 7d. per word (minimum 7/-). 
ine World 


FOR SALE 
Films and Film Libraries 


16mm. Sound Films for hire, 
purchased—in perfect condition only. 
assured. Cinehire Film Service, Liss, Hants. 
2310. 

16mm. Sound 
sold, exchanged 
Colchester. 
Sound Film Exchange. 9.5mm. 
5/- per reel. Films for sale. Lists free. 
81 Denmark Road, Gloucester. 
16mm. films, sound and silent. State requirements. 
BM/Glitter, Monomark House, London, W.C.1 
6mm. Sound/Silent, 9.5mm./8mm. Silent for sale. 
16mm. sound Muflin the Mule. 16mm. silent hire. 
24d. stamp. LL. Gelbier, 1 Stamford Mansions, 
Oldhill Street, Clapton Common, N.16 

Newsreel sound shorts, 300ft. to 400ft. on 400ft. 
reels. 16mm. 26/- each. Apply George Sinclair, 23 
Claremont Place, Newcastle upon Tyne. 

Nine-Five Exchange Club. Silent exchange from 
1/- reel. S.A.E. details. 104 Cliff Road, Crigglestone, 
Wakefield. 
Cartoons, features 


sale, exchange or 
Top value 


bought, 
Road, 


Shorts, 
Greenwood, 91 


Moviepaks, etc., 
Morant 


2/6 reel; 16mm. 
Cine Service, 


and shorts of every description 
for sale. 16mm. sound. United 16mm. film Distribu- 
tors, Film House, Cox Street, Coventry. 
New and second-hand 16mm. sound films, sale 
and exchange. Stamp for lists. Carmo Films, 64 
Park Grove, York 
8mm. second-hand films for sale in colour and 
b/w. Stamped addressed envelope for list. Box 302. 
16mm. silent films for sale. Excellent condition. 
Bargain prices. Best prices offered for unwanted 
16mm. silent films Box 303. 
16mm. sound films for hire, cheap. Purchased. 
Exchanged. 3 Ellison Road, Sidcup. S.A.E. 
16mm. Sound Movie- Paks. ‘Nature’s Playground”’ 
£4. “Pets Corner” £5. ‘‘Sinbad the Sailor” £5 
Charlie Chaplin “In the Bank” £4. ‘‘Magic of 
Photography” /2. Box 305. 
16mm. Sound Shorts for exchange. Send for list. 
Pearse, Midtaphouse, Liskeard, Cornwall. 
Full length copy ‘Elizabeth Is Queen”, 16mm. 
Kodachrome. Very good condition. £60 or offer. 
Box 309. 
films wanted. Colour and 
Good condition essential. 
Box 310. 
Dewsbury, offer the cheap- 
Write now. 


Modern 16mm. silent 
B. and W. All subjects 


G.F.S., 76 Kilburn Lane 
est 9.5mm. sound hire in the country. 
Lists free. 

Amateur has few 16mm 
21 Village Way, Pinner. 

9.5mm. Sound Hire. 2/- per reel two nights or 
week-end. Pax, Vox, Son, users only. Stamp for 
catalogue. Several 9.5: am silent Colour films for 
hire. Sprocket fed machines only. S.A.E, list. 9 
Merrilands Road, Worcester Park, Surrey. 

8mm. films in perfect condition wanted. Several 
50ft. and 200ft. reels for sale. Superb comedy now 
available for hire, Siceee ount’s ‘‘We’re in the Navy 
Now”, starring Wallace Beery and Raymond Hatton, 
running approx. 80 minutes. 200ft. reels. Jas. A. 
Woodbridge, 135 Nags Head Road, Ponders End, 
Enfield, Middlesex 

Cine Supplies for your 
class films, All the latest 
Prompt service. Lists free 
Rasen, Lincs. 
Coronation London after 


‘‘silents” at £3 and £2 reel. 


5mm. programmes, First 
releases, including Colour. 

23 Queen Street, Market 
dark. 


Prints from 


Box Number I/- extra. 
All advertisements for the January 1954 issue must be received by November 30th. 


‘Phone 


NANENGNNG 


\ aa \" 
\ if] BRIEF 


Address Box Number replies c/o Amateur 


beet 


a 


y 


specially processed 16mm. negative, 175ft. for 50/-. 
Enquiries Garner, 104 Hoppers Road, London, N.21. 
9.5mm. Sound Films. Features and Shorts. £1/10/0 
per reel. S.A.E. list. Below. 

16mm. Sound Movie-Paks. Abbott and Costello's, 
etc. As new. £4/10/0. S.A.E. list. Purdis Croft, 
Bucklesham Road, Ipswich. 

Films for Christmas. 9.5mm. Silent for sale, 
mostly as new. Alan Woodcock, 201 High Street, 
Dorking. 

8mm. Secondhand films for sale. 
types. Sell in one lot cheap. Box 266. 
Sale. Excellent 9.5mm. Silent Films. S.A.E. lists. 
Specto Standard 16mm. projector, as new, £20. 
Kay Films, 40 Leicester Road, Salford 7, Lancs. 
BROughton 2628. 

89.5mm. Films and equipment. Full details to 
F.L.E.S., 314 Garratt Lane, London, S.W.18. 
Kodak Enlarger, 16mm. _ Positive-Roll Film 
Negative, new, for sale-exchange, cash. ‘Tele-lens, 
films, Kodachrome in magazines. Offers to Chudley, 
84 Tudor Drive, Kingston-on-'Thames. 


2,000 feet. All 


Cameras and Lenses 


Cine Kodak Special with 100ft. Chamber. 1” f/1.9, 
2”, 4” and 6” lens. Set of Masks. Brown hide combina- 
tion case. Condition as new. £325. 200ft. Chamber 
for above in brown hide case. Condition as new. 
£100. Box 263. 
Cine Kodak 8mm., interchangeable focusing f/1.9, 
Model 60, mint condition, in solid leather case, £35 
o.n.o. Batten, Rushlake Green, Heathfield. 

8mm. Revere 88 Camera, Bell & Howell 606 
Projector, Sixtomat meter, £60. Dent, 29 Elmway, 


Neasden, N.W.10. 

8mm. Sportster, f/2.5, f/4 14” Tele., filter, leather 
case, £50 o.n.o. Visser, 6 Bradbourne Park Road, 
Seven Oaks, Kent. 

Bolex H.16, perfect condition, 
L atest, single claw allows ma ugnetic striping. 
f/1.5, Yvar 16mm. f/2.8, Yvar 75mm. f/2.8. 
accessories, x 100 feet Kodachrome. £185. 
Goodman, 2 Spencer Drive, N.2. Speedwell 6940, 
Bolex H.16 with 15mm. f/2.9, 1” £/1.5, 2” £/2.9, 3” 
f/4 Dallmever lenses, filters, leather case, condition 
as new, £120. Inspected London or Redhill. Nichols, 
Auburn, Cronkshill Road, Redhill, Surrey. 

Ensign Kinecam, f/2.6 Cinar, 4 speeds, 2 filters, 
fade and focus levers, leather case, £25. Dean, 19 
Waddon Court Road, Croydon, Surrey. 

6mm. Simplex Pocket, f/2.8, 3 magazines, film, 
tilter and pan, tripod, £15. 8mm. Bauchet film, cheap. 
5ft. white screen £2/10/0. 3ft. screen 10/-. Sound 
films. 86 Austin Street, Bulwell, Nottingham. 
Bolex L8, Yvar f/2.8 focusing, case, as new, offers. 
Would consider exchange for tape recorder. Box 265. 
70DA Bell Howell, black, 1” f/1.9 Lumax, 3” and 4” 
f/3.5 Dallmeyer Telephotos, combination case, excel- 
lent condition, £85. 47 Oakley St., S.W.3. FLA 3334. 
Ensign Superkinecam, 16mm., 5 speeds, turret 
with 1” £/1.5, 2” £/3.1, 3” £/3.5. Special adjustable 
lens hood/filter holder. 3 1)” square filters. 

£380 o.n.o. 

Bolex H8, tri-turret, 
critical focuser, etc., 


only taken 900 feet. 
Kern 1” 


1 Case, 
7 


B 

fitted f/1.9 Dallmeyer 
leather case Gift at £65. 
Box No. 314. 
Increlite, f/2.5, 

34” Increlite, 
For Kodascope 
For Dekko 8mm. 
Camera lens, 1” £/1.9 

perfect, £10. And 


Projection ae Bell Howell 4” 
as new, £8. 3 Maxlite coated, £6. 
f 2.7, small barrel ge adapter, £5. 
16mm. Model K, 3”, as new, £3. 
Model 118a, 2”, new, £3/10/0. 
Ross coated for Filmo 70D, etc., 


870 











The New Economical 


‘TRIPLICO’ 


This British 
made machine 
comprises the 
features of the 
more expen- 
sive Junior and 
Senior Models, 
but is adapted 
to meet the 
present de- 
mand forsome- 
thing less ex- 
pensive. 

Thereareno 
claws, no film 
wear and no 
damage to per- 
forations. Re- 
sistance takes 

any voltage either A.C. or D.C. Motor is fitted 
with variable speed control and there are separate 
switches for the lamp and motor. A 50-watt lamp 
is standard but 200 watt can be fitted without 
any change to the resistance or wiring. The 
‘*Triplico '’ is supplied either for 9.5mm. or 
16mm. films. 
The 9.5mm. 
cost of £5 0 O and vice versa. 
individually assembled by expert 
Every ‘‘ Triplico’’’ is guaranteed. 


D.T.O. LIMITED 


VICTORIA HOUSE, SOUTHPORT 


£17-10-0 


can be converted to I6mm. at a 
A precision job, 
mechanics. 








Interested in 
COLOUR ? 


Then, if you are also interested in 
still photography, you will want to 
get the December issue of Miniature 
Camera World with its special colour 
supplement. This attractive section 
contains two large plates in full 
colour (one measuring 104in. x 8in.) 
and valuable advice on taking colour 
pictures. And black and white 
photography is fully covered, too, in 
beautifully illustrated articles by 
well-known authorities. 

Miniature Camera World is one of 
the journals of the Photographic 
Bulletin Group’ which includes 
A.C.W. The December issue, price 
1s. 6d., will be on sale at all book- 
stalls and photographic dealers on 
Nov. 27th. 


Miniature 


CAMERA WORLD 


46-47 Chancery Lane, 
London, W.C.2. 
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CHRISTMAS GIFT 


that will put the professional finish to your 
summer films, made possible by using a 


BRUN CINE TITLER 


and prepared title ‘cels’. 

Titler complete with three coloured backgrounds 
and centring card £6 15 0 

sets of nine ; 12 6 

S.A.E. for lists Box A 


Obtainable at your local photographic dealer or 


BRUN EDUCATIONAL FILMS LTD., 
15 Prestwich Street, Burnley, Lancs. 


Title ‘cels’, 





Ye 








OFFER THE CHEAPEST EASY TERMS 
for any item of Home Cine Equipment. 
15% deposit and only 5% interest on a 
12 months’ purchase. 

An example of an 18 months’ purchase : 
Cine camera or projector 
CASH PRICE 


£45 0 
Less deposit of 3/- in€ (15%) £6 15 


} 438 5 
Plus interest for 18 months (74%) €2 18 
441 3 


Making 18 monthly payments of £2 § 

Payments may be made into any local bank. 

—Write for leaflet containing full details to : 

A. G. EGGINTON LTD. 

83 Washway Road, Sale, Cheshire 
Tel. : Sale 3352 











THE MERSEYSIDE 
CINE CENTRE 


J. ALLEN JONES 


122 SOUTH ROAD, WATERLOO 
LIVERPOOL 22 Tel. Waterloo 3123 


HAVE A 


ferry Christmas 


WITH A NEW PROJECTOR 


“6B Bell- Newall; 8. TH, eae Pathe. 
etc., etc. 





freee] 


IDLERS @ SCANNING DRUMS 
S.A.E. for lists. 


J. 8S. Instruments 
TOWNGATE, HIPPERHOLME, HALIFAX | 
Involute and helical gears of all kinds 














CINESMITH SOUND SYSTEM 


Record any sounds, speech, music in perfect 
synchronisation with your existing silent films 
and reproduce both in synch; for all time. 
Use the Grundig apart from the cinema for any 
recording, in the home, from Radio, etc ; in the 
office, music or lecture room. Complete synch 
film sound system (manufactured by Cinesmith) 
and Grundig including fitting to your projector 
£98 (not supplied without Grundig) or complete 
with any make of |6mm., 9.5mm. or 8mm. pro- 
jector at plus current projector prices. Please 
send stamp for sound system brochure. 


CINESMITH PRODUCTS 


Regent Street Works, Barnsley 
Manufacturers of Cine apparatus since 1932. 











GILFILMS CINE SERVICE 


Have you booked your Christmas 
programme yet ? We advise you to do 
so without further delay. 

We have a fine array of 16mm. Sound 
Features and Shorts at rentals you can 
afford. New releases include—‘Night 
of Fear,’ ‘Shake Hands with Murder,’ 
‘A Man Called Sullivan,’ etc. Send for 
our new catalogue, 2/- post paid. 

9.5mm. Sound and Silent Library. All 
new releases added directly issued. Hire 
rates from 1/6c. per reel per week. 


24 2 reel I6mm. Sound films of the 
T.V. favourite ‘Muffin the Mule’, outright 
purchase, £12 per title. Order now for 
Christmas. Also available for hire. 


Make sure of your Christmas enter- 
tainment by booking your film 
programme with :— 


GILFILMS CINE SERVICE 


15 West Street, Morecambe, Lancs. 





| 
| 
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| 
| 
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FOR SALE 


9.5mm. SILENT FILMS 


(Good condition ex-library) 


@ M Reels 17/6 (New 32/6) 
@ SB Reels 27/6 (New 50/-) 


FULL LIST ON REQUEST 


JOHN KING (FILMS) LTD. 


FILM HOUSE, EAST ST., BRIGHTON 
Tel.: Brighton 25918/9 











MID-CHES 








Film Library 


FOR SOUND AND 
SILENT FILMS 


FEATURES — COMEDIES — CARTOONS 


New Silent 8mm., 9.5mm. and |6mm. 
Booklet now ready. Price 6d. 
6mm. Sound Booklet, |/- 


40 HIGH ST., Grams & Phone No-thwich 
NORTHWICH, Ches. 2506 








16MM. ye FILMS ye 16MM. 
* SALES AND EXCHANGE » 


Immediate cash paid if you post us your 
unwanted films. The sending of your 
films places you under no obligation to 
conclude a sale. Send for our latest 
Lists of Films for Sale. 


PINEDENE FILMS 
76 Belmont Road, Portswood, 
Southampton Tel. : 57709 














8mm TITLES 


-8 words 3/-, additional words 3d. each, 
Tinting 6d. per title extra. Delivery 5-10 days. 
hoice of style. 

Send for illustrated price lise for further details 


MOVIE TITLES *cxmovie virtes 

















others including 16mm. silent projector bargains. 
Write Istead Cinematograph Service, 31 Barbourne 
Road, Worcester. 
Debrie 1” projection lens, f/1.9 coated, £4/10/0. 
Box 305. 
Kodak 8-20 Camera, f/3.5, mint, hide case, £16/16/0 ; 
Pathe H, f/2.8, £13 ; 3 Kodachrome 8mm. Magazine, 
1954, £4; Asstd 8mm. B. & W. spools, 3 for 21/-; 
Specto Dual 9/16, reconditioned by makers, £27. 
Ardua Photos, Castletown, I.o.M. 
Pathe Webo ‘‘A’’ 9.5mm., f/3.5 50mm. Telephoto 
lens, mint condition, £11/10/0 o.n.o. McKenzie, 72 
Conway Road, Colwyn Bay. 
Kodak 8mm. Magazine, four speeds, f/1.9 focusing, 
case, Kodachrome, £55 or offer, or exchange for 
Leica. Box 326. 
Paillard Bolex L8 camera, only taken 400ft. of film, 
bargain £30 or nearest offer. Also Marguet film 
splicer £2 and Weston meter (unused) £7. Reply 
Bradbury, ‘‘ Merriemede,’”” Old Windsor, Berkshire. 
8mm. B. & H. Viceroy, critical focuser, Cooke 4” 
f/1.4, Super Comat 14” f/1.9. Also projector. Both 
new, £175. ’Phone: Basewater 5947. 
8mm. Zeiss Movikon, f/2 Sonnar, case, £37/10/0. 
Very good condition. 20 Eastwood Road, Goodmayes. 
Bell Howell Filmo 8mm., turret head, Taylor- 
Hobson f/2.5 4”, f/2.7 1”, £/3.5 14”, Dallmeyer f/1.9 
13mm. Weston Master Cine Meter. Leather case. 
£95. Box 330. 


Complete Outfits 


16mm. outfit, including rare Nizo camera, ‘‘Show- 
master” projector, accessories. Cost £230, all as 
new, £130 or separate. Box 319. 
16mm. Gem Ace sound, 2 cases, spare lamps, 
belts, reels, etc. Outfit unmarked. £55 or exchange 
fom Son. Chappell, 23 Queen Street, Market Rasen, 
incs. 

Specto 9.5mm., 100 watt, 900ft. arms, brilliant light 
£22. Pathe 200B £14. Webo A camera, f/2.5 and f/3.5 
telephoto, £26. All perfect appearance and perform- 
ance. Abbott, Rothesay, Stourport-on-Severn. 
Enthusiast selling 16mm. S.P. talkie projector with 
1,600ft. arms, prism, films. 35mm. Kamm sound 
projector, complete running order, with first stage 
amplifier, exciter lamp transformer, spare projector 
lamps (1,000w.), spare cell, splicer, electric rewind 
unit, films, empty spools, completely wired on floor 
stand, 2,000ft. capacity. American Wireway versatile 
wire recorder combined with disc player and public 
address. Power recording amplifier by Pioneer Films 
with 6 channel mixing unit. Disc recording console 
with auto-change lightweight H.M.V. player, and 
B.S.R. Power amplifier with three waveband radio 
unit, a complete all wave autochange radiogram in 
grained cabinet with disc recorder (MSS), with 
Vitavox 12” speaker, mike, sapphires, discs, etc. All 
for A.C. mains, all carriage paid for £250 the lot. 
Total cost over £1,000. Balmforth, Crosskeys House, 
Sevenoaks, Kent. ’Phone 3456. 


Projectors 


For sale. B.T.H. 16mm. sound projectors, Model 
S.R.B. guaranteed for three months, deposit £6 and 
eight monthly payments of balance. C.P. £61/10/0. 
Siemens 16mm. camera, f/1.5 lens, deposit of £5 and 
eight monthly payments of £5. Also Midget cameras 
in leather case, 16mm., price 22/6 each. 1/1 plate 
field cameras, £5 down and 6 monthly payments of 
£3. Carriage on all items extra. Gerrard Trading 
o. (A.C.W.), 21 Bateman Street, W.1. GER. 1123/4. 
G.B. L516 machines, spares and films bought, sold, 
exchanged. Greenwood, 91 Morant Road, Colchester. 
G.B. L516 sound/silent, recent overhaul, £65. 8mm. 
Colour Coronation and Procession (Pathe), 100ft., £5. 
Dr. Palmer, St. Mary’s Hospital, Colchester. 
Bell Howell Projector 142 Model D, 16mm., in 
cod order. Bowman, Craigmoor, Ffynnongrow, 
‘lintshire. 
16mm. Bell-Howell sound projector, 12,000 feet 
sound films, etc. Everything new condition, reason- 
able offer. Delivered any distance for demonstration. 
Broome, 691 Brookside, Chesterfield. 


New 9.5mm. Pathescope Gem Projector, <. 
Box 


G.B. 621 and 12° Speaker, absolutely first-class, 
£180. De Luxe “Self Recta” Screen, 8’ x 6’, immacu- 
jate, £25. ‘* The Green,” Tollerton, York. 
16mm. Bell & Howell Sound Projector, complete, 
transformer, screen, stand. Perfect condition. What 
offers ? Box 298. 
Dekko 16mm. Type 126A 500 watt Projector, com- 
lete canvas case and box, as new, £35. Wiltshire, 
3lue Anchor, Salter Road, Sandbanks, Bournemouth. 
16mm. Victor Greyline Sound Projector, perf-ct 
condition, with 8 800° sound films, £150. Box 300. 
Special Offer. One only G.B.-B. & H. Mode! 621 
16mm. Sound Projector, with two speakers. Complete 
and as new. Iliness necessitates sale. Onlv £185, cost 
over £300. Cinehire Film Service, J] ‘.s, Hants. 
’Phone 2310. 
G.B. L516 complete, many spares, £47/10/0. Films 
for hire. 3 Ellison Road, A vase Kent. 
Second-hand Sound Projectors. 16mm. Carpenter 
sound projector, 750 watt lamp, complete with 
speaker and transformer, in very good condition, 
£85. 16mm. Ampro Premier 20, 50 watt lamp, 
complete with speaker and transformer, £145. 16mm. 
Bell & Howell. ‘‘Master” 142A, 750 watt lamp, 
amplifier, complete with speaker and transformer, in 
very good condition, £100. 16mm. Danson sound 
rojector, shop-soiled only, £90. Sheffield Photo Co. 
: — 6 Norfolk Row (Fargate), Sheffield 1. ‘Phone 
Pathescope 200B, superb condition, spools, leads, 
new lamp, new wiring. £20 o.n.o. Box 3@1. 
16mm. Bell-Howell Projector Model 601, abso- 
lutely new condition, 750w. lamp, speaker and trans- 
former. Bargain £140. Also 10ft. Screen and P.J. 
Non-Stop equipment. Letters please. Martyn, 404 
Strone Road, Manor Park, E.12. 
Pathe Son, as new, dozen runs only, a gift £50. 
Pathe Lux camera, perfect, case, ten chargers, fis 
48” beaded screen £3. [65 lot. Haigh, 76 West 
Avenue, Filey. 
G.B. L516 Projector, 16mm., sound or silent, new 
1945, good cond’tion, £65. A. J. Cater, Newton, Nr. 
Wisbech. 
16mm. G.B.-Bell Howell 601, sound, perfect 
using second projector lamp since new, £150. Also 
16mm. Bell Howell, 2 speeds, T.H. Cooke 1” £/3.5 
and Taylor Hobson 1” f/1.5 lens, hide case, £50. 
’Phone: Sawbridgeworth 2294. 
9.5mm, Specto, camera, titler, 9 films 2,400ft., 2 
screens, perfect, £50. Offers accepted. Janes, 119 
Cramptons Road, Sevenoaks. 
Dekko, f/9.5, 500 watt, latest model, under guarantee, 
£43. Kodak 8mm. de Lux model 80, 300 watt, with 
additional 14” lens, carrying case, £40. Bell & Howell 
16mm. Sound/Silent, not ex-services, one owner 
since new, £85. Box 305. 
Ensign Universal Projector, 500 watt, resistance, 
case, £29/10/0. Grant, 210 Tufnell Park Road 
London, N.7. ‘ 
Will exchange Bolex G916, 400ft. arms, for similar 
model with 800ft. arms and cash adjustment. Box 306, 
Victor 40A 16mm. sound. Complete and well 
maintained by Cine enthusiast. £100 secures. Fernee 
Farm Road, Newhaven, Sussex. ; 
Kodascope ‘‘G"’, 750w., sound 12w., reverse, stills, 
etc., 1,600ft. arms, case, very good, £65. Box 307. 
Pathe Super Vox, 9 reels film, splicer rewinder, in 
ood order, £79. Would separate. H.P. if required. 
: amon, 372 Atherton Road, Hindley, Wigan. ‘Phone 
G.B. L516 16mm. Sound Projector, perfect condition, 
two lenses, large screen, spares. £80 or nearest. 
x 308. 
250w. 16mm. Specto Educational Projector, auto 
rewind, perfect condition, with stand and Cinepro 
beaded 4 x 3 screen in case. £30. Box 312. 
9.5mm. Pathescope 200B, resistance, and case, as 
new, £20. 49 Barn Way, Wembley Park. 
Specto 500, 8mm.., perfect, just as new, £33. Box 311. 
For sale. Model 601 B. & H. 16mm. Sound Projector, 
complete with transformer and speaker. Little used. 
Offers nearest to £180. Headmaster, Walhouse C/E 
Boys School, Cannock, Staffs. 


873 





ONLY THE BEST 


NEW RELEASES NOW AVAILABLE 
FEAR IN THE NIGHT, LADY CHASER, STRANGE 
ILLUSION, SHAGGY, THE MAN WHO WALKED 
ALONE, ACCOMPLICE, WRECKING CREW, 
SPORT & SPEED, STRANGE CARGO,AVALANCHE 
Double Feature Programmes from 25/- 
16mm. Sound and 9.5mm. Sound and Silent. 
Send for full current catalogue. Price 6d. Send for 
full illustrated catalogue. Price |/-, MOBILE CINEMA 
SERVICE. Films bought, sold or exchanged. PROJECT- 


ORS. Ali makes supplied, bought, exchanged, repaired. 


137 VICARAGE RD-LANGLEY - OLDBURY 
Near BIRMINGHAM - PHONE : BROADWELL 1214 


ADD TO YOUR ENJOYMENT THIS 


SEASON 


e 
with a SCANRITE add on sound unit for your e 
silent projector Complete sound con- & 
version with our soundhead and preamplifier 
costs less than £20. Models for Specto, Pathe, @ 
etc. in9.5mm.and !6mm. Stamp for details to: e 
J. H. Balchin, Woodham Park Rd., e 


Byfleet, Surrey. Tei. : Byfleet 3144. 








PROJECTOR BARGAINS 


SECOND-HAND 

@ S.R.B. \6mm. Sound, complete : ... £85 

@ Danson |6mm. Sound, as new, complete £120 

@ Gaumont-British L/16 16mm. Sound, 200w. 
lamp £65 

@ Specto 16mm. Silent, as new. Educational 
mode! 250w. lamp mn 

@ Pathe H 9.5mm. Silent, 80w. lamp .. cos OD 


NEW-THE LATEST !! 

@ Noris 8mm., 100w. lamp -<o 

@ Filmosta 2” x 2” projector f/3. 5 lens, 100w. 
lamp, film strip attach. extra... — 


HIRE PURCHASE FACILITIES 


MIDLAND CAMERA Co Ltd 


106 GRANBY STREET : LEICESTER 
"Phone 65351, 





CINE TITLING SIMPLIFIED. By Harold B. 

Abbott. A complete and authoritative manual on 

titling containing details of the latest titling equipment. 

Rich in practical data and tables. Price 3s. 9d. post paid. 

AMATEUR CINE WORLD, 46/47 Chancery 
Lane, London, W.C.2. 





BETTER LATE... 


(8mm. hire only) 
in sending for your free copy of our catalogue of 
l6mm. and 8mm. FILMS 


for sale and hire. Travel, nature, comedy, etc. 
Trade enquiries invited 
THE CARLIN ENTERPRISE 


206 Caversham Road, Reading, Berks. 








. the 


VITALLINK 


between all 
Amateur Cine 
enthusiasts .. 


the 
A.C.W. Badge 


is now avail- 
able. Have you 
ordered yours 
This photograph « vet ? 
is larger than a 


ed in a dull silver (sil-ox) 
the badge identifies you with all amateur cine 
men and women wherever you go. If you 
would like a badge but do not want to cut vour 
copy of the 4.C.W”. will you send us your 
application on « notepaper ? Do not 
enclose a stamped addressed envelope—the 
badges cost |! 8d. each post free 


Handsomely produ 


Amateur Cine World, 
Lane, London, W.C.2. 
badge(s) stud brooch type 


To The Editor, 
46-47 Chancery 
Please send me 

for which I enclose P.O. for 


NAME ... 
ADDRESS 
TERS PLEASE) 


r brooch type is required 
envelope ‘‘Badges”’ 


(BLOCK LET 
Please state whether stud 
Please mark your 


FOR DEALERS ONLY 


Do you subscribe to the lively and 
informative trade magazine PHOTO- 
GRAPHIC TRADE BULLETIN ?. For only 
15/- per annum (or 25/- for two years) 
you can be kept informed of latest 





developments and also furnished with 
profitable ideas which will help you to 
increase your sales. To receive P.T.B. 
regularly just send a cheque or postal 
order for 15/- (or 25/-) together with 


your business heading or card to: 


PHOTOGRAPHIC 
TRADE BULLETIN 


46/47 Chancery Lane, 
London, W.C.2. 





























Pathescope ‘‘Son*’ Sound Projector. Just over- 
hauled by makers. L - st modifications. Perfect. £55. 
25 Twyford Avenue, East Finchley, N.2. ‘Tudor 2082. 
For sale. Debrie got 1.16 sound and silent 
eae complete with speaker, transformer, etc. 
Carpenter de Luxe 16mm. sound and silent or 
complete with transformer and speaker. De- 
16mm. sound and silent projector complete with 
speaker and transformer. Al! three have 750 watt 
lighting and are in perfect condition and have been 
in use at our own works (Engineering) to provide 
relaxation for employees. ‘There is also some quantity 
of 16mm. sound films for disposal spooled on 1,600ft. 
Demonstrations gladly given. Automobile 
6 Angel Road, Edmon- 
Edmonton 3424 


reels. 
Component Engineering Co., 
ton, London, N.18. ‘Telephones : 
and 2096. 

Sale. Specto Educational Dual, mint condition, £30 
or nearest offer. 33 Lulworth Avenue, Preston, Lancs. 
Fine B.T.H. ‘301°’ Sound Projector, with mercury 
lighting and B.T.H. choke and transformer. Can 
be used with standard lamp by switching. Blimp 
case and speaker, 2” and 24” lenses, spool and exciter, 
spares, set of valves. Perfect condition, £150. New 
spare intermittent for above, £15 

B.T.H. S.R.B. 16mm. Sound Projector, converted 
for use with either M.V. lamp or standard. New 
amplifier with 6V6’s in push-pull, oversize spool 
arm to take long running spools. 2” and 24” Maxlite 
lenses, B.T.H. choke and transformer, numerous 
spares, P.E. cell, lamps, valves, exciters, two 5000’ 
spools. Speaker not included. Bargain at £85. 
16mm. Sound Head for Ampro projector, complete 
with P.E. cell, optics, exciter lamp and 1,600’ spool 
arms. Cost £22, perfect, £10. 

Ampro proiec tor lens, as new, £5/15/0. 
Projector lamps. 300w. 115v. P.F., 10/- each, 3 
for 27/6. 
16mm. Bell Howell Diagonal Splicer (less scraper), 
30/-. 16mm. Craig splicer, 25/-. 

Nearly new. U.S.A. Corona de Luxe 16mm. 

animated editor, with geared rewinds and splicer. 

110v. lamp fitted. £25. 

Two Pathe Picettes, 16mm. 

Moviepak, in perfect condition, unmarked, £3 

each; £9/10/0 the three. 

Cine Kodak Model ‘‘E” 16mm. camera, OK 

loading, 100’ or 50°. 1” £/1.9 focusing and 3 Pg: 
“Ww 
ak's 


sound films and one 
15/0 


Dallmeyer telephoto lens, Kodak haze filter, Be 
exposure meter, leather case, overhauled by Kodz 
this year. Perfect, £55. 
Wide Angle Wollensak bloomed lens, 20mm. f/2 
focusing, in standard 16mm. mount, as new, £2 
C. Hastings, 20 Brunton Avenue, Carlisle. Te 
26461. 
Look! Brand new projectors for half price. Pathe 
Gems, 16mm., complete, carriage paid, £21/10/0. 
Bankrupt stock. ‘T. Dye, 39 Warley Avenue, Hayes, 
Middlesex. 
Paillard-Bolex Model G.916 Projector for 9.5mm. 
and 16mm. screen, Cine Kodak f/1.9 lens, Ensign 
tripod, Kodachrome filter, Weston exposure meter. 
G. Scammell & Nephew Ltd., Spitalfields, London, 
E.1. Bishopsgate 3521. 
G.B. L.516 sound/silent Projector, carefully main- 
tained, good condition. Complete with Speaker and 
usual Resistance for D.C., plus Transformer (valuable 
A.C. load reducer), canvas covers, spare lamp 
Instruction and service sheets. Price £75. Keymer, 
‘ Sherbrooke,’”’ Kingswood, Surrey 
Debrie D.16 sound projector. Complete with speaker, 
transformer, case, etc. Perfect condition. Offers. 
Box 315. 
Specto 500 9.5/16mm. P.J. Gramstand. 
Turner’s box beaded screen, 
Box 316. 


8 
0. 
s 


For sale. 
Collaro Microgram. 
3ft. x 4ft. What offers ? 
9.5mm. Gem, with case, mint condition, £25. 
Reason for sale—gone over to sound. Box 317. 
Bolex 16mm. continual running projector, capacity 
400ft., normal Model C with Bolex continual running 
attachment, case and _ resistance. Excellent for 
advertisements. {£2 Box 318. 
B.T.H. 301. Blimp model, adjustable shutter, leather 
Few hours use, as new, spare valves and lamps. 
Box 320. 
hardly used, 


Specto Dual 9.5.16mm. Educational, 
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list £56, accept £40, to include silver screen. 84 
Southgate Road, Potters Bar, after 6 p.m 

B.T.H. (S.R.B.), £45. G.B. L516 £70. 
good condition, appearance. Greenwood, 
Road, Colchester. 

Ampro J.S. lomm., 500 watt, case, transformer, 
excellent condition, £39. Ampro J, 16mm., 500 watt, 
case, resistance, excellent condition, £35. Kodascope 
“B”, self thread, 16mm., 250 watt, resistance, as 
new, £20. Hugh Greaves, 43 Commercial Street, 
Halifax 
Ampro 


Complete, 
91 Morant 


Convertible, as new. “70. 
Box 322. 

arms, guarantee 
Box 322. 

resistance, 
Box 329. 

£57/100. G.B. L516, 
Specto 16mm., almost 

Bucklesham Road, 


“Stylist"’ 
500 Specto 8, as brand new, 800ft 
unexpired, £33 o.n.o. 

Ditmar Duo l6mm. and 9.5mm., 
reconditioned, £45. 

Bolex M8R, almost new, 
exceptional condition, £85. 
new, £27/10/0 Purdis Croft, 
Ipswich 78665. 

Specto 500w. 9.5/16mm., 
A.C.E.-Specto Sound Unit, 
absolutely mint condition. 
sidered. Winter, The Old Mill, 
Cornwall 

Bolex G.916 £55. 


500w., 


new June, 1953, £47/10/0. 
9.5mm., £30. Both 
Reasonable offers con- 
Dunmere, Bodmin, 


16mm. Keystone £33. 16mm. 
Kodatoy £7/10,0. 8mm. Kodak 8-80 £25. 200B, 
fair condition, complete with Sofil soundhead, 
amplifier and speaker, £20. Alan Woodcock, 201 High 
Street, Dorking. ’Phone 2689, extension 4. 

Specto 500 9.5/16mm. Dua! Projector, £45, as new. 
1 Cedarcourt Road, Torquay. 

8mm. B. & H. Picture Master, 750 watt, brilliant 
pictures, 400ft. spools, grouped switches for motor, 
lamp, forward/reverse, pilot lamp, speed, two spare 
lamps, transformer, case, U.S. model, as new, £110. 
45 Dorset Drive, 4 > ep *Phone 0810. 

Bell Howell 621, latest original lamp, perfect, £180. 
Changing to 35mm. Carr. paid. Marshall, 28 Dewar 


Street, Dunfermline. 

Bell & Howell American Model 156G 16mm. 
sound projector, complete with speaker and _ trans- 
former, £110. Zeiss Kinox 16mm. sound projector, 
500 watts lighting, 15 watts sound, in good order, 
£50 Seen by appointment. Green, 24 Talbot 
Avenue, Oxhey, Herts. 

Pathe S 9.5mm. projector, 15v., 200 watt, 13 amp. 
What brilliance! 800ft. arms, complete with resist- 
ance, volt meter, case, spare lamps, 28 gns. 7 Redcliffe 
Gardens, Ilford. 

Ampro Stylist 16mm. sound projector, 750 watt, 
2” and 2}” lenses, Interlink transformer in case, all in 
immaculate condition, £110. (Sussex.) Box 328. 


Recorders 

Grundig 700L Reporter, as new, £67. Box 323. 
Grundig Recorder, brand new, £69. Limited 
number. Closiag down sale. New price £84. C.W.O. 
To 11 Abercynon Street, Cardiff. ‘Phone 21189. 


Accessories 
Reward! Personal 
8id.; 9.5mm. 6d. 
Certificates."’ Effects. Box 292. 
For sale. Long Playing Unit for 16mm. Projector, 
£16. Reliable, semi-portable. Larkin, 13 Everley 
Road, Hawthorn (’Phone 337), Wilts. 

**H"’ projector conversion to run large spools, 9/6. 
9.5mm. Film Mender, all metal, 7/6. 24d. stamp for 
9.5mm. Bargain list. Mail orders only. Berry, 6 
Devonshire Road, London, S.E.23 


WANTED 
Cameras and Lenses 


Wanted for Cash or Exchange. 
16mm. Cine equipment. Films, Binoculars, etc. 
S.A.E. Hayes, 37 Warden Avenue, Romford, Essex. 
Zoom Lens required for 16H _  Bolex. Purchase 
outright or hire. Private buver. Box 304. 
Supalite or lens for Pathescope 200B projector for 
brighter pictures. 75 Grand Avenue, Worthing, 
Sussex. 


titles from 
“Censor 


“Medici” 16mm, 
Announcements. 


8mm., 9.5mm., 








‘BONNIE SCOTLAND’ 


COLOUR FILMS (Kodachrome Silent) for 
world-wide distribution. Also 

* VISITORS’ LONDON’? (Kodachrome 
silent). ALL the well-known sights in ONE film. 
Ask to be placed on our mailing list for release 


dates. 
Prices : 


16mm. (100ft.) .. . £69 
8mm. ( 5Oft.) ... 23-9 


Give a CRATER SIX-WAY PLUG as a Christmas 
Present. 18/9 plus 9d. postage. Details on request. 


Dept. CW 


SCOTTISH INSTRUCTIONAL FILMS 
Eaglesham Glasgow 











3 P. J, NONSTOP 


Uninterrupted showing 
up to 24 hours. Silent 
in operation. Automatic 
rewind. Adaptable for 
_ any machine. 
PRICE £55 
P. J. CINE-LEAK film 
amplifier for increased 
output at highest quality. 


P. J. EQUIPMENTS LTD. 


3 ONSLOW STREET 
GUILDFORD Tel. 4081 











A SOUND INVESTMENT 


THE SURE WAY TO CHEAPER 9.5mm. 

SOUND HIRE IS TO PURCHASE A 

BOOK OF COUPONS VALUE £3 FOR 
£2 17 6 FROM 


THE CINE SHOP 


WINNER STREET :: PAIGNTON 
and enjoy all the latest fine pictures on 
9.5mm. Sound from the cheapest and 
best library in the country. 

Special Terms for users of the above 
scheme. All the latest releases available. 
Special Offer of 8mm. Bantam Paks, 
new, !7/- per reel. 





USED 16mm. SOUND FILMS 











FROM £1 0 0 PER REEL 
Stamps for Lists Please 


CLIVE PATMORE FILMS 














76 GROVE AVENUE, MUSWELL HILL, 
LONDON, N.10 TUDOR 7859 

















BOOK NOW FOR XMAS 

lémm. SOUND FILMS 

Cheap rentals, and good selection. Orders 

delivered in good time for Xmas and New Year. 
Cheap Xmas hire rates. 


SERVICE AND SATISFACTION GUARANTEED 


PREMIER FILM SERVICE 


Manchester Road, Westhoughton, Lancs. 
"Phone 3154 


‘a 


Kodak Eight 45 





.. 48 0 


Kodak Eight 46 ... £22 10 


Paillard Bolex G.16, 3.5/!6mm., 500 


watt lamp, 2” lens ... £45 0 


G.B. L.516, with Speaker & Resistance £60 0 


Sound Mirror, with tape and Micro- 


. £40 0 0 


phone ... 


DOUGHTYS 


Photographic, 
Regent Road, 
Great Yarmouth 

















DAWN TRUST’S famous I6mm. educa- 
tional, religious and travel films. 


NOW AVAILABLE IN 8mm. 


200ft. Colour £9 10 O; 200ft. B. & W. 
£400 





“Coronation Regina,’’ ‘‘Naval Review,’’ 
“Flora,’’ ‘‘Paris,’’ ‘Yacht Racing,’ 
“Child of Bethlehem’”’. 

Also large hire library of films and film- 
strips. Write to producers : 

DAWN TRUST FILMS STUDIO 
Aylesbury Telephone : AYL. 1234 











0/6 WEEKLY 


for films to build own library ; automatic screens, 


meters, telephotos. Write NOW. 


25/- weekly G.B.-Howell’s, Bolex, Son, Specto. 
SNIP—9}mm. Pathe fine Projector ... £12 12 
SNIP—1l6mm. Kodak Proj., cost £60... £9 17 
SNIP—9}mm. Specto Proj., unmarked £29 10 
SNIP—l6mm. Victor Bronze, 750w. ... £39 10 
SNIP—8/9/16 Ensign Projector, 500w. £45 
SNIP—6ft. U.S.A. Proj. screens, unused £8 
SNIP—9}/l6mm. Bolex G916 Projector £55 
SNIP—25 watt Talkie amplifier, super £21 
SNIP—16mm. Kodak camera, f/1.9, 100’ £35 
SNIP—8mm. Eumig fine proj., 300w. £21 
SNIP—Screen curtain motors, auto. 
open close, fits home curtains «itnie 

SNIP—i6mm. B.H. ‘‘Master’’ Talkie ...€135 0 
SNIP—8mm. Zeiss camera, f/2, beauty £39 10 


E. GORSE, 86 Accrington Road, Blackburn 


eon coocecoecoac 
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F/1.9 20mm. lens for 9.5mm. Pathe ‘H”’. 
50 Whaddon Road, Cheltenham, Glos. 

Bolex H16 wanted, 3 lenses, frame counter, late 
model, case. Also 2}” or 3” projection lens, 1}” 
barrel. Private. Box 325. 


Projectors 
Secondhand 8mm. 
screen. Beith, Tre 
Wargrave 385. 


Films 

Wanted by Private Buyer: silent films in 
good condition. Box 296. 
8mm. Feature Films and any 9.5mm. Sound films. 
Must be good condition. Cash waiting. Box 321. 
Wanted. Chaplin’s ‘‘Between Showers” in 9.5mm., 
new or secondhand. Gray, 16 Norham Road, Oxford. 


Accessories 
Box 19%. 


Skitch, 


B wong x good condition, also 
rys, Wargrave, Berks. Tel. : 


16mm. 


Wanted : supply of 800ft. 16mm. reels (no cans 
secondhand. 


MISCELLANEOUS 
Situations Vacant 


All advertisements under this heading are, where 
os > ect to the notification of Vacancies 
der 1952 vith particular reference to Article 3 thereof. 
Birmingham Commercial Films Ltd., who are 
taking over the retail shop premises of Messrs. Kodak 
Ltd., Birmingham, require experienced senior and 
junior sales assistants. Applicants, male or female, 
should have a thorough knowledge of all makes of 
still and cine sone. be courteous, and of smart 
appearance. \pply in writing, giving details of 
experience and salary required to Godfrey 
Davies, Managing Director, Birmingham Commercial 
Films Ltd., Camera House, Paradise Street, Birmir g- 
ham 1. All letters will be treated as confidential. 
Young Salesman required, experienced in amateur 
cine; good opportunity for keen man. City Sale & 
Exchange Ltd., 63 Cheapside, E.C.2. 
Traveller required (preferably with connection) to 
sell beg films to shops. Capitol Films, 193 
Wardour Street, London, W.1. Ger. 8196. 


Repair Services 


Exposure Meter repairs are the speciality of 
G. H. Bennett, 41 Southend Road, Grays, Essex. 
We specialise in Repairing and Overhauling Cine 
Cameras and Projectors and make parts for obsolete 
apparatus. Estimates free. Howell’s, 23 Holtwhite 
Avenue, Enfield, Middx. Enfield 5665. 


Books and Magazines 


American magazines. One year Movie Makers 
35/-; Home Movies 35/-; American Cinematogra- 
pher 28/6 ; U.S. Camera 32/- ; (Popular) Photography 
35/-. Specimen copies 4/- each. Free booklet quoting 
others. Willen Ltd. (Dept. 18), 101 Fleet Street, 
London, E.C.4. 

A.C.W's 1948-52 complete. What offers? 5 Stephen 
Road, Barnehurst, Kent. 


Processing Services 
Microfilms Ltd., St. Andrew’s Street, 
Prompt service for all Cine film. 

Reversal Film Processing. All makes and sizes 
monochrome. Also 16mm. Neg-Pos work. Details 
free. Howell’s, 23 Holtwhite Avenue, Enfield, Middx. 
Enfield 5665. 


Miscellaneous 


Your Tape Recordings transcribed to standard 
Discs by experienced engineers. Details free. North 
Walcs Recording Service, Bryniau Road, Llandudno. 
Outstanding bargain offer to photographers. 
700 No. 1 Photofloods at 1/- each; also 1, 
1,500w., 2,000w. and 5,000w. spot "pulbs at trade 
sg less 334% %. All in Manshactar, Write Times 
‘ilm Company Ltd., Century House, Manchester 2. 
Klaxon 1/30 h.p. Geared Motors, speed 5 r.p.m., 
for A.C. or D.C. Pi10/230v. Ideal for driving Titling 


Dundee. 


oo 
“I 


Drums. Price £4. Transformers, A.C. 230v. to 115v., 
150w., price 30/-. Carriage paid. S.A.E. stating 
requirements. tegen, 134 Cranley Gardens, N.10. 
*Phone : CLI 664 
Wales’ leading a dealers offer pick of new appara- 
tus. i & H. models include ‘‘magoptical” 
projector £350, A.C./D.C. Sound/Silent pocgester 
205, 302 ‘‘Everest’’ magazine camera £90, 
ecorder £99. Other Recorders include Sn 
te Magnegraph £69, Reporter coery model) ris 
**500” 8mm. projector £39/15/0, ‘‘88”" camera 
Pky A ‘Hire purchase available. Send stamp for list of 
used and new stock-soiled bargains, including G.I.C. 
16mm. cameras £40, new ys record players 
from £9, sound projectors from £35. Soundfilm 
Library: 16mm. features from £1, shorts 3/6. 
Sound-Film Services, 27 Charles Street, Cardiff. 
Tel. : 25715. 
Glasgow Cine Club present A.C.W. 10 Best show, 
in St. Andrew’s Hall (Berkeley Hall), Kent Road, 
Glasgow, on 2nd and 3rd December, 1953, at 7. 36 
a open 7 p.m.). Tickets 1/6 from J. M. Roy, 
., 4 Claremont Gardens, Milngavie, Glasgow. 
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YY SPECIAL XMAS OFFER 57 Att 4 
A.C.W. READER: 
of NEW l6mm. Steel Spools rn Cans made 
by well-known manufacturer, at less than 
half list price. 
1,600fc. spool and can 14/6 complete 
800ft. spool and can 7/- complete 
400ft. spool and can 3/- complete 
1,600ft. First Quality Aluminium Spools 
only 8/- Limited Quantity Available 


HARRINGAY PHOTOGRAPHIC SUPPLIES, LTD. 


WESC CE 


16mm. SCUND 


harges & Quality 
UNBEATABLE 


Cat. & Mem. Form FREE on re quest 


Young Folk’s Film Library 


8 CLIFFORD ROAD, MACCLESFIELD 
Telephone 4352 


THE IDEAL CHRISTMAS GIFT 4 


WZ AMATEUR CINE WORLD 


Fill in the form below, return it to us with 
your remittance, and we will arrange to 
send the A.C.W. to your friend each month 
for a year. A covering letter with the first 
issue will say they are being sent with your 
Best Wishes for a Happy Christmas and 
Prosperous New Year. 
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RAKE 


Please send AMATEUR CINE WORLD 
monthly for 12 issues to 


<4 


14s. Od. (Overseas 15s. Od.). 
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Paillard Bolex HI6 outfit, 
Multifocal finder, Genevar 
focuser, lined leather case 

Ditto but with Trifocal finder 

G.I.C. 16mm., 

Miller 8mm., f/2.5 lens 2. 

Dekko 8mm. 110, £/2.5 lens 

Gaumont-British HI6 Sound 
good 

Ampro Imperial, 
new ... 

Specto 8mm., 200 watt, as new 


| 600ft. 


Agents G.B.-Bell & Howell, 





GILBERT MASTIN 


Photographic and Cine Supplies 
DRUMMOND ROAD, SKEGNESS Te’. 29! 


SPECIAL XMAS BARGAINS 


camera 
f{/1.9 Berthiot coated 


arms, 


Paillard Bolex G.916 dual 9.5/16mm., 500 watt 
Pathe, Kodak, etc. 


with 
rear 


fitted 
lens, 


[1.9 


projector, 


750 watt, 
“ ~ ae 
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Specto Ltd 


Bucks. 
Dawn Trust 


Cambs. 
Campkins Camera Shops ... 
(Cambridge- 


Davis & Co. 
shire) Led. 


Ches. 

Egginton, A. G., & Son Ltd. 
Mid-Ches. Film Library 
Young Folk's Film Library... 


Derbys. 
Hoares 


Devon 
Plymouth Cine Service 
Cine Shop, The 


Essex 
Bruce, Chas. W. 


Glos. 
Radioscope Film Service 
Salanson Ltd. ‘ 


Hants 

Manners, A. P., Ltd. 
Pinedene Films 
Wellstead & Son Ltd. 


Kent 
Associated Cine Equipments 
Ltd. : s 


Lancs. 

Brun Educational Films 
Cinephoto Equip. Ltd. 
Dawson & Law ; 
— Trading Organisation 


Gilflms Cine Service. 
Gorse, E. : 
Hayhurst, J. ... 

Holdings Fidelity Films 
Howorth, H. E., Ltd. 
Jones, J. Allen 

Kirkham Film Service Ltd.. 
National Film Agency 
Premier Film Service 
Proffitt, R. W., Ltd. 
Ranelagh Cine Services 
Zell-Em Ltd. bi 
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Jessop, F. E. 
Midland Camera Co. Ltd. 
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& Gotch Ltd.) Registered for transmission to Canada and Newfoundland by magazine post. Printed in England. 





R. G. LEWIS LTD 202 nich Hotsorn, w.c.1 


If it’s CINE and GOOD — it s at ‘202’ 





SOUND & SILENT PROJECTION SERVICE 


@ @ @ After a long interval imposed by circumstances beyond our control we 
have pleasure in announcing the resumption of our projection service to the public in 
sound and silent films. Our operator will attend in the London area after 6.30 p.m., 
Monday to Friday inclusive with a 621 G.B.-Bell & Howell projector the excellent perfor- 
mance of which needs no elucidation. The show is not to exceed 3 hours and in order to 
make the necessary arrangements we are obliged to ask for bookings three days in 
advance. The screen size should not exceed 50 x 40 ins., and when booking please state 
if colour or black and white films are to be shown and also if the mains voltage is A.C./D.C. 
Our charges, exclusive of transport which counts as extra are :— I6mm. Sound, £7 100, 
16mm. Silent £410. Our operator will be in complete charge and attends in all instances. 


EB O 


Multum in parvo "' was surely never more accurately 
e.2, to Tnetien in the cine sphere than to the Vebo Combina- 
tion Titler which, as our illustration shows, packs into pocketable 
compass. Small though it is when collapsed the Vebo is neverthe- 
less superbly efficient, and as a matte box, for ‘ professional 
effects ’, is as effective as in its main role. No cine man, least 
of all the one who “‘ titles as he goes "’ should be without the 


VEBO COMBINATION TITLER £4-18-6 
LENSES PROJECTION EQUIPMENT 


16MM. NEW 16mm. G.B.-Bell & Howell ‘613"", 750w. 
Kern Paillard 16mm. f/2.8 Yvar lamp, 800ft. arms, still and reverse 
Kern Paillard 3” f/2.8 Yvar, case movements, transformer 
Kern Paillard 4” f/2.8 Yvar, case G.B.-Bell & Howell ‘621’ sound on film, 
Dallmeyer 15mm. f/1.5 wide-angle 2 cases, 12in. speaker, forward, still and 
Dallmeyer I5mm. f/1.5 wide-angle, coated £23 reverse movements, 750 watt lamp, 
Dallmeyer 3” f/3.5 Telephoto transformer, etc., complete 
Dallmeyer 3” f/4 Telephoto Eumig P.25, 8mm., 500 watt lamp, all 
Dallmeyer 6” f/3.5 Telephoto, coated refinements, incl. case and resistance 8 





£87 10 


£264 0 


ecoooacooo 


‘ 16mm. and 9.5mm. Specto, 500 watt lamp, 
Cees. SELOND-HAND built in resistance, 800/900ft. arms 


!6mm. Specto, 500 watt lamp, built-in 
resistance, 800/900ft. arms 

8mm. Specto, 500 watt lamp, A.C. or 
D.C., 800ft. arms 

8mm. G.B.-Bell & Howell 
master '’ 606, 400 watt 
picture device, 400ft. arms 

8mm. Paillard-Bolex M8R, 500 watt lamp, 


Kern Paillard 3” f{/2.8 Yvar, case 

Kern Paillard 6” f/4 Yvar, case 

Kodak I5mm. f/2.7, focuses down to 6 

Kodak 2” f/3.5 Telephoto 

Kodak 44” {/4.5 Telephoto, focuses down 
to Ih’ 

Taylor-Hobson 1” f/1.5 Kinic (Cooke) 

Taylor-Hobson 3” f/4 Telekinic 


Taylor-Hobson 6” f/5.5 Telekinic, focuses 
£ 


down to 5ft. 


Zeiss 3” {/4 Sonnar, coupled for Movikon 
16 


Meyer Gorlitz |” f/2.8 Trioplan 
Meyer Gorlitz 2” f/2.8 Trioplan 


8MM. NEW 
-H. Ivotal, coated 


£12 


oon co SoOone A200 


wc aanwoo 





** Screen- 
lamp, still 


built-in resistance, 400ft. arms 

Sportico Rewind Heads, 8, 9.5 and 
l6mm., each 

Gnome Magic Cine Titling Sets, over 360 
pieces, plastic, self adhesive, obtainable 
in red, white, blue, black, yellow or 
green 

Zeiss Ikon |6mm. ‘' Moviscop ’’ Editor 
and Viewer, showing 3} x 24 animated 
picture, complete with two rewind 
heads and special board 

Zeiss Ikon 8mm. *‘Moviscop”’, 


specifica- 
tion as above . 
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